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Editorial

Modern Tango World has entered its second year. It has certainly been a wild and ex-
citing trip. We still don’t have any regular sponsors. We have a minimum of advertisers, 
and very modest circulation. We are desperately seeking some sponsors to finance the 
distribution of reprints of the magazine free-of-charge, at festivals, and thereby reducing 
our cover price. This will give us the kind of circulation that we need to attract interna-
tional advertisers. So, if you know anyone in any companies, espeially those in the travel 
industry,  that would benefit from such a distribution, please have them contact me.

Recently, two related types of dancing have come to my attention. The first is Fusion. I at-
tended to several Fusion events. They are quite different from milongas, even alternative 
milongas. People really mix up the music and dance genres. In fact, there was very little 
tango of any kind. I found the dancing very curious, as well. They danced everything from 
West Coast Swing to Zouk.  A few people tangoed, but no bachatango, blango or any 
of the common tango mixtures. The other thing missing was any other Latin dance music 
- no candombe, milonga, cumbia, bachata, or even kizomba. However, there were some 
amazing variants take-offs on zouk - sort of Isadora Duncan partner dancing. I must 
confess that I am not much of a fan of this type of dancing, and definitely not something 
that I could participate in.  

Fusion is an interesting trend. I like the idea of cross-breeding. Tango has always been 
able to absorb musical styles from around the world. Mixing dance styles is another 
matter. Certainly, tango has been influential in the development of many dance styles - 
Apache, Son, Danzon, Kizomba, etc. The fusion movement seems more concerned with 
expressionist dancing, in which the dancers express emotions through dance, like Alvin 
Ailey school of modern dance — improvised performance. It is almost anti-tango.  As 
I see it, tango is a dance about communication between the partners, not expression 
of the individual.  

The other type of dance that we have been talking about in the past few months is 
Escenario Tango. On our web pages and in this magazine, we have dealt almost exclu-
sively with Salon Tango, the tango that is danced at milongas. Modern tango certainly 
has a ‘performance/escenario’ component to it. In fact, that is about all that non-tango 
dancers know about - what they see on stage, in the movies or on television. Some of 
it is beautiful. Some of it is terrible, like everything else. The big difference is between a 
choreographed performance for an audience versus an improvised interpretation com-
municated to a partner. Both are viable forms of tango. But, they are very different from 
each other.  Time will tell where this all leads. In any event, I am happy to see more people 
dancing and enjoying it, no matter what they are doing.

The editor for this special edition on Mexico is Mauricio Salvador,  In addition to 
being an accomplished milonguero,  Mauricio is a writer and editor based in México 
City. He is the author of a book on the golden age of Mexican boxing and several short 
stories. He first came to tango twelve years ago. He is the founder-editor of a publishing 
house dedicated to the world of boxing. He is also the co-organizer of the Sacachispas 
Milonga.We are honored to have him edit this edition of Modern Tango World. I 
hope that you enjoy this issue,  and come to enjoy dancing with the growing Mexican 
tango community.

Thank you for your ongoing support.

rlauzzana@penrosepress.com
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We are always looking for tango 
news and stories from around the 
international tango community.  If 
you would like to join us,  send us 
your stories and news from your 
tango group.  

We welcome your participation in 
this exciting adventure.  

Modern Tango Wor ld

Mexico Special Edition Editor

Mauricio Salvador
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Compared to Buenos Aires, the number of milongas that exists in Mexico City is still small. With the influx of 
people from around the world, these social gatherings in the heart of the Mexican capital are growing.  While 
Buenos Aires may have twenty milongas in a single day, Mexico City has at most, ten events.

On one side of Lindbergh Theatre, amidst colums that 
define this iconic venue and the Condesa neighbonr-
hood of Mexico City,  a group of people gathered.  Away 
from children playing scabs in the forecourt, the adults 
follow the steps that were shown them their instructors. 

The sounds leaving a small amplifier are nearly lost in 
the immensity of the space.  Movements seem simple 
to those who teach, but not to the pupils who go 
every Sunday to Parque Mexico.  This is only one 
of the many public places in the capital where locals 
tango ais alive.

About seventeen years ago when this landmark 
milonga began in Mexico City, it was not onlythe 
first milonga  in the capital but first in the country. 
The parks have since occupied a special place in the 
hearts of Mexican tango dancers.

There are about eight milongas located in no-charge, 
outdoor venues surrounded by extensive green ar-
eas. This is very unique, when compared to other 
world cities. There are milongas at Deer Park, Park 
Xola-Moderna, Parque Mexico, Naples Park, Rose 
Garden, Central Alameda, Alameda and Santa Maria 
la Ribera Sur Alameda.

In Mexico City there is almost an equal number of 
milongas held in parks, as are held indoors.  Although 
the difference may be subtle, sdancing in parks is not the 
same as dancing in other public places. In Buenos Aires, 
for example, dancing at the Plaza Dorrego is quite dif-
ferent surrounded by large green areas, such as is the 
case of the River Plate milongas, or those at the Glo-
rieta de Belgrano of Parque de los Patricios — a small 
kiosk located in the park of the Barrancas of Belgrano 
neighborhood.

The proportion of milongas which are held in parks, 
with respect to those made in ballrooms of Mexico 
City, is greater than that in Buenos Aires. According 
to Miguel Garcia, Cultural Promotion Coordinator 
for the Mexican Tango Association

 The milongueros seem to develop a detector of 
space for milonga; see a smooth floor and al-
most immediately comes to mind that this place 
is good for milonga.

Roberto González

Milongas in the Park
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The park is chosen by people who prefer a casual 
atmosphere – the out of doors with trees around. In 
Mexico, the milongas n the parks offer an alternative 
for young people who do not have the resources to 
pay the entrance fee to a milonga in a salon. Most 
milongas are held in parks use volunteers, and there-
for, represent less of a financial commitment.

— Miguel Garcia

About nine years ago, Consuelo Conde and Jorge Ama-
dor organized tango classes on Sundays in the Parque 
Mexico, After the classes, there is a milonga between the 
columns of  Theatre Lindbergh, surrounded by green 
areas and bursting with children playing football and peo-
ple walking their dogs. The first class is a simple counter-
clockwise walk with upright posture, capturing a sense of 
the music. They form two rows of couples with the men 
walking forward, and the women walking backwards. 

After the class, some people leave and new people come to 
the space surrounded by columns covered in bougainvillea. 
Some students remain to continue dancing or watch the 
more experienced dancers. Almost everyone knows each 
other. Smiles and hugs reach out to each new arrival. The 
ages range from over seventy to under twenty. Occasionally, 
announcements are made by other milongas organizers.

As the music begins, couples begin to form. Meare 
usually thones to take the initiative, either by directly 
asking the women or inviting in the Buenos Aires 
style of a cabeceo, a slight nod of the head. 

The dancers form a circle, advancing in the counter-
clockwise direction. The music is arranged in sets of 
three or four songs, a tanda. A fragment of a non-
tango song, a cortina, is played at the end of each set, 
allowing the dancers time to change patrners.

Attire is casual, not like the stereotype suits and 
dresses of professional dancers. The only differ-
ence between the clothes of those who attend 
the class and who go to the milonga is that for the 
latter, there are more women wear heels and men 
wear dress shoes.

As evening falls, the lamps begin to light the park. 
with a faint glow that infuses the atmosphere of 
tranquility and romance. You see the dancers walk-
ing softly, with bodies linked in an embrace. They be-
gin to make more sophisticated moves — ganchos, 
traspiés, giros, volcadas and adornments that make 
the women more beautiful.

Often the dancers at Parque Mexico will 
include Monica Blanco, Alfredo Andrade, 
Gonzalo Gonzalez, Paco The Milonguero 
and Jorge Bartolucci, 

A newest milonga in a park  takes place 
in Parque David Záizar (Jardín de las Ro-
sas), in the Militar Marte neighborhood, 
Cinthya Dueñas is the organizer of this 
milonga which began in January 2016, 

Outdoor events are at the expense of 
the climate; some have the capacity to 
continue infrastructure, but people do 
not always encouraged to leave, and 
when declines, however, have a milonga 
park is nothing but love dancing to the 
full extent of the word and constancy.

— Cinthya Dueñas
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Miguel Garcia

Snapshot of the Mexico Tango Music Scene

The tango scene in Mexico is mostly Gardelian. Since the early decades of the twentieth cen-
tury, the Gardel phenomenon found a home in Mexico, as it did in almost all Spanish-speaking 
countries.  The importance of beginning is not lost among regular listeners of the River Plate 
music in Mexico, which has resulted in a preference sung tango compared to other forms.

Later, the immigration of Argentines and their 
distinguished music and films enriched the range 
of styles and preferences of tango reaching the 
Mexican audience. The taste for instrumental 
tango is fairly recent, by comparison. The arrival 
in Mexico of a spectrum of tango music, from 
the Canaro brothers, through Mariano Mores 
to Piazzolla and Pugliese, had much to do with 
the predilection of the public taste for tango. 
These were exceptional moments in our coun-
try’s history.

There is a natural mutual admiration between 
tango musicians and Mexican musicians.  As an 
example, see the album Tango in Mexico, with 
invaluable work of Gastón Martinez Matiella. 
Some musicians left, others came, some stayed 
and remains here today. There are many Mexi-
can ar tists engaged in the culture of tango, There 
are also many Rio Plate ar tists who have stopped 
in Mexico enrichinh the urban music in our land. 
This has has preserve tngo’s traditions while re-
mains true to the corrent times.

But, the subject of this ar-
ticle is not the history of 
tango in Mexico. I leave 
that subject to music his-
torians. These lines of text 
are intended to review of 
the tango ensembles and 
assemblies which consti-
tute the current scene 
in Mexico — a kind of 
snapshot of tango as it 
is currently in our coun-
try. I won’t deal lyricists 
and composers, as the list 
would grow beyond what 
these pages could con-
tain. Instead, I will focus 
only on those tango art-
ists who frequently par-
ticipate in shows, milon-
gas, concerts or festivals.

Gitanguero

Orquesta Mexicana Tango
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Snapshot of the Mexico Tango Music Scene
The instrumentation of the typical tango orches-
tra has been known for about a century — ban-
doneon,  piano,  violin,  double bass, and various 
additions, such as a cello or viola. Some orches-
tras include some not so conventional instru-
ments for traditional sound, such as drums, flute, 
trumpet,   clarinet, vibraphone and others.

Beyond the orquesta typica, the guitar has 
played a role especially as a companion for the 
human voice. It highlights both the vocal inter-
pretation of the soloist, and works well in both 
small groups and large orchestras. Accordions 
have been used since the beginning. Paralleling 
the bandoneon, and sometimes supplanting it at 
various stages in history.

The bandoneon -an instrument of a complex twang 
and the ultimate tango symbol- is by far the more 
interesting element. Our country is fortunate to 
have passionate bandoneon, musicians and collec-
tors. Although small in number, there are, at pres-
ent, over twenty bandoneonists. Music students are 
frequently introduced to the bandoneon in tango 
sets where it replaces the accordion.

In Mexico, both bellows instruments are played. 
together in a balance that favors the bandoneon, 
for tango music. The vast majority of bandoneonists 
consider Astor Piazzolla as their inspiration and 
motivation, not only as a hobby, but in their careers. 
Tango music in Mexico takes on the particular fla-
vor of the culture in which it is performed. 

Like any cultural and artistic phenomenon, it ex-
pands in a multitude of styles, flavors, and textures. 
To a greater or lesser extent, tango music makes 
important references to ordained traditional Ar-
gentine musicians. So, in Mexico the correlation 
between the traditional and the innovative often 
leads to merging of the two tendencies in a very 
strange area where originality is achieved with a 
revival of tradition.

This internal stress between the traditional and 
the experimental is a circumstance to which is 
met by all the musicians. But because the tango 
relies on memory of the past, tango remains ret-
rospective, even when it is prospective, evolu-
tionary or futuristic. If not, something seems to 
be wrong. There is a characteristic that makes a 
tango, a tango. It is as difficult to define as the 

concept of a word. But, 
it is perceptible. Gui-
tarist Cesar Lara calls 
it texture.  

A frequent complaint 
of tango musicians is 
that they are obliged 
to play same way, in 
the same tempo, and 
remain in the comfort 
zone. Since 2000, this 
gave way to an obvious 
change of generations.

In 2000, young people 
began to turn to tango 

with serious intentions. It was no coincidence. The 
arrival of the new millennium brought worldwide 
renewal of tango music. Many experts consider 
the present as the second golden age of tango. 
The proliferation of tango music and musicians 
has produced large quantities of high quality mu-
sic. Perhaps, the biggest difference between now 
and the 40s is the tango does not attract the 
large crowds that it did in the 40s.

Tango music is presented in many different ven-
ues — in forums, in theaters, at festivals and 
milongas. It is played by many very qualified 
groups.  Some of them carry forward the history 
of tango. Others thrust forward with youthful 
energy and bring a vertigo from this modern era. 

Violentango México
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Paco Barrón Group has collaborated with all tan-
go artists that have visited Mexico, since the 70s.  
The recent history of tango in Mexico would not 
be the same without the presence of Paco Bar-
rón, who from a young age took the path of music. 
He established many musical groups and has been 
part of many others.  His exceptional quality in 
playing the bass and, above all, the piano, leads to a 
group that plays every Friday, without fail, for danc-
ers at the Arrabalero milonga. For many years, he 
was the musical director of the television program, 
Añoranzas, on Channel 11. The show ran for  many 
decades.  The list of musicians who were show-
cased on it is very long.

Los Pibes (The Guys) is a group of brothers who 
have dedicated their lives to tango music since 
childhood. They are the children of Don Ricardo 
Perez, a great fan of Argentina popular music. Don 
Ricardo’s first instrument was a guitar. He instilled 
in their children the love for Rio Plata culture. After 
a while, they acquired a bandoneon and were over-
powered by it. Today, without the presence of Don 
Ricardo,  Los Plibes include Angel Perez (bando-
neon), Rafael Perez (guitar, piano, bandoneon, and 
vocals), Ruben Perez  (bandoneon), Linda Perez 
(vocals), and Martin Perez who dances Malambo 
and other Argentine folkloric dances. They have 
collaborated with a number of ar tists, such as Es-
ther Soler and Hugo Jordan. 

In a heartfelt way, the authentic flavor and love 
shows through in their interpretations of a tradi-
tional repertoire. Their popularity is testimony to 
the ar tistic longevity of their work. 

Tango Nuevo has kept working for many years. 
It star ted in 1998, founded by its director, Victor 
Madariaga. The  musicians are graduates of the 
National School of Music. The instrumentation 
of the group has changed over time. Initially, it was 
comprised solely of accordion, violin and bass. Five 
years later, they introduced the piano and guitar. 
At first, they were accompanied by different sing-
ers, until they found their solo voice — Liliana 
Buneder.  Their current lineup includes Frania 
Mayorquín (piano), Rodrigo Lluch (violin), Vic-
tor Madariaga  (bandoneon) and Mario Cortés 
(bass). Sometimes, they play with the Orquesta 
Mexicana de Tango. Tango Nuevo was the first 
Mexican group to give a concert in Buenos Aires. 
It has maintained a clean style and high quality 
interpretation that led them to represent Mexico 
at major international festivals, such as the First 
International Festival Astor Piazzolla, in Mar del 
Plata. Currently, they offer a purely instrumental 
performance that adapts smoothly to both social 
dance and stage. They cover many of the promi-
nent composers from tango history, including 
Astor Piazzolla, Osvaldo Pugliese, Horacio 
Salgán, Juan d’Arienzo, as well as some current 
music from contemporary tango.

Tango VIP
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Orquesta Mexicana de Tango 
has been a major influence of 
tango musicians in Mexico. Led 
by Cesar Olguin, all of its mem-
bers are Mexican nationals, in-
cluding the director, who was 
Argentine-born but naturalized 
to Mexican citizenship. The group 
debuted in July 2008 and, despite 
the difficulty of coordinating so 
many musicians with their other 
activities, Cesar has been able to 
have several performances each 
year in major venues, most nota-
bly the Nezahualcoyotl Amphitheater of the 
College of San Ildefonso, of the Lunario the 
National Auditorium and the City Theatre. 
They have recorded four albums — Orches-
tra Mexicana Tango (2009), Tango of Mexico 
(2010), Tango you did me wrong (2013) and 
Silence. We are OMT (2016). In these produc-
tions, they constantly evolved, crossing between 
the disciplined interpretation of themes that are 
old, modern and contemporary. 

Their repertoire is drawn from multiple sources, 
and even unusual oddities, such as Tango for Pia-
no by Igor Stravinsky and compositions by some 
of their members, such as Tango Third by René 
Torres, I Play for You by Paul Ahmad, and Eigh-
teen Hundred and Ninety Nine by Cesar Ol-
guin. With few modifications or additions to their 
original lineup, they have maintained the tradition-
al format of orquesta tipica. Their lineup is Cesar 
Olguin (bandoneon), Clara Stern (bandoneon), 
Raul Vizzi (bandoneon), Citlali Arroyo (violin), 
César Solis (violin),, Alejandro Flores (bando-
neon & violin), Roberto Montes (violin), Nadia 
Cano (violin), Viera Khovilaguina (violin), Fra-
nia Mayorquín (piano), Mario Cortés (bass), 
Pablo Ahmad (vocals) and Freddy Potenza 
(vocals). Their sound is a friendly combination that 
is the most representative of the tango genre. 
One of its main attractions is the fact it is the only 
Mexican orquesta tipica.

Entretango Quintet was formed in 2003, as a trio 
of students from the National School of Music 
— now the Faculty of Music of the UNAM. They 
were formed as an ensemble dedicated to playing 
tango as part of a school project. As time passed, 
some of the members left and others joined. 

Eventually, in 2011, they formed a quintet of piano, 
violin, guitar, bass and accordion. Accordionist Ser-
gio Robledo was replaced by Raul Vizzi and his 
bandoneon. In addition, the quintet is includes Car-
los Rangel (bass), Rodrigo Rivera (guitar), Carlos 
Matus (piano) and Luis Gutierrez (violin). They all 
agree that Astor Piazzolla is their primary inspira-
tion and the reason for their interest in tango. They 
point that their first album, Chau Paris (2004), com-
posed exclusively of thPiazzolla’s music. In March 
2011, even with an accordion, they received the 
first place in the IV International Libertango Com-
petition, held in Barnaul, Russia. Subsequently, they 
incorporated the bandoneon, and began to develop 
a style with its own identity. They are searching to 
identify an authentic Mexican flavor of tango, with-
out losing the qualities of the traditional tango.  They 
have most recently become interested in the bo-
lero. Their most recent recording is entitled Entre 
Tangos and Boleros. It presents a selection of Mexi-
can tangos, some important traditional pieces and 
original compositions by contemporary composers. 
The boleros arrangements adapted to tango with 
Freddy Potenza as singer.  Entretango is one of 
the strongest young tango sounds in Mexico.

Tango VIP is a representative electronic vein of 
tango. They produce a controversial mixture that has 
attracted ardent discussions among the more tradi-
tional tango fans. The younger generations of tangue-
ros are more open to experimentation and fusion. 
They find it in the Tango VIP group. In the few years 
of existence, it has successfully played in stages and 
festivals in a variety cities of Mexico, as well as tele-
vision programs. Their performances are an eclectic 
concept of tango, from a modern perspective. 

Tango Nuevo

Tango VIP
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The group organized by Ricky Requejo, has a 
traditional lineup of musicians: Javier Ortega 
(voice),  Ricky Requejo (guitar), Roberto Mon-
tes (violin),  Rodolfo Vazquez (bandoneon) 
and David Barrera (bass). The music is enfused 
with DJ beats and sequences, and the addition 
of multimedia projections, video images of cou-
ples dancing for visual effects. Their work also 
includes some acoustic pieces, to suit the differ-
ent tastes and preferences of their diverse audi-
ence. They have recorded a couple of albums. 
Grandes varones del Tango was nominated for 
the Grammy for best tango album of 2012, and 
Efecto Tango, 2015. They are currently working 
on a third CD, Exotique Tango.

Violentango México and Porte-
ños Aires are a pair of groups 
that are led by Rodolfo Bautis-
ta. It is wise to surmise that both 
groups are united by some com-
mon characteristics. But, they are 
also separated by differences in 
their aproaches to tango. Violen-
tango Mexico is an ar tistic work 
dedicated to the interpretation 
of experimental compositions 
by the Piazzolla Octet of Bue-
nos Aires, with a background of 
piano, electric guitar, bass, flute 
and accordion. Porteños Aires 

is a group with an unusual sound, But, that was 
molded from a rigorous interpretation of a wide 
range of composers, even when they foray into 
the own compositions. Their unique instrumenta-
tion is composed of  vibraphone, percussion, bass, 
accordion, flute and violin. Their most ambitious 
work is the realization of a suite, Apprentice Tan-
go. This work is a performance that includes music, 
dance, poetry and theater.

Infectango is a Cancun based quintet. It was born 
in 2013 as a duo of piano and voice to encourage 
the milongas were held in the area. Gradually they 
integrated other musicians to complete the cur-
rent roster of Mario Delgadillo (piano), 

Los Pibes
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Mario Contreras (violin), Ariel Negrin (bass), 
Javier Noyola (bandoneon) and Adrian Silva 
(vocals). Sometomes, the group includes guest 
musicians, such as Jacinto Dupeyron (guitar) or 
Daniel Rodriguez (cello). Their repetoire is a very 
danceable genre bouquet, that retains concert 
quality.  They recently performed a selection of 
songs at the Camerata Cancun during the con-
cert season of the Cancun theater. They also ap-
pear on Thursdays at Los Gauchos restaurant in 
Puerto Morelos.

La Bandarra is an emerging and solid representa-
tive of the reduced format group that has been ex-
tensively explored by Mexican musicians. This duo 
was formed by the bandoneonist Clara Stern, in 
1999. She was seduced by the art of Astor Pi-
azzolla. Cesar Lara, a guitarist from the Faculty 
of Music, was attracted to tango following a con-
cert that saw the duo Bandini-Chiataretta. The 
duo has been together only since March 2016. 
They have developed a successful career, playing in 
university settings, such as UNAM, UAM, National 
Conservatory. They have also appeared at major 
cultural festivals, such as International Guitar Festi-
val of Morelia. 

Lara had played in the bandoneon-guitar duo, 
Fortunio formed with Javier Noyola, which un-
veiled its first CD in 2016, Nostalgias. La Ban-
darra knows that their path as a duet is just begin-
ning. They have prioritized quality and are preparing 
works to produce an intimate flavor, with careful 
and deep sensitivity. They follow the  leads that have 
Influenced them from history,  such as the Troilo-
Grela and Pane-Dominguez duos. The duet is 
finding its own voice between the most traditional 
music and music from different sources, retaining 
the sense of tango, never departing from the spe-
cial texture that characterizes it.

Entretango
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Mauricio Salvador

With a new plethora of tango all over Mexico, this is a tiny guide to a  handful of milongas and festivals 
that maybe you might enjoy on your next trip to our country.

Maybe I should start by clarifying what a new genera-
tion means for tango in Mexico. It is certainly not an 
age group, or a group of dancers with a particular 
style or objection to the previous generation who 
laid the very foundations of what we now enjoy so 
much. Instead, it is something more vague, like an 
energy, a predisposition for trying new things and 
challenging the current situation.  As such, the tango 
scene in Mexico is energetic and vibrant. But, it is also 
unpredictable. Milongas are born with the same fre-
quency that they die. Sometimes, it seems that teach-
ers and professionals outnumber the milongueros. 
However, the tango movement in Mexico is very real. 
Right now, you can expect to find a true community 
of tango dancers in Mexico City, as well as in the most 
important cities of the country.  But once you are in, 
you will discover that is not easy to attract poten-
tial new tango dancers, even in this country where 
people really like to dance for every occasion.

Firstly, you have the obvious cultural barriers. Most 
dancing people in Mexico are not active listeners of 
tango, even if the music has been present since the 
first decades of the twentieth century.  The second 
problem is to locate a place with milongas. In Mexico, 
the big, well-adapted venues for dancing are already 
taken by the more profitable rhythms like salsa or 
cumbia.  With that in mind, you’ll understand why 
most of the Mexican milongas seem not well planned. 
and why the parks and some other open and public 
spaces emerge as the favorite places to dance tango.

Competing with the tropical rhythms for spaces,  
tango has needed to appropriate its own places — 
parks, cantinas, apartments, houses, wherever you 
can fit a laptop and a couple of speakers.

Breaking through the inertia from the past years, 
the current tango scene is not limited to the tra-
ditional places anymore. From south to north, 
tango enthusiasts are finding new places to dance. 
Each one has its own character and personality. 
Most of them are hosted by young professional 
and milonguero dancers. Above all, this new gen-
eration wants to share their passion for tango. This 
new generation does not want to control what 
happens in the Mexican tango scene. Instead, they 
want to give back what every milonguero has once 
felt, the gift of a real embrace.

In the last couple of years, Luciano Brigante and 
Alejandra Orozco have been the responsible 
for putting the words Mexico and Tango together. 
They are not only the most accomplished tango 
couple in Mexico, they also host two of the most 
important festivals in Mexico. The Tango Chilango 
Fest attracts many foreign dancers to the tango 
scene in Mexico City. Tango Maya Fest is held in 
Cancun, every year. It has been growing each year, 
and has become a necessary stop for interna-
tional teachers. Also, Luciano and Alejandra host 
Milonga del Ángel, a monthly milonga in the south 
of the city.

A New Generation
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 The Festival del Lago is another important festival in 
Mexico City. It is organized by María Inés Montila, 
host of Milonga Malena. This festival has been an 
important as a showcase for what this tango music 
and the dance are all about. Situated in an impor-
tant attraction of the city, the Bosque de Chapulte-
pec, the festival is not aimed only at milongueros 
and people who already understand the tango cul-
ture. It is also oriented towards the general public 
who encounter with Argentinian music groups and 
singers for the first time, and who may attend free 
tango classes or see some tango movies.
 
Another growing festival is the San Miguel de Al-
lende Tango Festival, in Guanajuato, which attracts 
a North American community to San Miguel, as 
well as dancers and performers from Guadalaja-
ra, Querétaro, León, Durango, Puebla and Mexico 
City. It could be the de facto national tango festival. 
With the presence of international performers and 
teachers, every year, the San Miguel Festival is be-
coming a must for tango dancers throuhgout the 
whole country. The festival contributes to the ambi-
ance of the town which is one of the most beautiful 
towns in all of Mexico.
 
Amazing as they can be, the festivals happen only 
once per year and last for only for a few days.  The 
rest of the year, the milongas are the places where 
the tango scene thrives on growing and attracting 
new people.
 
Chamuyo Fino is a Monday night milonga in Mexico 
City hosted by teachers Julieta Barrionuevo and 
Alejandro Montes de Oca. It is surely one the 
best milongas of the city. 

Chamuyo Fino is a traditional milonga with a bit of 
avant-garde. Through music and atmosphere, we 
try to generate different sensations and ambiance. 
As for music, we don`t lose sight of the tradition 
but we like to take risks and have no limitations. In 
that sense, we contribute to the musical growing 
of milongueros.

— Julieta Barrionuevo

El Arrabalero is located in one of the oldest tango 
places in Mexico, Malena, in beautiful San Angel neigh-
borhood. La Trece, hosted by Karina Sánchez, These 
two milongas been going for some years and repre-
sent the traditional aspects of tango in Mexico City. 
Even at La Trece there is a mix of people, with a lot 
of milongueros from around the world. El Abrazo and 
Parque Mexico milongas are both hosted by Consue-
lo Conde and Jorge Amador, a couple who have 
promoted new dancers and teachers and whose en-
ergy has been a strong force in the tango scene of 
the city. 

Besides these well known weekly milongas, there is a 
current of youthful energy represented at milongas like 
Los Compas, hosted by Anel Marron, Sacachispas, La 
Quién con Quién, and El Calavera, hosted by DJ Chema 
Pandal. Schools like Eneik Tango or Valesa Rivera Studio 
also organize its milongas and practices. The idea of this 
article is to give an overview perspective on the cur-
rent Mexican tango.
 
Outside of Mexico City, you will need to make some 
extra effort to find a milonga to dance at. However, in 
cities like Querétaro, Guadalajara, León, San Luis Potosí, 
Durango or Tijuana, you will find a vivid, active commu-
nity making great efforts to maintain the fire. 

In Querétaro, Jimena Ávila, Graeme 
Clark, Maggie Draus, Adriana Torres 
and Alejandro Perea began teaching 
tango some years ago and since then 
the community has grown exponential-
ly. New milongas are born every now 
and then. Visiting international teachers 
have significantly improved the level of 
dancing there. If you visit Queretaro, 
be sure to check for the practices and 
milongas hosted by Maggie Draus and 
Adriana Torres.

A New Generation
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You should also visit the Borja Restaurant, where 
Emilia Borja and Pedro Antuñano host El Traspié, 
a cozy milonga where a lot of dancers from differ-
ent places go to dance.
 
A four hours west of Querétaro lies Guadalajara, 
where dancer and teacher Güera Ascencio re-
sides and the collective group, La Vagoneta Tanguera.  
They have been responsible for the growing num-
ber tango milongas, shows, and classes not only in 
Guadalajara, but also in other parts of Jalisco.

Whoever has been touch by tango will agree 
with me about the necessity of a good milon-
ga to be seduced for some hours under the 
spell of the 2x4 compas. And this is the rea-
son behind of La Vagoneta Tanguera

  — Verónica Peinado
co-conspirators in La Vagoneta

With just a handful of events and milongas, Guada-
lajara is potentially the next big place for tango in 
Mexico. It doesn’t hurt that the city is beautiful, the 
people amiable and the food truly excellent. 
 
Another two hour drive through the beautiful 
landscape of Jalisco and Guanajuato, you will find 
a small but very energetic community of dancers, 
Leon. Eduardo Delgado and Ursula Carranza are 
two very active organizers of classes and shows, 
hosts of the latest milonga. Ojitos Verdes. 

A couple hours to the north is San Luis Potosí 
with a lot of tango activity to offer. La Primera 
is a monthly milonga hosted by Alice Sánchez and 
Miguel Duque. There is also Tango Libre, a monthly 
an itinerant milonga hosted by Héctor Hernán-
dez, Mónica Fragoso, and Fátima Martínez. Fi-
nally, there is La Garufa well located in the historical 
center of the city.
 
In the north of the country, Durango has a grow-
ing and very youthful community of tango dancers. 
Cecy Alvarado and Roberto Ruiz have practices 
and classes almost every day. For a good milonga, 
you can go to Casa de Tango Vieja Luna, a dedicated 
place for tango where Jasel Bermudez and Daniel 
Hipólito hosts Vieja Luna Milonga. 

In the the corner of Mexico liesTijuana, surely one 
the best places to go on vacations. It is also one of 
the best places in Mexico for tango. In Tijuana, Van-
essa Piri hosts of Milonga Querida at the Casa de 
la Cultura Playas, just south of the border in the fa-
mous neighborhood of Playas Tijuana. Another cul-
tural center, the imposing Cecut, offers its lobby for 
classes, practices, and milongas. Be sure to contact 
Sin Fronteras-Tijuana Tango to keep in touch with 
all the activities that take place in Tijuana, Rosarito, 
Ensenada and San Diego.
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 WeeKlY Milongas

Mexico Tango Guide

Mexico City 
Sunday
17:00-22:00 Milonga Mixcoac Casa de Juan Rulfo Monica y Alfredo
18:00-22.00 Milonga México Parque México Hipódromo Condesa  Jorge Amador 

Monday
20.00-23.00 Milonga de los Venados Parque de los Venados
21:00-24:00 Chamuyo Fino Cantina Covadonga Puebla 121, Col. Roma Julieta Barrionuevo 
Tuesday
19:00-21:30 Milonga de Ciencias Edificio Tlahuizcalpan Ciudad Univ., UNAM Darío Martínez
21:15-00:30 Milonga de Blanco Rio Panuco Str. 137 Leonardo D Aquila

Wednesday
19:00-22:00 Bailen los Muchachos Truchuelo Esquina Zacarías Oñate
19:00-22:00 Milonguita Morisco Kiosco Morisco Col. Santa María La Ribera Cecy Moreno,
20:00-24:00 Milonga El Rito Cine Tonalá 261, Col. Roma Sur Mariana Mirelman
20:00-23:00 La Dosis Parque de las Rosas Eje 5, entre Las Torres Cinthya Triste
21:00-01:00 Milonga Malena La Fonda San Angel Plaza San Jacinto #3 María Inés Montilla 
Thursday
18:00-00:.00 Milonga La Cumparsita Parque de la Alameda Av. Miramontes Luis Araujo
19:00-22:00 La Milonguita Kiosko de la Alameda Av. Hidalgo s/n, Col Centro Cecy Moreno 
21:00-01:00 La 13 Sonora 13, Col. Condesa Jorge Bartolucci
Friday
16.00-18.00 Milonga El Corazon Al Sur Casa Frissac Plaza de la Constitución
19.00-22.00 Milonguita Alameda Alameda Central Calle de Hidalgo. Carlos Olivares
19:00-23:00 No Drama Tango Black Swan M Antonio158, San Rafael Yazmin Garnelo
19.30-23:00 Milonga Venados Parque de los Venados Foro de los Hermanos Soler Aidé y Juventino
21:00-02:00 La Cara de la Luna Fernando Díaz Calle Carmen 359 Alejandro Ramírez
21.00-02.00 Milonga Che Papusa RESI Restoránt Sinaloa 205, Col. Roma Sofía Paz
22:00-01:00 El Arrabalero Hotel Viena Marsella 28 esq. Dinamarca Osvaldo Caldú
22:00-01:00 Milonga Devenir Portón Grande Café Av. Montevideo 630 Angélica Ríos Juárez
Saturday
17:00-20:00 La Porteña UMCE Av. Universidad 774 Gabriela Martell
18:00-21:00 Xola Moderna Parque La Moderna Juana de Arco y Américas Silvia Díaz
19:00-23:00 La Milonga de Todos Parque Nápoles Pensilvania y Alabama Gonzalo Souto
20:00-00:00 La Milonga Esperada Jardines Santa Mónica Avenida Santa Mónica 58 Gaby Guerra
20.00-22.30 Matinee Milonga Saudade do Brazil Insurgentes Sur 1548 Dave Negrete
21.00-01.00 Milonga Espacio Naranjo 77 Valesa Rivera
20:30-00:00 Milonga La Otra Café Visión Bolívar 14, Centro Gonzalo Gonzalez
21:00-03:00 Milonga El Abrazo Monterrey 271, col. Roma Consuelo Conde
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Cancun
Thursday
20:00-23:00 Cancun Milonga Rest. Buenos Aires Plaza Nayandei Romina Gonzalo
Durango
Saturday
18:00-21:00 Milonga Vieja Luna Casa de Rango Río de Janeiro #222 Jasely Daniel
Guadalajara 
Sunday
14:00-19:00 Danzarin La Guajirita Rest. Av. Chapultepec Juan Rosa
Wednesday
19:00-12:00 Palindromo Juan Ruiz Alarcon 233 Col. Arcos Vallarta Manuel Torres
19:00-19:30 Milonga-Practica Plaza Andares Puerta de Hierro Juan Rosa Tango
Thursday
20:00-12:00 Milonga La Tertulia Templo Expiatorio Presciliano Sanchez 875 Cinthya Triste
Friday
20:00-11:30 Tango Chapala Rest. Toca Madera Calle Ramon Corana 15-A Joel de la O
20:00-23:30 Milonga El Argentino Rest. Argentino Av. Union y Av. La Paz Juan Rosa
21:00-01:00 Caminito Cocina Juan Ruiz Alarcon 92 Lopez Cotilla y Av. Vallarta Guera Ascencio 
21:00-12:30 Milonga de Adrian Plaza Portobelo Av.  Aviacion 3000 Adrian Sermeño
Saturday
19:30-22:00 Milonga de Sabados Vidrio 1987 esq. Chapultepec Carlos Olivares
Léon
Thursday
20:45-00:00 Milonga del Radisson Hotel Radisson Adolfo López Mateos 2611 Eduardo Hernández
Friday
20:30-23:45 Milonga Ojitos Verdes Ojitos Verdes Café 5 de Febrero 328, Eduardo Hernández
Saturday
20:30-23:45 Milonga Autor Autor Julián de Obregón 245 Paul Ayala
20:00-23:00 Barrio de Tango Just Be Yoga Cener Bvd. Campestre 46 Alfredo Torres Romo
Mérida
Saturday
21:00-24:00 El Rulo Café Montejo Calle 59 x 72 y 74 Esli Méndez
Monterrey
Sunday
15:00-19:00 Milonga Tardecitas La Madriguera Abasolo 916 Sofie Garcia
19:00-24:00 Milonga La Otra Café Visión Bolívar 14, Centro Gonzalo Gonzalez
19:00-2300 Milonga del Nieves El Argentine Paseo Santa Lucia
Nogales
Saturday
21:00-24:00 Los Garufa Milonga Los Nogales av. alte. Brown
Playas de Rosarito
Friday
19:30-23:45 El Abrazo Cafe Marotto Calle 12 , num. 22633 Judith Marotto
Saturday
19:00-23:45 Uno y Uno Hotel la Mision Plaza Pricipal Francusco Cabello

 WeeKlY Milongas



Playa del Carmen 
Wednesday
21:30-24:00 Milonguita de Playa Parrilla Muchogusto Av. 25 entre calles 28 y 30 Lucila Falomir

Saturday
21:30-24:00 Milonguita de Playa Parrilla Muchogusto Av. 25 entre calles 28 y 30 Lucila Falomir

Puebla
Saturday
11:00-13:30 Milonga Porteña 35 poniente 1901

Puerto Vallarta
Sunday
17:30-20:30 Milonga Puesta del Sol Hotel Rosarita Paseo Daz Ordaz 901 Antonieta Taylor

Wednesday
20:00-22:00 La Practilonga JB Dancing Club Blvd. Francisco Ascencio 2043 Barbara Harman

Queretaro
Saturday
19:00-23:00 Milonga Diamante Cima Diamante Carretera al Aeropuerto Luisa Lizette

San Luis Potosi
Saturday

La Garufa Manuel J. Clouthier, 1117
20:30-23:00 La Primera Academia Bejart Av. Mariano Jiménez, 1720

San Miguel de  Allende
Sunday
17:00-10:00 Milonga Gardel Casa Europa Calle San Francisco 23

Tuesday
19:00-22:15 Tuesday Milonga Restaurant MX Calle San Francisco 8

Tijuana
Thursday
19:00-00:00 Milonga Griega Dimitris Restaurant Blv. Aguacaliente 10556

Saturday
19:00-03:00 Milonga La Papirusa Tormenta Playas #1295 Calle Parque Azteca
20:00-01:00 Milonga Querida Salon La Tasca Casa Ave del Agua 204

Toluca
Friday
20:00-23:00 Milonga del Alma Vertice, 50150 Paseo Tollocan 911

Zapopan
Thursday
22:00-01:00 Milonga Tangueros  El Gaucharro Av. Patria 250

Mexico Tango Guide
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Abdel Cuauhtli Mexico City https://www.facebook.com/profile.php?id=697823001
Abraham Díaz Mexico City https://www.facebook.com/abraham.diazsantos
Alejandra Orozco Mexico City https://www.facebook.com/alejandra.orozco.tango
Alejandro Montes de Oca Mexico City https://www.facebook.com/alejandro.montesdeoca.tango
Anel Marrón Mexico City https://www.facebook.com/anel.marron.9
Angeles Maria Carrion Mexico City https://www.facebook.com/angelesmariaceleste.carrion
Antonieta Taylor Puerto Vallarta https://www.facebook.com/antonieta.taylor
Anuar Denier Montes San Luis Potosi https://www.facebook.com/juancarlos.darienzogardes
Anuar González Tepic https://www.facebook.com/anuar.gonzalezc
Barbara Harman Garvey Puerto Vallarta https://www.facebook.com/barbaraharman.garvey
Carol Duran Zuñiga Tepic https://www.facebook.com/carol.duranzuniga
Cecy Alvarado de la Peña Durango https://www.facebook.com/cecy.alvarado.735
Chema Pandal Mexico City https://www.facebook.com/pibedetango
Cristian Chazarreta Monterrey https://www.facebook.com/crischaza
Cristiian Sánchez Mexico City https://www.facebook.com/cristian.sanchez.3914207
Daniel Jasely Durango https://www.facebook.com/tangoviejaluna.durango
Daniel Martínez Durango https://www.facebook.com/Dnielmtz
Diego Pagaza Mexico City https://www.facebook.com/diego.p.dealba
Diego Pedernera Zubiat Tulum https://www.facebook.com/diepedernera
Eduardo Delgado Hernández León https://www.facebook.com/azulretro
Ezequiel Agreda Peinado San Miguel Allende https://www.facebook.com/ezequiel.agredapeinado
Froyamel Corro Puerto Vallarta https://www.facebook.com/ekole11
Gabriela Carmina Mexico City https://www.facebook.com/gabrielacarmina.mestasmedina
Gloria Hinojosa Toluca https://www.facebook.com/gloria.hinojosa.395
Gonzalo Souto, Mexico City https://www.facebook.com/gsouto1
Güera Ascencio Guadalajara https://www.facebook.com/guera.ascencio
Harry Garrido Mexico City https://www.facebook.com/harry.garridooliva
Jathan Rafael Sánchez Mexico City https://www.facebook.com/jathanrafael
Joel de la O Guadalajara https://www.facebook.com/joel.delao.50
Jorge Bartolucci, Mexico City https://www.facebook.com/jorge.bartolucci.1
Jose Durán Mexico City https://www.facebook.com/luisalberto.fonsecabrambila
José Luis Zamudio Mexico City https://www.facebook.com/zamcll
Juan Rosa Guadalajara https://www.facebook.com/juan.rosa70
Julieta Barrionuevo Mexico City https://www.facebook.com/julieta.barrionuevo.dancer
Karina Guillén Aranda Mexico City https://www.facebook.com/karina.g.aranda

Leonardo D'Aquila Mexico City https://www.facebook.com/leondaquila
Liz Mary Cancun https://www.facebook.com/lizmarytango
Luciano Brigante Mexico City https://www.facebook.com/luciano.brigante
Luis Alberto Fonseca Mexico City https://www.facebook.com/luisalberto.fonsecabrambila

Maggie LaPolaca Draus Queretero https://www.facebook.com/Maggie.Draus

Instructors WeeKlY Milongas
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Milonga In Mexico ...........................  http://milongas-in.com/milongas-in-europe.php?c=Mexico
Infotango México  ...........................  https://www.facebook.com/infotangomexico/posts/224160741114106:0
Mil Milongas  ...................................  http://www.milmilongas.com/ciudad.php?ciudad=40
Tango MX  ........................................  http://www.tango.com.mx/

These are some of the Internet resources that were used to build this guide.It is a consolidation of 
information Please. check these resources in the future,  as we all know - things change.

WebSites

March San Miguel de Allende Tango Festival https://www.facebook.com/events/921189037958122/
March Tango Chilango https://www.facebook.com/tangochilango
July International Tango Gala https://www.facebook.com/events/480502612147385/
November Tango Maya Fest https://www.facebook.com/events/453362968208343/

Annual Events

Mar Murillogo Guadalajara https://www.facebook.com/marmurillogo

Mario Fratta Mexico City https://www.facebook.com/mariofratta
Miguel García Mexico City https://www.facebook.com/Mitanguel
Miriam Gutiérrez Mexico City https://www.facebook.com/miriam.krashnan
Mónica Blanco Mexico City https://www.facebook.com/monica.blanco.9847
Pedro Arandia León https://www.facebook.com/pedro.arandia
Pier Gavino Mérida https://www.facebook.com/groups/p.g.tango/
Rey Flores Guadalajara https://www.facebook.com/reyreyfa
Roberto Reyna Monterrey https://www.facebook.com/robertoreynatango2014
Roberto Ruiz Durango https://www.facebook.com/robertuix
Salomón Vergara Mexico City https://www.facebook.com/salomon.vergarahernandez
Sara Montes Guadalajara https://www.facebook.com/sarah.montes.50364
Úrsula Carranza Peñaranda León https://www.facebook.com/ursulaenelaire
Valeria Vega Mexico City https://www.facebook.com/valeriavegasolorzano
Valesa Rivera Mexico City https://www.facebook.com/valesatango
Vanessa Piri Tijuana https://www.facebook.com/vanessa.piri
Yazmín Garnelo Mexico City https://www.facebook.com/zapatostangoblanco

Mexico Tango Guide
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Murat Erdemsel

Visual Tango Poetry

   Murat Erdemsel is gifted with an insightful, thorough and analytical understanding of the dance.  He 
started his journey with tango in Istanbul, 1998.  Murat’s background in fine arts and music has provided 
him with the perfect blend of senses for the movement of bodies through time and space.  He followed 
his parents path to art school. He established himself as an artist before studying painting at the gradu-
ate school in George Washington University. His art works may be found in major collections in Europe 
and in the States.  The original paintings are acrylic medium on canvas. You may order exceptional qual-
ity of giclee prints on either canvas or on high quality photo paper. For more information about Murat, 
visit his website at:

  http://muraterdemsel.com/

Poema Inspired by a tango song from Francisco Canaro Orchestra, 1935 
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Murat’s lectures on tango music have given rise to 
a new conception that he calls Music Paintings. The 
paintings evolve from simple illustrations and ani-
mations, presenting the viewer with the structure 
and essence of the music itself. His lectures pro-
vide an opportunity to deepen the understand-
ing of these paintings, and the intricacies of the 
structure, harmony, orchestration, and melodies in 
the music.

The original paintings are done in acrylics and 
represent a true desire to accurately and faithfully 
portray, visually, some of the greatest tango music 
ever produced. Songs such as Organito De La Tarde, 
Poema, S.O.S. and most recently Indio Manso. This 
year, Murat began a motion capture project at the 
Interactive Institude of Umeå University. His new 
artistic work involves creating printable 3D digital 
sculptures made of movement of his dance with his 
new partner Sigrid Van Tilbeurgh

Organito De La Tarde Inspired by a tango song from Carlos Di Sarli Orchestra, 1951 
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Indio Manso  Inspired by a tango song from Carlos Di Sarli Orchestra, 1958

S. O. S.  Inspired by a tango song from Francisco Canaro Orchestra, 1934
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Catherine Ringer, Eduardo Makaroff & Christoph Müller 
     —  Plaza Francia

Plaza Francia is a musical project created by Gotan Project founders Eduardo Makaroff and 
Christoph Müller with French singer Catherine Ringer, the legendary voice of alternative-rock 
band Les Rita Mitsouko. Together, they released the album A New Tango Song Book in 2014. 
Wanting to know more about this artistic summit, I asked them to talk about it with us at Modern 
Tango World. It was a very emotional meeting with these music legends.

interview by Marco Buso

MTW:  Catherine, Eduardo and Christoph, first 
of all thanks for being here and for talking about 
Plaza Francia with Modern Tango World.

Catherine, Eduardo & Christoph:  
Thanks to you Marco, and to all of you at Modern 
Tango World! A pleasure to be here.

MTW:  Let’s start from scratch. How was the Pla-
za Francia project born? How did it develop after 
the Gotan Project experience?

Eduardo & Christoph:  During the past few 
years, we formed a side-project - a duo within the 
Gotan Project trio. Meanwhile, Philippe Cohen-
Solal, third member of Gotan, started looking for 

other musical projects.  
As a duo, we started 
working on film music. 
During the last Gotan 
Project tour in 2011, we 
had the idea of combin-
ing tango with pop-rock. 

We were listening to the 
traditional tango canción 
style invented by Carlos 
Gardel by applying new 
lyrics to existing tango 
dancing tunes. In Plaza 
Francia we brought tango 
canción into contempo-
rary music, melting tango 
with various styles of 
pop-rock music from the 
fifties to the seventies. 
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Our challenge was to take a step back, returning 
a bit to tradition with pop-rock music influences, 
while taking a step forward doing so, for we were 
creating something new. First idea was to create 
an album with various singers from the pop and 
rock scenes, with no Argentine accent on their 
voice, to deepen the musical fusion even further. 
We called on a lot of famous singers. One of them 
was Catherine Ringer. As a matter of fact, Plaza 
Francia and our debut album A New Tango Song 
Book turned out to be the result of tango meeting 
pop-rock and of us meeting Catherine. We soon 
realized that her voice was the one we were look-
ing for, and started to write music and lyrics for 
her peculiar vocal style. All went out very naturally, 
without applying any particular business strategy.

MTW:  How does Plaza Francia differ from Go-
tan Project?

Eduardo: While Gotan Project did involve sing-
ing, we were mostly influenced by electronic mu-
sic, which is primarily instrumental in nature.  Vo-
cal parts and lyrics are the fundamental difference 
in Plaza Francia compositions, which are much 
more close to pop-rock than to electronica. Fur-
thermore, while we do develop our compositions 
via electronic production, the instrumental parts in 
Plaza Francia songs were all played by actual musi-
cians in studio. 

The overall result has a very acoustic feel to it, 
closer to tradition than all Gotan Project produc-
tions. In live performances we let ourselves more 
electronic manipulation freedom, mostly because it 
would be pretty difficult to always have all the mu-
sicians that played with us for the album on stage.

MTW:  What are the most typical contents of 
your lyrics?

Eduardo:  Each songs tells a story of its own, but 
the most peculiar point is that all is always seen 
from a woman’s point of view.  For example, the 
first single of the album, La mano encima, is about 
a woman victim of violence by her man. She loves 
him but, rightfully loving herself much more, takes 
the painful decision to leave him. In the song’s video, 
this story is told by tango dancing.  Secreto tells 
about a secret which, being so, is never revealed in 
the song. All is left to the listener’s interpretation. 
Reading the lyrics, for example, such secret could 
be as well an hidden homosexuality.  La Misión is a 
very personal song of mine, talking about my mis-
sion of bringing tango into today’s world.  Cada Vez 
is about a mature woman who feels a return to 
youth by the power of a new-born love. Generally 
speaking, contents combine contemporary matters 
with traditional tango inspiration: love in all its forms, 
betrayal, travelling, nostalgia for home.
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Most of the time, I bring a basic idea of how the 
sound of the song could be. Then, Eduardo, our 
tango specialist, develops some melodies and 
chords, giving the overall result a distinct tango feel.

MTW:  Speaking of tango, a very important ques-
tion for our readers. Do you consider the music of 
Plaza Francia to be suitable for dancing?

Eduardo:  You can surely dance to Plaza Fran-
cia music, even though it was not our first purpose 

in making it, as happens for tango 
canción. Surely, we create our music 
thinking about physical dimensions, 
and tango is dance music by definition. 
Nonetheless, our first aim was to sug-
gest a new kind of tango canción.

MTW:  Catherine, how did you 
meet Eduardo and Christoph?

Catherine:  I met Eduardo and 
Christoph after their Gotan Project 
experience. I always liked their music, 
and one day I received a phone call 
from Eduardo, asking me if I would be 
interested in singing for a tango proj-
ect he was developing with various 
artists. I answered that I could try and 
see if we would like each other in an 
artistic point of view. I liked very much 
both the project itself and the musi-
cians involved. 

After our second session, Eduardo and 
Christoph asked me if I would sing not 
just one song, but all of them, thus cre-
ating a much greater project together. 
This happened in a perfect moment 
in my career. I was ready for a new 
artistic adventure, taking a break from 
studio composition and being an in-
terpreter in a much different context 
than the one I was used to. So I ac-
cepted. Truth is, as they said, all went 
out very naturally.

MTW:  How did it happen that an 
alternative artist as yourself got in-
volved in a new tango project?

MTW:  How do you create your music?

Christoph:  Most ideas for Plaza Francia songs 
are born by brainstorming processes during creative 
sessions with Eduardo. We try to figure out how 
to combine tango and pop-rock and experimented 
various ideas.  For example, sometimes Eduardo 
suggests some crossover guitar riff which could 
work for both styles and we started from there, or I 
came out with a musical idea on which we worked 
together by adding melodies. 



— 29 —

Catherine:  I always liked trying something new. 
I am interested in musical exploration in all direc-
tions, from classical music, to contemporary ameri-
cana, even to folk music of Native American cul-
tures. I like tango very much, and I had no problem 
at all trying something very different from Les Rita 
Mitsouko. Quite the opposite. In both Les Rita 
Mitsouko and Plaza Francia, I sing and dramatically 
act in live performances, and in both contexts I am 
a soloist singer surrounded by musicians and their 
music.

MTW:  How was singing in Spanish and express-
ing the typical tango emotional content?

Catherine:  Learning Eduardo’s lyrics was hard, 
but I also had a lot of fun. Singing in another lan-
guage is a challenge I gladly accept, despite all my 
pronunciation issues! But I think it is OK for people 
to listen to peculiar accents from time to time.

MTW:  What can you tell us about your future?

Eduardo & Christoph:  Future is always hard 
to tell! We are producing a new Plaza Francia al-
bum, which will be quite different from this one.  
More specifically, there will be more than one sing-
er in it, it will explore tango dancing more, while 
keeping its distance from club settings, and it will 
probably be more freely made, much less close to 
tango and pop-rock tradition. We are also plan-
ning to work together with young musicians from 
traditional tango and tango nuevo scenes. We are 
currently in a stage of great creative and produc-
tive action.

MTW:  And we at Modern Tango World can’t 
wait to hear your next works! Catherine, Eduardo 
and Christoph, thanks for talking to us about this 
wonderful experience!
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 Tango Therapy Around the World 

Tango therapy has become a worldwide phenomena. It has been used for the 
treatment of everything from depression and alzheimers to Parkinson’s disease 
and cancer. Recently, several notable medical research institutes have recognized 
its efficacy. A few of them are presented here.

According to new research conducted by a multidici-
plinary research team at the Ohio State University 
Comprehensive Cancer Center., tango therapy 
is being used to restore balance for cancer patients 
with neuropathy.  the dance has the potential to sig-
nificantly improve balance and reduce risk of falling 
among cancer patients experiencing peripheral neu-
ropathy, 

The pilot study was funded by Pelotonia, a grassroots 
cycling event, Pelotoni, in Columbus, Ohio, that has 
raised more than $106 million for cancer research, 
at the Arthur G. James Cancer Hospital and 
Richard J. Solove Research Institute. A Peloto-
nia fellow and pre-medicine and dance major, Mimi 
Lamantia and physical rehabilitation faculty member, 
Lise Worthen-Chaudhari, collaborated on these 
movement studies at the Wexner Medical Cen-
ter’s Neurological Institute, .

The study addressed one of the prevalent side effect 
of cancer treatment — neuropathy. Up to 70 percent 
of patients treated with chemotherapy will experi-
ence peripheral neuropathy as a side effect of cancer 
treatment. The condition can cause loss of sensation 
in the hands, fingers, feet and toes. One in three pa-
tients will still experience this problem six months 
post treatment.

Researchers say long-term neuropathy in the feet 
and toes can be especially problematic because it 
affects a person’s balance and gait. This puts them in 
an elevated fall risk when they are engaging in daily 
life activities.

It’s a big deal because many more people 
are surviving cancer. Dealing with the is-
sues that impact a person’s quality of life 
after cancer is extremely important. ... As a 
dancer, I study the art of movement and as 
a biomechanist and rehabilitation scientist 
I study the math and the science of move-
ment. We thought that it would be a power-
ful combination to put all those together to 
try to help cancer survivors.

— Lise Worthen-Chaudhari

To evaluate the effect of tango on the biomechani-
cal predictors of fall risk among cancer survivors, 
They designed a dance intervention course that in-
volved twenty sessions of adapted tango. Patients 
participated in one hour sessions twice a week 
for ten weeks. The researchers measured patients’ 
standing postural sway with a computer-aided force 
platform at the beginning and at completion of the 
ten weeks of instruction.  
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So many patients tell us that it is difficult to 
stay committed to physical therapy because 
it is hard and feels like work. We’ve show that 
Argentine Tango has measurable effects on 
balance — but our patients report really en-
joying dance as therapy. It is a fun, social way 
to do the necessary work and our initial data 
shows it has some positive impact for restor-
ing balance.

—  Mimi Lamantia

The initial data from the first patients who partici-
pated in this study will be presented in November at 
American Congress of Rehabilitation Medicine. 
This presentation will provide evidence regarding 
whether cancer survivors find a tango-based inter-
vention to be feasible for balance improvement.

We show that after just five weeks of Ar-
gentine tango, medial and lateral sway 
decreased by 56 percent indicating that 
this is a promising balance intervention 
for cancer survivors experiencing impaired 
balance post treatment. ... I have person-
ally witnessed the immeasurable joy, confi-
dence and enhanced quality of movement 
in each tango dancer over the course of 
ten weeks. ... It is a fun, social way to 
do the necessary work and our initial 
data shows it has some positive impact 
for restoring balance, ... We show that 
after just five weeks of Argentine tango, 
medial and lateral sway decreased by 56 
per cent indicating that this is a promis-
ing balance intervention for cancer sur-
vivors experiencing impaired balance 
post treatment

—  Mimi Lamantia

Believe it or not, recent research shows that learning 
the tango can help people with Parkinson’s Disease 
move more freely in their daily lives! In Montreal, a 
new study has shown that tango dancing could ben-
efit Parkinson’s disease patients Dancing the tango 
appears to have benefits for people at certain stages 
in the development of Parkinson’s disease, according 
to findings in a new study by researchers at the Mon-
treal Neurological Institute, the Neuro Hospital 
of McGill University and the Research Institute 
of the McGill University Health Centre. 

The study looked at changes in patients’ motor abili-
ties following a twelve week tango course. It is the 
first study to assess the effect that tango has on 
non-motor symptoms.

Tango may be particularly helpful for improving bal-
ance and functional mobility in patients with Par-
kinsons. Tango involves rhythmic walking forward 
and backward. This may be particularly helpful for 
patients with  walking difficulties, especially for those 
susceptible to freezing of gait and backward falls. In 
addition, tango requires working memory, control 
of attention, and multitasking to incorporate newly 
learned with previously learned dance movements. 
always staying in rhythm with the music, and maneu-
ver around others on the dance floor.

The study looked at whether a social and physical 
activity linked to tango music could have possible 
therapeutic value for Parkinsons’ patients who char-
acteristically suffer from motor dysfunctions, such 
as tremor, rigidity, gait dysfunction, as well as from 
non-motor symptoms, such as depression, fatigue 
and cognitive degeneration. Forty men and women 
with idiopathic Parkinson’s disease participated in 
the study. The study involved studio classes with two 
professional dance instructors. Patients came from 
the Movement Disorders Clinics of the McGill 
University Health Centre.
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There’s accumulating evidence that habitual 
physical activity is associated with a lower 
risk of developing Parkinsons, which suggests 
a potential slowing of Parkinsons progres-
sion. ... In the study, we found the tango was 
helpful in significantly improving balance and 
functional mobility, and seemed to encourage 
patients to appreciate their general course 
of therapy. We also found modest benefits in 
terms of patients’ cognitive functions and in 
reducing fatigue. No significant changes were 
detected in overall motor functions.

— Dr. Silvia Rios Romenets

Dr. Rios Romenets a clinical research fellow at the 
Movement Disorders Clinics, is lead researcher in 
the study. He has a special interest in Parkinson’s dis-
ease and dance therapy.  

Many Parkinsons patients find traditional exercise 
programs unappealing. Over half of Parkinsons pa-
tients neglect their recommended daily dose of 
physical activity. However, with a connection to music 
and a partner,  the dopamine systems of the brain 
kick in. This is pivotal for establishing and maintaining 
behavior.  Combining music with dance can increase 
accessibility, enjoyability, and motivation, as well as im-
proving mood and stimulating cognition. The social 
interaction and social support involved in tango have 
significant positive results on mood.

The Montreal study was published in Comple-
mentary Therapies in Medicine and support-
ed by the Parkinson Society of Canada and 
the Fonds de Recherché Santé Québec.

Another study from the Parkinson’s Disease 
Foundation found that balance improved and 
patients were able to walk further and faster. 
The symptoms of the groups who did not re-
ceive Tango lessons worsened or stayed the 
same. A year after the study, the patients that 
had studied tango had increased their partici-
pation in all activities, such as gardening, social-
izing, games, etc.

Parkinsons disease patients can experience 
freezing, a sudden inability to move, when they 
are walking or turning around. This can cause 
falls. Tango dancing involves turning, stepping 
backwards, starting and stopping — total con-
trol and attention. 

Practicing this is both physical and mental exercise. 
Using visual cues, overcoming obstacles, and auditory 
cues for stopping and starting. All of this rhythmic, 
metered movement activates the basal ganglia, struc-
tures in the base of the brain that are involved in 
coordination.

In Buenos Aires, lessons are available for people with 
Alzheimer’s, depression, and Parkinson’s. Lessons for 
special populations include longer warmup times and 
slower rhythms. Live musicians would be best, be-
cause they can choose tempos that suit the dancers. 

Music causes dopamine to be released into the 
striatum, part of the brain’s reward system and with 
dance being such a social activity, participants expe-
rience elevated mood states and greater motivation 
to comply with treatment. 

Future studies comparing tango to other exercises 
and dance genres are definitely needed.  Tango may 
not cure any these diseases. But with the tango, the 
patients will have more active happier lives.. 
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Tango Movie Review

Tango Pasión
Produced by Kordula Hildebrandt 
Screenplay by Nadja Naumann 
Released by Hildebrandt Film

Berlin is a tango world in itself. Many consider it to be the 
world’s second largest tango scene after Argentina’s Rio 
de la Plata region. This sensitive documentary by Kordula 
Hildebrandt tells the story of Berlin and its tango pas-
sion like none other. 

The film is rough and almost brutal in some parts, sensual 
and full of warmth in some other parts. Tango Pasión is 
a masterful collection of private stories intertwined with 
the beautiful Berlin scenery. Like a foreigner who walks 
in a milonga for the first time, you begin to see and hear 
things that at first do not seem to have any connection. 
After a few minutes, each part finds its own place in the 
marvelous mosaic designed by Hildebrandt and by the 
music itself. 

Dancers, musicians and teachers tell their life stories. They 
describe how they integrate tango in their lives and ex-
press the music and dance, which sound different when 
put into words. This externalization only plunges the 
viewer to question himself in order to explore the life 
that we have given to the dance and its music. 

More than its contents, the documentary seems to have an internal rhythm of itself, like a blank verse. Some-
times, in the way each story follows the next one, the music and colors of all these separated lives that have 
been brought together by the love of tango. It gets to your heart and makes you not only desire to visit 
Berlin and be a part of its tango life, and find out more about their dance and the music.  

http://www.tango-film.de/

Alexandru Eugen Cristea
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Plaza Francia: A New Tango Song Book

Plaza Francia can be seen as the legitimate successors of Gotan Project, with Argentine Edu-
ardo Makaroff (guitars) and Swiss-born Christoph H. Müller (piano, synthesizer & program-
ming) as composers and producers, and French actress-singer Catherine Ringer of the avant-
gard-rock-pop project Les Rita Mitsouko as the interpreter of their songs. 

Gotan Project (with Katalan sing-
er Cristina Vilallonga) left a deep 
impression with their influential 
release, La Revancha del Tango. 
When they split it up, it was dif-
ficult to fill this gap. In 2014, Müller 
& Makaroff published their new 
songs. a beautiful mélange of tan-
go, French pop songs and other 
ingredients. Surprisingly,  they are 
still highly relevant for the con-
temporary tango music scene. 
Their music is fascinating and 
grooving, with good progressions 
and catchy melodies. 

The trio is supported by musi-
cians, such as Gilberto Pereyra 
& Facundo Torres (bandoneon), 
Romain Lécuyer (double bass), 
Gustavo Beytelmann (piano), Earl 
Harvin (drums),  and others. They 
have clearly left their former elec-
tro tango approach. Their new 
tracks are contemporary tango-
chansons with elegant acoustic ar-
rangements.  

Catherine Ringer sings with her characteristic low register voice that fits perfectly to modern 
tangos. For me, the main melodic line of the Cada Vez chorus is not really suited for her vo-
cal range. This is the only minus among so many pluses which makes this album attractive, My 
favorites are the grooving La Mano Encima or the wonderful elegiac Cenizas with its melodic 
progression alternatingly headed by brass section and strings and bandoneon in the chorus. 

With a winking eyel the lyrics of this New Tango Song Book were reproduced with guitar chords 
in the CD booklet. This obviously was to facilitate the younger generation of musicians to learn 
them more easily.  Several will surely find their way to the international dance floors.  

Overall Scoring ***** 
Dancer´s pleasure = Listener´s pleasure 
Duration : 46 min.  
Artist´s website: http://www.plazafrancia.tv/

Arndt Büssing
New Tango Music
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Quadro Nuevo: Tango

There is a tender, jazzy lounge saxophone playing a song that we all know well. A piano caress-
ing the beautiful melody, a bandoneon, a contrabass, and a grand concert harp playing Por una 
Cabeza. Maybe, we would expect 
some violins and the voice of Car-
los Gardel. But no, what Quadro 
Nuevo play is quite different from 
what we may expect. That´s what 
happens when musicians from 
Munich decide to give their music 
a try in Buenos Aires, and get a 
virulent infection with the tango 
virus: They find their own way to 
interpret the tango. 

Of course, the Quadro Nuevo 
musicians already have a story. 
They are no newcomers. They al-
ready have played tangos before. 
Their early sound was rather Eu-
ropean rather than Argentine — 
a bit flamenco, a bit Italiana, a bit 
60s jazz. Then in 2014, they made 
this trip to Buenos Aires. They 
got in contact with the dancers, 
played with local musicians, talked 
all nights long, drank some red 
wine, and they were prepared for 
this album inspired by Buenos Aires. 

Mulo Francel (saxophone, clarinet, guitar), D.D. Lowka (contrabass, percussion), Andreas Hin-
terseher (bandoneon, accordion, vibrandoneon), Evelyn Huber (grand concert harp, salterio), 
and Chris Gall (Piano) play songs ranging from classical tangos, such as La Cumparsita, Por una 
Cabeza, Volver and El Día Que Me Quieras to new songs written by Mulo Francel, D.D. Low-
ka, Andreas Hinterseher and Chris Gall. There are fifteen tango and milonga interpretations 
with lthe playfulness of vibrant Taquito Militar by Mariano Mores and the sensitive melancholia 
of the beautiful El Titiritero by pianist Chris Gall. 

On the first take, it is strange to hear the sound of a jazzy saxophone as a lead instrument 
playing a tango tune. But then, it turns out to be one of the trademarks of the ensemble adding 
a unique color which makes the difference.  For those who like lovingly designed albums, the 
booklet has some great photographs of the ensemble playing in Buenos Aires, atmospheric 
views and curious situations, and informative explanations to their songs.  Not surprisingly, the 
album received the German Jazz Award by the German Phono Society. 

Overall Scoring (1-5 stars): **** 
Dancer´s pleasure = Listener´s pleasure  
Duration: 73 min. 
Artist´s website: http://www.quadronuevo.de/
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Tango Tinto:  Camino Esquivo

The quartet Tango Tinto describes themselves as a traditional quartet specializing in Argentinian Tango. Their 
musicians are Gerardo Agnese (bandoneón), Bárbara Varassi Pega (piano), Virgilio Monti (double-bass), 
Vincenzo Albini (violin), and as Rubén Peloni (vocals). Their repertoire usually includes traditional compos-
ers, such as Pugliese, Troilo, Arolas, Plaza,  D’Arienzo, Canaro, De Caro, Piazzolla, et al to please the dancers 
at milongas and festivals. But, they increasingly add their own songs. 

For their third album, Camino Es-
quivo, seven tracks were written by 
themselves. Four were written by 
bandoneonista Agnese, two by pia-
nist Varassi Pega and one by their 
singer Peloni. The other songs are El 
Último Organito by Acho Manzi, La 
Casita de mis Viejos by Juan Carlos 
Cobián, Chiqué by Ricardo Brignolo, 
Ensueños by Luis Brighenti, and In-
spiración by P. Paulos. They even ar-
ranged these old tangos to be a bit 
nuevo, making them fit to their musi-
cal preferences.

While music like this can easily be 
somewhat boring, particularly when 
musicians intend to impress their au-
dience with their skills, Tango Tinto 
do not make this mistake. They 
have the necessary verve and pas-
sion. They change tempo and atmo-
sphere even within a song to attract 
their followers. Their singer Rubén 
Peloni with his warm timbre, balanc-
ing the vibes the ensemble creates 
with pure emotions. 

Gerardo Agnese´s song Voy a Volver is one of the wonderful moments of this album: The piano opens with 
discrete melodic and harmonic progressions, Peloni sings the beautiful melody with relaxed passion, while 
violin and bandoneon respond with elegant melodic phrases, and the double-bass gives clear structure. For 
me, one of the album´s highlights. Further, Rubén Peloni´s El rioba de la ex comes along as a lively milonga-
candombe and has the necessary elements to convince the dancers. Other songs need their time to unfold, 
such as the bittersweet Sin Tu Manos by Tango Tinto´s bandoneonista, Gerardo Agnese. Astor Piazzolla 
surely would have been pleased about this reference.

Overall Scoring (1-5 stars): ****
Dancer´s pleasure << Listener´s pleasure  
Duration: 76 min. 
Artist´s website: http://www.tangotinto.com/
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Horacio Salgán : Modern Tango Giant 

On Saturday, August 20, the National Academy of 
Tango of Argentina, announced the death of one of 
the most respected greats of the tango, pianist Hora-
cio Adolfo Salgán, who had just celebratedhis 100th 
birthday.

I have known him for many years, and I admire 
him with deep affection. For me, he is a great 
figure. I am no expert. But if you ask me, I would 
say that the three most important historical fig-
ures are Carlos Gardel, Astor Piazzolla and 
Horacio Salgán 

— Daniel Barenboim, composer

https://www.youtube.com/watch?v=n2S9lI4W4lI

Barenboim is right. Salgán was one of the keys to 
tango figures, in the holy tango trinity of Gardel, 
Piazzola and Salgán.  His work as pianist, ar-
ranger and composer shines through naturally. It 
has indelibly marked the tango of the twentieth 
century and peered into the twenty-first century 
with an original strength and advanced sound, 
from its original formation with Ubaldo de Lio, 
to his orchestra with the vocals of Edmundo 
Rivero and the formation of Quinteto Real.

— Gabriel Plaza

More than a decade has past since the pianist 
retired from the stage. His artistic legacy, lives on 
in the Quinteto Real, which his son Cesare 
Salgán continues, documented in the film Sal-
gán & Salgán 

— Caroline Neal

https://www.youtube.com/watch?v=5Dg9wPshpZc

Everything I did was something that I thought 
was the most important thing to do It was about 
seventy-five years of very hard work, 

— Horacio Salgán

Salgán was born in Buenos Aires on June 15, 1916. 
He began piano studies at age 6 and later distin-
guished himself in a local classical conservatory, fin-
ishing the conservatory at the age of thirteen to 
begin a career as a pianist on radio. His professional 
breakthrough came when he was twenty and a pia-
nist with a group led by conductor Roberto Firpo. 
He later served as a musician and arranger for a 
succession of prominent tango orchestras, includ-
ing one headed by the bandleader Miguel Caló. 
His tango arrangements were admired by musicians 
like Astor Piazzolla and the tango world was soon 
to recognize him as one of the modern masters 
among classics. By 1970, he played at the Lincoln 
Center in New York and two years later at a gala at 
the Teatro Colon in Germany.

My ambition, as it was when I was when I was 
a child and until today, has been to learn to play 
the piano best.

— Horacio Salgán
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Horacio Salgán : Modern Tango Giant 

Salgán has won numerous awards, including the 
Shining Konex in 2005 as the best musician of the 
decade. He retired from the stage in 2003. But, he 
would often repeat that he had retired from public 
life, but not music. He gave a concert in 2010, dur-
ing the celebrations for the bicentennial of the May 
Revolution of 1810 that gave Argentina its inde-
pendence. 

https://www.youtube.com/watch?v=KwX4lbJEE34

Salgán helped broaden the musical vocabulary of 
the tango and became one of its most influential 
and revered maestros.  Like his contemporary As-
tor Piazzolla, Salgán cast a mesmerizing avant-
garde spell over the tango that did not always en-
chant the tango purists that were bound to what 
they referred to as traditional tango. 

The tango was born on the waterfront, in thr bor-
dellos by miners and workers in Buenos Aires, dur-
ing the 1880s. As it gaines in respectability to be-
come the Argentina’s signature music, it also became 
rigidly formalized. The modernists of the latter half of 
the twentieth century challenged this conservatism.

Astor Piazzolla was an outright musical revolu-
tionary who introduced polyrhythmic and poly-
melodic themes, reinventing the tango’s rhythm, 
harmony and form. He was lived in France, as an 
expatriate and achieved a high level of international 
renown that overshadowing Salgán’.

Nevertheless, Horacio Salgán remained a most 
important musical force in Argentina, helping to 
forge the vanguard of the Tango Nuevo sound in the 
1950s and 1960s. As he shifted to composing, Sal-
gán called upon his grounding in the classics as well 
as his mulatto heritage, Catalan on his father’s side, 
mixed race on his mother’s. In a way, he was less 
about rebellion and more about synthesizing some 
varied, somewhat un or tho dox musical influences. 
Among others, Salgán drew inspiration from the 
jazz music of Tommy Dorsey and Duke Elling-
ton, the classical works by Béla Bartók and Gio-
achino Rossini, Brazilian choros and sambas, and 
African percussive rhythms. The result was too un-
commercial for the radio. This led to his bandlead-
ing career during tango’s golden age of the 1940s. 

Salgán and de Lio later played with the Quinteto 
Real on Saturday nights at the Club del Vino in 
Buenos Aires.  The formation of Quinteto Real in 
1960 led to a five decade collaboration.

In a duo with guitar virtuoso Ubaldo de Lío, this be-
gan a dazzling new phase in Salgán’s career. Liberated 
from the need to please the traditional dancers, he 
crafted sophisticated instrumentals designed with lis-
teners in mind and achieved a brilliant balance between 
tradition and innovation, as music scholars Kacey Link 
and Kristin Wendland put it in their book, Tracing 
Tangueros. Salgán toyed with counter melodies and 
rhythms, and expressively colored his arrangements 
with lines for viola, cello and bass clarinet, instruments 
seldom found in traditional tango. But his best-known 
compositions isuch as A Fuego Lento,Don Agustin Bardi 
and Grillito, remain exquisite, swooning, and melodical. 

In addition to writing hundreds of his own compo-
sitions, Salgán also arranged many older tango stan-
dards to suit his more protean tastes. Salgán found 
appreciative audiences in world capitals such as New 
York, Tokyo and Paris. He survived the fickleness of 
musical tastes in his home country. By his 1980s, he 
had outlived most of his peers and was revered in 
Buenos Aires as tango’s elder statesman.

We are only now understanding just how impor-
tant Salgán’s place in tango is, ... His hands did 
not tickle the piano, no, no. He is a man who 
plays with great authority. And we don’t know 
how much longer we’ll have him with us, so this 
is the time to hang on to his every note

— Daniel Barenboim

Daniel Barenboim and the Venezuelan conductor 
Gustavo Dudamel aew ardent admirers of Salgán’s 
music and led symphonic tributes to his tangos. The 
celebrated French pianist Jean-Yves Thibaudet 
once called Salgán probably the only great tango pianist 
alive. Thibaudet pursue recording and touring dates 
with Salgán, but the composer had grown too infirm. 
Salgán’s music has continued to influence a new gen-
eration of tango artists and composers, among them 
Sonia Possetti and Juan Pablo Navarro.

Training in Western symphonic music opened up 
a whole world of harmony, orchestration and pi-
anistic execution, But there’s also a black dimen-
sion to my music. It’s not casual, nor flagrant, but 
part of my origin . . . my style and my truth.

— Horacio Salgán
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I am a tanguera.  A tango dancer,  teacher,  djane,  journalist and story writer.  A pas-
sionate tango lover,  an addict,  an admirer.  At my first milonga back in 2003,  I got 
hooked instantly.  But,  I would not have continued if my teachers had not played 
Gotan Project’s first CD in one of their lessons.  Since then,  my focus is on modern 
tango both as a dancer and as a DJ.  

 VJing & DJing

ZARAH CABANAS (Lady Firefly)

A VJ Manifesto
This manifesto has been circulated among the VJ community around the world. It is a declaration, a sort 
of ‘Bill of Rights’ for VJs, irrespective of the kind of music they play or perform with. This copy was pro-
vided by Dan Chelger, a blues DJ from Buenos Aires.  It was written by VJ Zarah Cabanas (Lady Firefly) 

in 2009, a modul8 user.  See http://www.modul8.ch/  Translation from Spanish by Raymond Lauzzana.

A VJ is visualist, a visualizer, a projectionist that mixes 
live video, a performance artist. They are not videog-
raphers or filmmakers.

We are performative artists who mix live video cre-
ations with music, with our hands on equipment, and 
our eyes on the audience and the projection screen. 
As the night unfolds, our performance comes alive.

Curators, promoters, musicians, artistic collaborators, 
producers, curious minds may want to work with a 
VJ. Here some simple basics to consider. if you want a 
happy VJ. It boils down to:

VJs are performance artists, just like DJs, musicians, 
singers, dancer,s etc. They are part of the show and 
make the event exists as such. GIVE THEM CREDIT!
Show some love!

Before the event, include your VJ on all mailings, flyers, 
websites, social networks, and so forth. just as you 
would with any other performer at the event.  

Don’t skimp on this, they will work hard at your 
event. They need referrals from previous work. They 
deserve your support.

Hire your VJ before doing a press announcement. If 
it is too late, send out a second batch of announce-
ments, with your VJ on the list of artists.

If you don’t know where to put your 
VJ on the flyer, put the VJs with the 
DJs or give them a special line credit.

Ask your VJ what they want to be 
published. Depending on the type 
of event, some prefer to use alterna-
tive titles to VJ, such as visualizador.

If the VJ is part of the band, take care 
that everyone knows that the band 
includes a VJ!  Make special note!

Inform the press of the VJ so they 
cover and photograph accordingly.

     
We should not even need to point this out. But, 
introduce the artists to each other! Let them know 
about each others work. Together they make the 
show happen.  Sometimesm artists have no idea 
who will perform or do with live visuals. The more 
informationthat they havem the better.  This can 
lead to incredibly creative collaborations.

Finally, include biographies, video examples, still im-
ages, websites, etc. with artist information for event. 
They need the publicity, too.

Visualization by Alejando Delgado
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During the event, give 
the VJ the option to de-
velop their performance 
on stage. This will help 
your audience know that 
what they are enjoying is 
not a pre-recorded visual 
work. 

Show some love! Do not 
be shy. Give a compli-
ment to your VJ! Treat 
the VJ as you would treat 
a DJ, keeping in mind that 
it is a live video perfor-
mance and they are busy 
mixing.

Give them drinks, food, 
tickets for friends, etc. If 
appropriate, give them 
full access stage passes. 
You don’t want the VJ to be locked out because of 
access problems with security!
    
Make sure the press is aware that your VJ is a artist 
performing at your event and not part of the tech-
nical team as it is often misunderstood.  This will al-
low your event to be documented in a special way.

After the event, pay your VJ before or on the day 
of the event.

Mention the VJ in any documentation of the event, 
such as on your website! Do not forget that a 
VJ develops the performance for your event. It 
is something to celebrate. Spread the word:  You 
know how amazing the visuals were!
     
Be clear and concise about the financial arrange-
ments that you intend.  Whether its a paid or free 
event, take the time to inform everyone about it. 
Do not be surprised if your VJ asks you to be paid, 
even if you are friends.

Be clear about the amount of time in which you ex-
pect the VJ spend on performance: Is it only one set 
for one band, or do you expect visuals for multiple 
bands for an entire festival. What about the after 
party, intermissions, some other special. 

Make sure both are on the same page! This will al-
low the fees to be determined more precisely.

Depending on the event, the VJ prices may range 
between 200 euros to S,000. euros or more per 
event, Of course, this depends on the type of work 
you’re asking for. Pay attention to the specifications. 
Be prepared to talk them out.

For events with low or nonexistent budgets, treat 
the VJ like you would any other performer: A mini-
mum pay, some drinks or tickets, tickets for their 
guests, pay for their espenses or travel, etc. Find 
ways to make your VJ happy. This applies to musi-
cians, dancers and other perormers: Treat them like 
one of your own. 

Again, Show some love! 

Otros Aires in Bonn

Performance at Teotihuacan Pyramid, Mexico
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Have the lighting designer and the VJ work together, 
in order to create a scheme that allows their work 
to be complemented. The presence of smoke, lights 
on the screens, equipment blocking the view of the 
VJ or projector, and daylight can destroy a VJ perfor-
mance. All of these issues must be resolved before 
the event.

Coordinated a visit with your VJ to the space where 
the place where the event will take place, in order 
to discuss everything that may be needed. For larger 
events, it would be helpful yo invite the lighting de-
signer and a technician/engineer, along.
     
VJs need a secure space to put equipment with a 
sturdy surface and a view of the projections. They 
also need power, nearby electric outlets or a gen-
erator if the event is outdoors  The basic point is: 
Talk to your VJ and find out what they need!

A special message to the VJs. 
Take charge of your stuff! 

Respect is a two way street. You will get respoect, 
only if you can prepare properly and provide qual-
ity performances. Know your the people that you 
work with and their work, know your event, test 
your equipment.  Ask questions, solveproblem, take 
charge of your mistakes. More than anything, love 
what you are doing. Create amazing visuals and you 
will get the respect that you deserve. 

Thank you for reading this and support VJ artists!

There are major differences between a Plug & Play 
event, and a complete video installation or an event 
with custom interactive or realtime video content.

Plug & Play is when your VJ connects up toto a pre 
existing video system, and simply let’s it run. This is a 
common case in a club or gallery.

A full video installation requires the VJ to install vid-
eo projectors, screens, scrims, inflatables, and then 
mount and sybchronize to equipment in order to 
mix, overlay, etc. This is usually the case of outdoor 
events, underground parties, converted spacesfor 
special events, etc.

An event with custom video content requires the VJ 
to develop that specific visual content. This is defi-
nitely the case for corporate events, weddings, etc.
     
Many events combine all of the above. Be sure to 
clarify all these differences the VJ, always being clear 
about what you are asking for. This way you can de-
velopan accurate cost schedule based on your re-
quirements.

Whether its a Plug & Play event or an event that re-
quires custom installation, equipment rental, etc., you 
need to take the time to your review the details with 
VJ.  Think of it this way —Would you invite a band to 
play at a venue yhat had no sound equipment?

In your discussions, determine who will provide and 
install everything needed, including screens, cables, 
projectors, fabrics, etc. Do not worry about all the 
technical details, the VJ will guide you to develop in 
depth what you need for your event. The VJ should 
also identify possible issues that must be taken into 
account before the day of the event.    

NTR15 - Neotango Rave in Bremen
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BTango Moves

The essence of tango dancing is walking, caminando. There are two basic systems for walking with 
together with a partner, parallel and cross; and many styles of walking. It is extremely difficult 
to show the styles of walking in videos, and even more difficult to illustrate them with photos. 
There is no substitute for practice and good dance instruction. These articles are intended to 
enrich your tangp vocabuary, and give you the vocabulary to describe what you are doing. They 
are not intended to teach you to dance. 

Raymond Lauzzana

The Normal Tracks (el Caminos)
The tracks are like trails left in the snow while walking. For 
exmple, when the couple walks in centered parallel, they 
leave only two tracks because the leader steps in the trail 
left by the follower.

Parallel System (Complimento)
The basic walk, usually begins when the leader steps for-
ward with his left foot, and the follower steps back on her 
right. Next, a forward step with the right foot by the leader, 
and backward step on the left foot by the follower.  There 
are three ways to walk in the parallel system:

• 2 track basic centered
• 4 track inside to the leader’s left
• 4 track outside to the leader’s right

Centered Parallel 
(Complimento)
The leader steps with his 
left foot forward, the fol-
lower steps on her right leg 
back. The leader then steps 
with his left foot forward 
and the follower on her left 
foot back. This is the basic 

system that all tango dancers learn, first. It is the most 
common and most popular. for good reason. It is a very 
comfortable and graceful walk for both partners.

Parallel Inside 
(a Dentro)
When walking paral-
lel inside, the leader 
walks with upper torso 
straight in the direc-
tion of the dance with-
out upper body torque. 
Sometimes, rather than 

walking in parallel, the follower may automatically 
walk to a cross. If it happens, don’t walk more then a 
few steps. Partners face each other, as in closed posi-
tion, except the follower stands slightly to the right 
of the leader, without touching hips or upper body 
torque. Both partner walk to the left of each other.

Parallel Outside (Complimento a Fuera)
When walking parallel outside, the leader walks out-
side the line of the dance without upper body torque. 
As with the normal parallel walk, when the leader 
steps with his left, the follower steps with her right. 
Walking outside, usually begins with cross step with 
the left foot. Partners face each other, as in closed po-
sition, except the follower stands slightly to the left 
of the leader, without touching hips or upper body 
torque. Both partners walk to the right of each other.

Cross System (Contrario)
A walk that begins when the leader steps forward with his 
right foot, while the follower also steps back with her right.  
When walking in the cross system, the leader must either 
begin from the cross system or switch from parallel to cross 
while walking.  In any case, this can only happen if the leader 
disguises his weight change in such a way as to  to convince 
the follower that she should step back with her right, as she 
usually does, even though the leader steps with the oppo-
site foot.  She will do this if she is securely standing on her 
left foot with her right foot free. As a result, it appears that 
the follower is walking backward in small ochos. In fact, she 
is simply walking backwards as she normally walks.  There 
are four ways to walk in the cross system:

• 4 track inside to the leader’s left
• 4 track outside to the leader’s right
• 3 track offset to the leader’s left
• 3 track offset to the leader’s right

Cross Inside 
(Contrario a Dentro)
A common walk is inside partner. The leader walks on the 
follower’s right side, inside the line of dance (ronda).  When 
walking cross inside, the leader walks with upper torso 
straight in the direction of the dance without upper body 
torque.  But, as with the conventional cross system walk, 
the leader must disguise the first step, so yhat the follower 
continues to walk normally without switching feet.

Cross Outside (Contrario a Fuera)
A less common walk is cross outside partner.  Walking in 
the outside cross system requires that the leader be out-
side the line of dance, on the follower’s left side, when the 
follower steps with her left foot, the leader also steps with 
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B
his left. This is more difficult and it is sometimes called 
walking on the darkside.  Part of the difficulty arises from 
the embrace, In the conventional closed embrace, the 
leader’s arm must be extended across the front of the 
follower. Unless the walk is very tight, close side by side, 
this can become uncomfortable. 

Three Tracks Inside
Walking in three tracks is un-
doubtedly a more difficult walk. 
The walk is always in the cross 
system. When walking inside, 
the embrace is slightly offset 
to the left, so that the leader’s 
right foot is directly in front of 
the the follower’s right foot. As 
the leader steps forward with 

his left foot, the follower steps back with her left. They step 
together in unison. Sometimes, it appears as if the leader is 
pushing the follower’s foot.

Three Tracks Outside
One of the more difficult 
walks, walking in three three 
tracks on the darkside. The 
embrace is slightly offset to 
the right, with the leader’s 
left foot is directly in front of 
the the follower’s left . As the 
leader steps forward with his 

right foot, the follower steps back with her right. They 
step together in unison with their left feet, almost as if 
they are linked together.

One Track (Una Pista)
An unusual walk, most appropriate for milongas. 
The follower walks backward in linear back ochos, 
always stepping directly behind her foot. The lead-
er walks in linear forward ochos, always stepping 
firectly in front of the previous foot. This can be a 
very elegant way to walk. But, it is almost always 
done in open embrace.

One Track Trip (Una Pista con Transpie)
The follower walks backward in linear back ochos, 
always stepping directly behind her foot. The leader 
crosses his foot behind, and kicks the front foot 
forward. Then, he draws the rear foot in front of the 
other in a cross and repeats.

Alternative Tracks
The description of walking in terms of tracks is 
perhaps an over-simplification. It only describes 
those walks in which the dancers’ feet are in par-
allel with the line of dance. There are several walks 
in which the dancers’ feet are turned to a right 
angle to the line of dance, such as Ocho Doble. 
There are also walks in which the dancers are 

side-by-side in promenades, paseos. Each of these 
has many variations and deserve substantial treat-
ment on their own. But instead, we will turn our 
attention to the styles of walking. 

Walking Styles (Estilos Caminando)
Different music and different embraces suggest dif-
ferent styles of walking, and individual dancers de-
velop styles of walking that are best suted to their 
own bodies and temperment. But, most importan-
tantly, the style of walk should suit the music and 
its sensibility. Most of the styles of walking are very 
difficult to illustrate in photos or videos. They must 
be experienced to be understood.

Classical Walk (Caminando Clásico)
The leader walks erect with pointed toe. The heel is 
lowered just before of the toe touches, with the toe 
pointing slightly outward. As the heel touches, weight 
is transferred forward with a slight develope, the rear 
leg is then brought forward in the same manner.

Run (Corrida)
A short sequence of very fast steps, usually less than 
eight steps taken inside partner, with the leader on 
the follower’s right.

Tiny Steps (Sequidillas)
Very, very short, very quick steps, possibly stepping 
to every beat.  This can be done by either the leader 
or the follower, or both. 

Slink (Escabulla)
A style of walking that takes low long steps, zancada,  
close to the ground, sneaky and stealthy, like a cat.

Walking Flat (Piso Plano)
Walking without rise or fall, low to the floor, as if 
carrying a platter on your head.

Up & Down Walk (Subé y Bajo)
The opposite of Piso Plano. This is a walk in which 
the partners go up and down together. Sometimes 
in close embrace, their hips may be in contact.

Stalking Walk (Pie de Piso)
A halting, stalking walk that tends to drift towards 
the center of the dance floor. The leader is facing 
about 30° towards the outside. The leader steps 
diagonal forward on his left, hold for at least one 
measure, then cross steps in front with his right foot, 
halts for a measure again, and repeats.

Tail Walk (Rabona)
The leader is walks in cross steps, in one track, re-
gardless of what the follower does. He alternates 
left crosses with right crosses. The walk can be for-
ward or backward.
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The Glide (Caminando Planeo)
A very slick, slow striding walk that smoothly skims 
the floor, desnatado. Sliding feet across the floor along 
the ground, while walking. With softened knees, the 
leader glides across the floor, stepping ball to heel.

Limp Behind (Cojear Detrás)
The leader steps forward, and then rocks back before 
stepping forward with the other foot, and repeats. 
This may be done forward, backward or sideways.

Hesitation Walk (Caminando Hesitación)
Taking multiple steps with the same foot as the walk 
progresses. Such as, a very short step, a short step, 
a longer step, a long step, a very long step all with 
same foot. WARNING: This can be very confusing 
to the follower, if she is unprepared.

Marching Walk (Paso Marcha)
Metered steady walking at about 160 steps per min-
ute. More appropriate for ballroom tango. 

Swivel Step (Paso Giratario)
The dancer swivels on the toes as they step. Toes 
are out when stepping forward and turned in when 
trailing. May be be done by either leader or follower,

Swivel Walk (Caminando Giratario)
The follower walks every step with a swivel. May 
be backward or forward. This is not walking in cross 
system or ochos. It is walking such a way as to exag-
gerate hip movement. 

The Bicycle (Paso Bicecleta)
A style for walking backwards, almost always for the 
follower. It appears that the follower is peddling a 
bicycle backwards. 

There are probably an infinite number of walking 
styles. When you choose a style, it is important that 
it is appropriate for the music being played, and that 
it is comfortable for both you and your partner.
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Letters to the Editor

Thank you!
— Juliati Boudoir

The previous number had also a musician on the 
cover, and also a man, and also with a hat. I 
think we should put a dancing couple this time...

— Alexandru Eugen Cristea 

This issue has Catherine Ringer of Plaza Francia. 
We are the only magazine that features living 
tango musicians. All of the other tango magazines 
feature dancers on their cover, except TyC. But, 
they only have band leaders from the 30s & 40s.

Thanks for sharing your thoughts and views on 
tango! Please consider adding Montreal, Canada 
in your american tour.

— Obroa Skai 

We have! Please look forward to a special issue on 
Montreal coming in the Fall, 2016. 

Yey!!!
— Julia Juliati 

Come to El Paso next time! Milongas on Satur-
day nights, then up to ABQ and Denver!

— Cynthia Gamez 

Sorry, we missed you. Next Time!

Holaaa! Hey guys nice schedule, let me know 
if you are in Mexico city in December and i’ll 
let my peeps you coming down to Guadalajara 
as well, you might like Durango tango style too! 
enjoy and be safe! Abrazos!

Chema Pandal 

Mexico City was fantastic! This special issue is tes-
timony the great tango scene, there. 

Yeah
— Max Thomas

 Congratulations 
 — Jong Kim

 
 Congrats 

— Maceo Mitchell

I want to read it 
 — Allyson Manta

 
Well, its available ON-LINE and IN-PRINT. 

You can subscribe here.
http://www.moderntangoworld.com/subscribe.php

This is great!!! Thanks!!!
  — Veronica Riafrecha

  
 Wow !

  — Mario Rinald

Thanks - I just got the magasin....
Still too few know of your good work

     — Ralph Fehderau

Muy informativa, la leí completa, 
Congratulations!!!

— Mirra Torres Bonn 

I am very happy that there is someone that cre-
ated something so necessary and interesting as 
the Modern World Tango.

— Anna Pietruszewska

Gracias.  Lo difundiré entre mis amigos.
Mucha suerte!

— Olga Besio

Hola!!! Thank you Raymond!!!
— Carlos Rivarola

You do a great job. Thx!
— Vasilis Psomos

Congratulations on all this achievement !! 
Fuerte Abrazo 

— Alfredo Torres Romo
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