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Editorial

With this issue, we begin our third year of publication. That means that we have been 
working on this project for four years.  The first year was research, planning and de-
sign. This third year is the magic year for a magazine. This is the year during which we 
should break-even. The pattern is pretty much set. It is a question of whether or not 
there is a market for the magazine. So far, we broke even during one monh in 2016. 
Every other month has taken us further in debt. It certainly has been a struggle.

But, I am hopeful. This year has brought us quite few new subscribers, and the com-
munity has definitely come to know who we are and what we do. We still need more 
advertisers and subscribers. But, until we find some major sponsors, it remain difficult 
to carry on. Since we are an international publication, it is impossible for us to receive 
national subsidies or grants. It will take a person or organization with an international 
vision of the arts. So, if you have any ideas or know of anyone that qualifies, please 
contact us.

We have long wanted to produce a special edition of MTW dedicated to tango in 
Rome. After a bit of cajoling, we convinced one of Europe’s most popular DJs, Elio 
Astor, to be the editor of this issue.

He began studying tango in 2003, and has been a tango dj, working at the console for 
more than 5,000 hours. During these years, he has played music at tango festivals, 
milongas and encuentros in Europe and also in Buenos Aires. In Buenos Aires, he has 
DJ’d at Club Fulgor, Nino Bien and the famous Salon Canning.
  
At one of the traditional evenings, he was very surprised when he put a mixed tanda 
from Orquesta Fervor de Buenos Aires in al estilo de Carlos di Sarli, only a few tradi-
tional dancers came to the dancefloor. After some weeks, he played the same tanda, 
with the addition of hiss and other sound effects simulating vinyl deterioration. It made 
it sound like an old vinyl recording. He then played this tanda at the same milonga. 
They danced happily. 

As a result, Elio decided to spend his time looking at the possibilities of tango danced 
to modern music. In 2008, he was the first one, in Italy, to make a milonga with 100% 
modern music in 2016, he introduced the playing of a hang drum in a milonga. Most 
recently, he began focusing on music production. Elio believes in a global tango music 
renaissance made by musicians and the new tango orchestras, Along with experienced 
DJs and open minded dance instructors, a golden age modern tango music will sup-
plant the retro-vintage one.

We at Modern Tango World strongly agree.

Thank you for your ongoing support.

rlauzzana@penrosepress.com
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We are always looking for tango 
news and stories from around the 
international tango community.  If 
you would like to join us,  send us 
your stories and news from your 
tango group.  

We welcome your participation in 
this exciting adventure.  

Modern Tango Wor ld

Rome Special Edition Editor

Elio Astor
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Several years ago, while I was living in Spain, I discovered the Latin American dance world. I was amazed that the 
Spanish nightclubs were insensitive to the change of seasons. If I had the impulse to dance, I could choose an 
indoor room where I could be sure that I could dance in the same place at any time of the year, irrespective of 
Atlantic perturbations and weather from the Azores. It was enough to adjust the air conditioner’s temperature 
upwards or downwards and the game was on.

In Rome it does not work that way.  In Rome, when 
the thermometers exceed the 20° in May and June, 
the enclosed spaces disappear, and the desire to move 
out under the stars is born.  At first, I thought that this 
phenomenon was entirely dependent on the heat. The 
indoor air conditioning systems, for technical reasons or 
savings, were incapable of ensuring an acceptable climate 
for dancing. But then I realized that there was a  different, 
deeper, perhaps unconscious reason that was driving the 
tango circus to move to open spaces.  There is a need to 
re-occupy a city that is not liveable in daylight hours due 
to traffic.  At sunset, the asphyxiating and yoxic conges-
tion becomes a magically viable paradise.

In the summer, tango doesn’t move to just any 
place in the city. There is a special formula that 
allows tango to release the most tangible effects 
of its power. Some places are repositories of 
personal secrets and urban mythos. The hidden 
unconscious can be exposed during the dance. 
Vicious circles of logic give way to the charm 
of these symbols emerging from the darkness. 
These revelations would otherwise be camou-
flaged in the shadow of conscience.
 
Several outdoor milongas continue to animate 
the summer’s evenings.  Among all the ones that 
have succeeded in the history of Roman tango, 
it’s worth mentioning three that have transform 
themselves into events accessible to the whole 
tanguero audience. 

Cesare Magrini founded the Tangocontemporaneo 
Association and organized of the first popular milonga 
under the arcades of Piazza Augusto Imperatore, Fati-
ma Scialdone. As artistic director of the Tangoeventi 
Association, he brought tango to public spaces such 
as Piazza Vittorio and the Capitol. Maurizio Fabbri, 
created of the Tangram Project, which for two years 
has allowed the Roman tango community to dance In 
ancient and modern symbolic places including l’Isola 
Tiberina, il Ponte della Musica and the colonnade of 
the Museo della Civiltà Romana all’Eur
 

Mario Abbati

Symbolic Roman Tango Places
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I asked each of them the same three questions about 
the origins, the effects and the philosophy of their non-
conformist tango events.

Question 1: How, when and where did you realize your 
idea of tango event that was different from the conven-
tional milongas?

Cesare Magrini: It was in the beginning of the Summer 
of 1998 when I realized that a few milongas were clos-
ing, because they were conceived as closed spaces offering 
gloomy nights during most of the year, but not in the Sum-
mer. I was helped, above all morally, by a few friends like 
Peter (last name?), Rafael  (last name?), and Eduardo 
Moyano, when I tried to organize a free and self-organizing 
experimental evening at night at the arcades of Augusto 
Imperatore Square with a car stereo and home hi-fi sys-
tem, using fuel ro charge car batteries. The plan worked, the 
music felt fine, the marble floor was excellent, the yellow 
lights of those beautiful porches and the setting in front 
of the august mausoleum made those evenings unique. In 
this place, I held free milonges free on Monday nights dur-
ing the Summer months, and sometimes in the Autumn, for 
seventeen years.

Initially, the evening at the porches was 
notable, both for its innovative music 
qhich alternated between alternative 
and traditional tangos, and the free 
way that me and my friends would 
dress We faced the dance experience 
in a more modern way than the tradi-
tional milongas. 

These evenings, at Piazza Augusto Im-
peratore were attended by some of the 
greatest dancers in the world, including 
Osvaldo and Miguel Angel Zotto, 
Pablo Veron and dear old friend Car-
los Gavito. It was a great success, we 
have been interviewed and appeared 
many times national and international 
television networks. the evening was in-
cluded among the 100 Things to do on 
a Roman night. 

Fatima Scialdone: I came to tango for 
work and not as a hobby, I was engaged 
as an actress in projects abroad for Ital-
ian culture in the world. In 2007, I was 

commissioned by the Ministry of Foreign Affairs to produce 
a trilogy on emigration and music . In the wake of this 
experience, I and my friends Elio Paoloni and Franco 
Giuliani founded the Tangoeventi Cultural Association; 
My idea of   tango was realized at Piazza Vittorio, where 
we started a free tango event with the patronage of Em-
bassies of Argentina and Uruguay, and the Istituto Italo-
Latino Americano. 

We launched the Notte di Tango sotto le Stelle di Roma, 
which has now reached its tenth year. It has involved many 
historic sites, such as il Palazzo dei Congressi dell’Eure, 
il Campidoglio and la Stazione di Porta San Paolo. Later, 
I created Tango Solidale dalle Scarpe Rosse. The universal 
embrace of tango became a manifesto to oppose violence 
against women, but also defend human rights, with events 
at the Galleria Nazionale di Arte Moderna, the Pala-
zzo Braschi and the Museo della Memoria on World 
Shoah Day.  I continue to mix tango and human rights in 
the performances such as Napoli Buenos Aires Andata e 
Ritorno, Un Tango per Evita and Cinemilonga.  Audience 
gances in the ballroom and in the foyer, continuing to live 
the enchantment of the universal embrace even after the 
curtain closes.

http://moderntangoworld.com/subscribeonly.php
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Maurizio Fabbri: Tangram was born in 2015 after experi-
ences with various street tango events in Rome. Sharing and 
freedom are the only advice I can give. Socialization and culture 
are always the true purpose of the group — dancing Argentine 
tango on the road. Our goal was and remains to have people 
live abandoning themselves without any other initiative. 

Question 2: Are there places in Rome that 
make tango more fascinating? Does the tan-
go movement contribute to making places in 
Rome more livable?

Cesare Magrini: The places of Rome have 
always influenced culture and art. Surely, this 
has also happened with regard to tango. I 
think that the Tangocontemporaneo initiative 
has produced an influence that will remain 
an important practice and style. Above all, it is 
in the feeling and the ways of dancing tango.  
I think this has been part of a path of prog-
ress and innovation, making a contribution in 
some ways that may have led to a change.

Fatima Scialdone: Rome’s places certainly 
make the tango more fascinating. Dancing 
in front of the Colosseo, al Campidoglio 
or the Terrazza del Palazzo dei Congressi 
is a peculiarity that makes everything more 
magical. Certainly the music is the indispens-
able element, like humanity that embraces 
itself silently and begins to tell a story danc-
ing.  Considering the struggle to make it pos-
sible, watching the dancers, is one of the most 
beautiful spectacles in the world. 

Maurizio Fabbri: Rome is undoubtedly a great open-air 
theater that gives endless scenarios in which to develop 
its own idea for us to dance Argentine tango. That’s why 
the participants in the various events contribute consciously 
and responsibly to improve our quality of life from time to 
time and make the space around us that is magical and 
enveloping. 

Question 3: In a world more and more dependent on 
consumerism, how can a tango idea survive without paying 
an entry ticket?

Cesare Magrini: A free initiative can only be motivated by 
a true, strong and sincere passion. Of course, I have always 
supported it with my personal efforts and my time for the 
research and implementation of these evenings. 
 

Despite the help of some friends, the economic commitment 
on my part has been great. Even with the small donations, 
the expenses have been a lot higher than I was able to re-
cover, especially considering that the amplifiers had limited 
life. They often had to be replaced. Over the last ten years, 
we regularly paid the SIAE royalties.

Over the years, the evening at the arcades of Augusto Im-
peratore Square have always been respected and appreci-
ated by milonga operators. Even if for them it was for an 
historic evening, it was still a focal point for many people, 
Now the times are changing. We need to look for new ho-
rizons — search for new places. For some time, I’ve been 
disatisfied with the evenings at the arcades.  But ... 

Fatima Scialdone: When it comes to historical sites, I think 
tango should require an entry ticket, wherever it is organized. 
But no doubt that you need contrib, utions. Unfortunately 
nothing can done without money. Our association has al-
ways been nonprofit, often with our investment. It has been 
necessary for the City Council and other entities to favor us 
with free services. But,  the work of technicians, installers and 
other professionals always have to be paid. 

http://moderntangoworld.com/subscribeonly.php
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Maurizio Fabbri: Let’s start from the concept that a bet-
ter world is possible and much depends on ourselves. Tan-
gram is an antithesis to commercial and consumer logic. It 
deepens a way of living by supporting the need for people 
to meet and share moments of socialization.  As in the 
Commedia dell’Art, everyone chooses their role. It is like a 
fancy theater that gathers street artists, offering interested 
people a place, somewhere in the world. 

In addition to being eternal, Rome is also an infinitely 
profound city with hidden corners and perspectives that 
are suddenly unveiled, leaving people amazed at what 
they find. I hope that by reading this article, new pio-
neers, as in the days of Wild West, will lend themselves 
to the discovery of uncontaminated places of this city. I 
guarantee that it can be filled with the music, gestures 
and words called tango. But, the evocative power of a 
language depends on the symbols that can stimulate. 
Moving the tango to the symbolic places of Rome re-
quires amplifying the power of its language and reflect-
ing on it, allowing those who dare to improve the quality 
of their communication, even in their normal lives.

http://moderntangoworld.com/subscribeonly.php
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Enrico Colagrossi

Milongas in Rome

Rome has become one of the international capitals of tango. It offers many opportunities to dance 
tango, 7 days a week, 365 days a year. It is a dynamic environment in which new events are born 
and old ones, weekly. There are classic milongas, milongas milonguera, milongas electronica, pop 
milongas, bilongas, meadow milongas, milongas sin cortinas, milongas clandestino, milongas for 
beginners, and much more.

Roman tango is often an embarrassment of choice, 
causing great anxiety when choosing where to dance. 
It is difficult to determine what is the right choice. 
Will there be people this week? Or will they choose to 
go somewhere else? Facebook helps: By consulting the 
events created by the organizers, the participates and 
likes give a sense of who will attend the event. What-
sapp chat groups cam also provide a good idea of the 
attendance.

Rome has an area of 1290 sq km, in comparison to 
Paris’s 105 and Barcelona’s 99. Evening public transpor-
tion is limited.  Travel at night in the city is entrusted to 
private taxis. As a result, it is often most convenient to 
choose a milonga not too far from home. Often, the 
same location may host different milongas for different 
audiences on different evenings

There has been an historic rivalry between Roma Nord 
and Roma Sud that now favors Roma Est. Caught inbe-
tween are Nomentana and Appia. Among the venues 
where the Roman tangueros spend their milonga nights, 
the most popular are Arrabal, Barrio, Barbari, Cafe-
tin, Cappabelito, Club 931, Criminal, Tango Loft, Madre-
selva, MUST, Neolonga, OrangoTango, Passional, Popular 
100celle, Pulper, Sub-Urban, Tango Bar, TangOfficina, and 
Tanguera. Prices of entries vary from 3 euros to sub-
scribing to popular milongas to 8-10 euros of classic 
milongas. On special nights that are hosted by interna-
tional artists, prices rise a bit. Prices, however, are abso-
lutely popular. In the future, it would probably be desir-
able to differentiate a biy morem unstead of the leveling 
down that is happening now. 30 euros for the entrance 
to a disco is common. It would be interesting, for some 
venues began to propose a higher priced product offer-
ing a higher quality event.

Of course, the populous Roma Est 
isn’t the only place to dance tango, 
there are also other milongas scat-
tered throughout the rest of the city. 
Beginning with Roma Nord with the 
historic Giardino del Tango, la Porteñita 
and La Milonga de la Luna at Defrag. 
Roma Ovest has La Mirada and the 
Traspié. Roma Sud has Café Domin-
guez, Caffè Letterario,  la Garage, la 
Presidencial  and il Querer..

http://moderntangoworld.com/subscribeonly.php
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There are the milongas that are only occasionally or-
ganized such as Milonga del Salice, la Milonga Colegiala 
located at the splendid Lago di Bracciano,  la Milonga 
del Borgo a Grottaferrata, organized by Stefania Tormen-
ta Panucci, I Giardini di Fresedo a Frascat organized on 
some summer dates in a resort with breathtaking views. 

Milongas in Rome have the habit of closing down many 
of the traditional milongas with parquet floors and air 
conditioning at the end of June to go outdoors in places 
with improvised floors and sticky with moisture, With 
mobile toilets and often far from the dance floor, with 
people overflowing with sweat and tangled music that 
blends with the techno of the restroom. It is difficult 
to review the summer milongas. Sometimes they take 
place in the outdoor spaces of the Winter milongas. The 
Summer milongas are held in a variety of locations — 
bathing establishments, parks, swimming pools, parking 
lots turned into ballrooms, hotel terraces, etc.  The pro-
gramming is intense but the locations change frequently. 

The Roman milongas are generally transcend age differ-
ences. Exceptions are some popular milongas, such as 
Kriminal and 100celle, which are frequented by a defi-
nitely younger and inexperienced dancers. If an older 
group suits your taste, then Cascabelito and Giardino del 
Tango are what you are looking for.

Rome also regularly offers milonghe di genere nights 
where all taboos are rmoved and dancers are free to 
express themselves with impunity. The Milonga Mal-
querida is an event of this type where Cristiano Bra-
mani and Walter Venturini will make you feel at home.

One very interesting type of events are the sin cortinas 
milongas where you dance hasta muerte, You will rarely 
see people seated or ladies making upholstery. Everyone 
dances as if there is no tomorrow, often to a selection of 
tangos for those who love contamination and electron-
ica. This happens regularly on Wednesday at Neolonga 
— Le 2 Porte at Cupa 5 Street with Elio Astor as the DJ.

Many vistors from outside Rome complain that the 
dancing does not live up to their expectations for such 
a large city with so may tangueras. Many complain of of 
particular places. But perhaps, it is an intrinsic feature 
of Rome, in every aspect of it. The empire has existed 
over a millennium ago. But. there are many still move as 
legionnaires out to conquer and dominate territories.. 
This is definitely one thing that could be improved.

Many tango evenings take place in professionally 
equipped restaurants or bars. Others are held in less 
equipped rooms with a bar area and perhaps a small 
buffet. For some time, some milongas like Tanguera and 
MUST have offered tangueros a tray of croissants of 
various flavorsm at around 01:30 in the morning, to give 
the dancers some energy before closing.

Rome has its indigenous DJs who offer a variety of styles.. 
There is something for everyone, from the traditional to 
the most daring contemporary music. Lately, there has 
developed vinyl evenings. These are events where you 
only listen to tango vinyls. These are very fashionable, 
and very vintage! Until a few years ago, DJs were mostly 
men. But for some years, many women have entered 
the art form with great results. They have brought eith 
them a wealth musi. Some Roman DJs have become so 
good, that their fame has gone beyond the city walls 
and are in demand both nationaly and internationaly.

There is a history of tango taxi dancing in Rome. In the 
past, there were men who would dance single wom-
en, in exchange for money. There were even groups of 
women who would organize themselves to divide the 
expense. It is a very limited phenomenon. Sometimes, 
the milonga organizers would facilitate these men, per-
haps with a free drink, to maintain a considerable pres-
ence on the dance floor with particular attention to 
less-favored women.
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During the past few years, a tendency has developed 
in some the Roman milongas who want to establish a-
fixed presence. They have evolved various commercial 
activities related to tango, selling shoes, clothes, jewel-
ery, jewelery, handbags, books. These commercial activi-
ties enrich the interest of an evening. Fashion designers, 
such as Emanuela Pansera, make sublime creations and 
have dressed internationally renowned dancers. There 
are also traveling exhibitors, such as Enrico Colagrossi 
of World Treasures, who sells shoes and trousers of the 
best manufacturers in the world. 

During the year, Rome has its own tangible internation-
al marathons. The Roma NeoTango Marathon is now 
in its sixth year and and has become an international 
point-of-reference for neotango lovers. La Latina, now 
called Rome Capoccia, is a very successful marathon 
that began in 2012, It is organized by the Mascalzoni 
Latini. deGENERE is a queer marathon that is in its 
second year with a great growing following. The SPQR 
Tango Marathon is another marathon has completed 
its second year with a great success.

In short, Rome offers really wide and varied chances to 
dance tango. The city offers great dancing,in addition to 
its wonderful monuments, and many emotional oppor-
tunties for tango.
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Emanuela  (Mela) Molinari

Roman Tango, 1980 to the Present

During the 1980s in Rome, and more generally in Italy, one had to search a great deal to find tango. The 
same was true in Argentina. The The musical trends before and during the dictatorship had accelerated 
the decline. Beyond the popular worship for Gardel,  only the abnormal figure of Astor Piazzolla was 
recognized in the rest of the world beyond the banks of the Rio Plata. The wotk of Piazzolla became 
synonymous with tango as it resounded in the cultural pages and concert halls of the world.

It was the era of the lambada and caribbean rhythms, 
with offer of lessons and soaring evenings. For those with 
a curiosity for tango, they would need to be content 
with the ballroom version, the genre designed for use 
and consumption by competitions. While in the record 
stores, Piazzolla could be found cataloged among the 

orchestras. Some compi-
lation of tangos might be 
found in the for export 
section.

In this deserted land-
scape some tiny candles 
glowed in Rome. For 
example at the Argen-
tine House, the cultural 
center of the Argentine 
embassy, Carlos Valles 
gave lessons. At the FAO 
(Food and Agriculture 
Organization) there was 
a group of amateurs that 
held popular balls with 
a repertoire of tango 

mixed with folk dances,  A less contaminated environ-
ment could be found at Charango, an Argentine restau-
rant whose program sporadically included tango, but 
only as a musical presentation.

In the mid-1980s, a decisive first impetus was given by 
Silvia Vladimivsky, a theatrical dance choreographer in 
Italy. She came to Italy with a scholarship, and held ex-
pressive workshops on tango elements in several cities, 
including Turin, Trieste and Naples, n addition to Rome, 
where she resided. Her work developed a a group of 
enthusiastic followers who practiced theater and/or 
dance on an amateur level. Some. like the very young 
Claudia Koll, became professionals and contributed to 
promoting tango through performance in theatrical, 
musical and dance circuits.

At the same time, two Italians, Eliana Montanari and 
Mitzi Barbacini, of the FAO group, sought to expand 
their experience by involving other teachers that they 
had met.  Eliana became an assistant to Helene Pede, 
a German dancer who had moved to Rome to teach-
ing both the leader and the follower roles She had 
collaborated with Eduardo Arquimbau on his tours in 
Europe. Germany was about ten years ahead of Italy, at 
the time,  Mitzi formed a professional partnership with 
Tito Larosa, an Argentine who offered a type of dance 
that today would be called Salon.

This is how things were in 1992, when a multifunction 
cultural center, Maggiolina, held a three-month tango 
review with an extensive programm.

photos by Antonio Lalli)
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Maggiolina’s program included music, cinema and lec-
tures with international masters. This event brought 
many people to tango. After that event, the first stable 
milonga arose on Monday nights. The day have been dif-
ficult for many. But, it marked a shift from the unstable 
situation to a more organized one. The success of this 
evening led to the birth in 1994, of  the Tangobar, the 
first and for many years only place in Italy devoted ex-
clusively to tango, holding daily lessons and weekend 
evenings. At the same time, another group of pioneers 
organized the Tangopolis Association, and launched Thurs-
day at San Lorenzo, in a loft of the former Pastificio Ce-
cere industrial building. 

During the winter, there was dancing, but by the begin-
ning of summer the everythind had closed. So, the very 
first street tango was born in the EUR district, on the 
staircase of the Palazzo della Civiltà del Lavoro, which Ro-
mans call the Colosseo Quadrato. One night, each week, 
the tanguèros could be found dancing under the stars on 
this wide marble stairs to the music of a portable stereo 
or even directly from the car systems. The place was easy 
to find, but secluded, because at night it was used only as 
a large parking lot. 

So, it became clear that if you wanted to involve new 
enthusiasts it would have been better to move to a more 
central location. A couple of years later, the initiative 
moved to the skating rink on Colle Oppio, a place that is 
definitely much more popular and more visible.

Despite so much effort, the tango community remained 
small, so small that there was only one milonga on New 
Year’s Eve in all of Italy. FAItango was born from this ex-
perience. It was not unusual for people to travel  from a 
city to city, meeting ever-new dancers. At first, Turin, Tri-
este and Bologna, and then Naples, Cagliari and Catania 
became favorite places to go. 

Because it was not easy for the most to keep theit pas-
sion alive during the week, many, especially men, found 
it hard to study with the necessary commitment, and 
abandoned tango after their initial enthusiasm.

For more than a decade, it was therefore a struggle to 
reach the so-called critical mass — the number of ha-
bitual tangueros that would make a qualitative change 
to a higher level of tango. Sometimes, it was possible to 
galvanize the tangueros for months and months.
Shows like Tangox2, Forever Tango and Tango Pasión had 

photos by Antonio Lalli)
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regular loyal attendance, The dance company of Alejan-
dro Aquino and Mariachiara Michieli almost always ac-
companied their performances with milongas and parties.

Other important moments for the modern develop,ent 
of Italian tango were the shooting of two films, Incontri 
Proibiti and Milonga, starring Alberto Sordi and Valeria 
Marini in one and Giancarlo Giannini and Claudia Pan-
dolfi in the other. The films contained important tango 
scenes that required several dance couples on the floor.  
Pina Bausch selected some Roman tanguèros to per-
form in a milonga staged at the Teatro Argentina.

It was in the late nineties that Roman tango assumed 
the beginnings of a true social phenomenon, with new 
evenings that maintained their significance for many 
years. These events were imporrant not only in the 
metropolitan scene, but also in the national panorama. 
These events included Domenica all’Alpheus of Julio de 
la Fuente and Alberto Valente, Venerdì a Tanguera of 
Eduardo Manfredi with Felix Picherna as resident DJ 
and the Villaggio Tango of Graziella Polesinanti, a sum-
mer outdoor event held six days a week, and to become 
il Giardino del Tango..

The tango phenomenon began to have that depth of 
history and breadth of experience that would lead to 
its current blossoming. The film Tango Lessons would 
launch tango nuevo gonto the world stage. In 2001, 
the Argentine economic crisis marked the end of the 
dollar-peso parity.  Many new opportunities opened up, 
especially among the young who were attracted to an 
alternative style, For many, this meant an opportunity to 
stay in Buenos Aires for extended periods, while engag-
ing the milonga experience.

But at the dawn of the new millennium, the numbers 
continued to remain low, and most of the tango activity 
took place in large cities. Seldom could it be found in 
the provinces. However, something was changing, the 

most active groups, 
especially in northern 
Italy, had gathered to-
gether with some in-
dependent volunteers. 
After a short period 
of gestation, they gave 
birth to FAItango, a 

federation that brings together various cultural associa-
tions to promote tango. This initiative was fundamental to 
the spread of tango. FAItango provides a service to those 
who organize the evenings, providing assistance with all 
bureaucratic issues and obligations that need to be ful-
filled. As an association, it provides the tangueros with a 
single valid card for entrance to all the affiliated milongas. 
This is a significant savings for those who enjoy dancing 
in different places.

Around 2000, tango mailing lists were introduced, which 
allowed those with little knowledge of e-mail to partici-
pate in the exchange of news and conversations through 
a single address.  That is, by mailing to the group a mes-
sage can be sent to all the members of the group. Be-
fore that, there were only sites whose address needed 
to be known or traced through the search engines. Now, 
the information could be transmitted by the organizers 
reaching all of tango community with updates on milon-
gas, lessons etc. In turn, the members could interact with 
each other in the discussions. 

The very first national list is called TangoItalia/ There are 
also regional lists. Even Rome has its own. list The tango 
mailing list for Rome is called Malen@. Before the advent 
of Facebook, it played an essential role in the growth of 
the tago community of tRome as a meeting point and 
exchange for enthusiasts who were curious to know 
what was going to happen in Rome.  See:

http://it.groups.yahoo.com/neo/groups/malena/info

Even today, after so many years, it continues to maintain a 
remarkable number of subscribers. The information busi-
ness has never stopped.
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Roman Road to Neotango

Elio Astor

We were in a way, more eccentric, a bit more elegant. 
But, we always with great respect for each other, and 
the nature of the dance, reflected in our personality and 
phisicality. We found our own spirit, enjoying the evening 
as  tangueros and expressing in the dance our own way 
of being. This was the way tango was taught by many 
teachers. The slogan find your tango was an invitation to 
an inner and expressive search that we all welcomed 
with great enthusiasm

I fell in love with the tango in 1993, and I’ve been DJing since 2003. I remember the spirit of of those days, when I 
started dancing. The masters invited the students to develop each their own dance style. There was room for true 
socianility, without competitions and championships and no one was telling you which tango you must or must not 
dance. Tango was alive and expressed in the character of each of us.

In the milongas, classical tunes alternated with some 
modern ones. Songs such as Tango tis Nefelis by Ha-
ris Alexiou, Oblivion by Astor Piazzolla, or milongas by 
Hugo Diaz were danced with pleasure at the Giardino 
del Tango, at La Peña of José Capuano, at Il Portici of 
Caesar Magrini, and many other places favored by us. 
After a few years, milongas began to blossom through-
out Rome, Il Barrio, Culturaltango, and Il Querer had 
musical programming that included 70% traditional 

tango and 30% modern music, mostly 
from Argentina, such as Otros Aires, 
Bajofondo, Tanghetto, Narcotango, but 
also songs by Gianna Nannini, Kroke, 
Madonna, etc. 

In 2009, there came a conservative turn-
ing point. It was then that Chicho Frum-
boli, in a famous interview, preached a 
need to return to traditional music. 
Another important event happened in 
2009 that contributed to making the 
milonges more and more traditional in 
Rome and Europe. UNESCO declared 
the Argentinian and Uruguayan tradi-
tion of the Tango as intangible heritage 
of world culture.

As a result, tango music of the thirty-
two years (30s, 40s and 50s) was placed 
inside a golden showcase to be pre-
served unchanged over the centuries, 
and the Buenos Aires Tango Champi-
onships were expanded into World 
Championships. 
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This resulted in a standardization of tango de piste in a 
model to be imitated by all dancers. Since they all ad-
opted the same style, the artistic and creative part of 
this wonderful dance, in which everyone can search for 
his own tango, was lost,

It was time to take another road.

But how? The dance I love cannot be relegated to those 
distant thirty years which will never come back again. It 
was hard for me to adapt to this retro trend. Although 
I accepted it sympathetically, was it right to take away 
that spirited and current modern music from the eve-
ning, even though it was enthusiastically danced by many 
dancers? Up to the the 1970s, as Alberto Podestà wit-
nessed, rock & roll and tropical music was played and 
danced happily in every milonga of Buenos Aires. What 
was the point of this obfuscation?

In March 2009, for the first time in Rome. I organized a 
milonga in which the traditional tango was not even con-
sidered. Musically, the milonga ranged from the rhythms 
of electronic tango to musical contaminations. The eve-
ning had 180 participants at a bar in San Giovanni. There 
were some who loved it and some who hated it. It made 
me realize that this was really something new and beau-
tiful. Musically managing an evening of dancing with the 
traditional embrace to today’s music, was clearly some-
thing that violated the dance protocols. It was something 
that was uncomfortable with many, especially those who 
loved cultural tradition, folklore and retro aspect of Ar-
gentine tango. For them, the poetry of a vitrola que llora 
is the reason for their own life and often of their work.

In December 2009, I also 
founded the Tangoeventi Asso-
ciation, which I continued along 
with Fatima Scialdone until 
2016. I curated the musical pro-
gramming providing for a strong 
openness to modern and social. 
Felix Picherna, who was one of 
the last DJs to witnessed the 
golden age of the tango, ar-
gued rightly that the golden era 
of tango will never come back 
again. No one will ever write 
tangos with the same words, 
with the same intensity, with the 
same poetry and the same feel-
ing in the musical performance 
as they did back then. 

But many people became accustomed to dancing the 
the music of those thirty years. In the very beginning, 
the today’s music seems strange to them, unknown or 
undanceable. This counter-reaction will lead to to the dis-
solution of tango and impoverishment of tango musicians 
or potential tango musicians.

The greatest successes of modern tango orchestras, in-
cluding electronic tango, are those that play new versions 
of classic songs. This is because the melodies are, in some 
way, known and familiar. There is also the familiar rhythms, 
the compas, the structure and the typical musical phrasing 
of tango that also allow a beginner dancer to dance to 
an unknown piece, the arrastre which helps to step right. 
In some cases, we know the song so well, having listened 
to it and assimilated it, that we can interpret it, in dance. 
Some of this depends on personal tastes and adaptability. 
This is the case, for example, of many compositions by Os-
valdo Pugliese, Horacio Salgán and Astor PIazzolla. The 
great composition by Eduardo Rovira, A Evaristo Carriego, 
famously interpreted by Osvaldo Pugliese, is difficult to 
interpret in the biomechanics of tango without knowing 
it before, just as Astor Piazzolla’s Oblivion, Johann Sebas-
tian Bach’s allegro of the Fourth Brandenburg Concerto and 
Nothing else Matters by Apocalyptica. A modern tango 
has to become an old friend to be interpreted into tango 
dance by average dancers.

I’ve spent more than 5000 hours behind the console, 
both at traditional and alternative milongas, playing music 
in many milongas and also in Buenos Aires as well as at 
international festivals. There is one episode that truly im-
pressed me. It has, in some ways, become very illuminat-
ing to my path. 
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I was playing music in a very traditional milonga. It was one 
of those milongas in which if you play a Pugliese tanda, not 
everyone would welcome it. Suddenly I played a tango by 
Orquesta Fervor de Buenos Aires, a modern orchestra 
that plays traditional songs, such as 9 de Julio, Felicia, Medi-
tacion and Loca. The floor remained half-empty despite 
their beautiful interpretation. There was no reason for 
them not to dance. But even, the more classy dancers did 
not dance. Surprised by having played something so un-
pleasant for dancers, but also with the longing to under-
stand the causes, I spent weeks working on those songs 
adding electrostatic and mechanical hiss and noise, cut-
ting audio frequencies and artificially deteriorating tracks 
to make them sound like scratchy old recordings spoiled 
by time. I played these deteriorated tangos  at the same 
milonga and magically, the floor filled with dance couples 
thinking it was some orquesta olvidada.

Tango music did not come scratches and hisses. The or-
chestras of Carlos Di Sarlii, Juan d’Arienzo, Edgardo Do-
nato, Orquesta Tipica Victor, etc. had no scratches when 
they performed live on the radio or in the milonges dur-
ing the golden age of tango. Live music is the only, true tra-
dition, regardless of your musical prejudice.While dancing, 
it is great to hear sounds and words close to our world. 
The rest is a love for the retro. It is good to remember the 
traditional, conscientious milongas of the past, and their 
folk spirit, as part of a historical representation of a past, 
playing and dancing to the music of the golden age.

In recent years, I began investing a great deal of time and 
energy in a neolonga project. With the support of great 
friends and masters Manuel Lodovici and Veronica Car-
bini of the Felinotangoclub, we developed the goal to 
invite tango dancers to dance to music from around the 
world. The intention has been to make them known and 
interpreted with the same ease as any song of Pugliese, 
making them into old friends.

Although the project is not mainstream, the Neolonga 
has become a home for many years in Rome for those 
who prefer modern music and do not feel the need to 
dance to tango in conformance to the customs of tra-
ditional Buenos Aires milongas, while still knowing and 
respecting its roots and sharing the dance. From the 
Neolonga community, two very interesting and popular 
avant-garde bands have been born to feature live music, 
Alma de Tango and the Bluestango Project.

The roman Neolonga is now part of the emerging Eu-
ropean landscape of neotango, a growing phenomenon 
that includes its annual fixed appointments the Rome 
Neotango Festival, which has been held for 7 years on 
Easter weekend.  Now more than ever, there seems 
to be a need to go to a peaceful and non-antagonistic 
separation from the traditional tango that follows its 
path of championships, standardization and ballroom 
etiquette, respecting traditional milonga argentina codi-
gos, clothing and traditional ways of doing things based 
on cultural roots. On the other side, neotango, which is 
weaving a fabric across Europe, proposes a musical re-
naissance in which the dance of embrace can meet to-
day’s music. This will hopefully promote the production 
of new music and the formation of new musical groups. 
Now more than ever, there seems to be a need to 
go to a peaceful and non-antagonistic separation from 
the traditional tango that follows its path of champion-
ships, standardization and ballroom etiquette, respect-
ing traditional milonga argentina codigos, clothing and 
traditional ways of doing things based on cultural roots.

This fused tango with other music genres, embracing 
a modern gender philosophy, abandoning the rows of 
men looking for the best ballerina during the cortinas, 
as if they were shopping the fruit and vegetable market, 
competing to get the best looking or best dressed. 
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Rome is making an important contribution by making 
known and promoting the neotango culture as not just 
a musical alternative, but also social relations alternative 
that is in keeping with the times. For those who spent a 
hard day at work, there can be no better way to spend 
the evening than dancing with a beautiful embrace in 
an informal, smiling, quiet environment withour rules or 
stereotypes.
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  Milongas

Rome Tango Guide

Sunday
10:00 Tango e Mare Bettina Beach Lungomare A.Vespucci 160, Ostia Lido
16:00 Pratilonga BV Oly Hotel Via Santuario Regina degli Apostoli 36

18:00 Milonga Itinerante Unidiversity Via del Porto Fluviale 9
18:00 Tecnica e Pratilonga Artisti di Strada Via Ostiense 182
18:00 The MUST Milonga Must Danza Roma Via Capistrano 36
18:00 Milonga Al Barrio Club Lanciani Via di Pietralata 135
18:30 La Tangoteca Mercato Centrale Via Giolitti 36
18:30 Pratica della Domus Via Atto Vannucci 12a
19:00 El Bailongo Los Domingos Via Assisi 3
19:00 Milonga Cascata Chalet La Cascata Via Braccianense Claudia 771
19:00 Milonga Colegiala La Colegiala Piazza della Collegiata 7, Anguillara
19:00 Milonga La Mirada Assoc. Culturale Los Latinos Via della Divina Provvidenza 90
19:00 Milonga Musica Vivo Assoc. Culturale Orangotango Via Enea 91
19:45 Pratilonga Rossotango Caffe Letterario Via Ostiense 95
20:00 Tintarella di Luna Tennis Club Garden Via delle Capannelle 217
20:00 Milonga Terrazze PalaCavicchi Via Ranuccio Bianchi Bandinelli 130
20:00 Milonga Monte Mario Neolonga Summer Via Vincenzo Chiarugi 4
20:00 Neolonga Nera Club Lanciani Via di Pietralata 135
20:30 Milonga Apericena BEO Organic Bar Via di Affogalasino 28
21:30 Neolonga Poolside Tennis Club Garden Via delle Capannelle 217

Monday
21:00 La Pulperia HulaHoop Club Via Luigi Filippo de Magistris 91/93
22:30 Monday Pratica Pizzeria Frontoni Via Assisi 117

Tuesday
19:00 La Milonguita di AmarTango Galleria Domus Via delle Quattro Fontane 113
20:00 Milonga Tangofficina Meditango Scuola Via Cupa 5
22:00 Milonga dello Zodiaco Lo Zodiaco Viale del Parco Mellini 88
22:30 Milonga Itinerante Caffè Letterario Via Ostiense 95
22:30 Milonga de la Luna Defrag Via delle Isole Curzolane 75
22:30 La Maleva Giardino del Tango Via degli Olimpionici 7
22:30 Los Bohemios Milonga Hotel Bled Via di S. Croce in Gerusalemme 55

Wednesday
20:45 Milonga La Porteñita Ristorante Mamma Italia Via dell"Acqua Traversa 196
21:00 931 Tango Club Estate Villa de Sanctis Via dei Gordiani 5
21:00 931 Tango Club Inverno 931 Tango Club Via passo Corese 11
21:00 Tango Loft Liceo Ginnasio Via F. Brancati 4
21:30 Neolonga 2 Porte Piazzale delle Provincie
22:30 Cafetin Milonga Partito della Rifondazione Via Benedetto Bordoni 50
22:30 La Presidencial The Gud Via Accademia Peloritana 26
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 Milongas
Thursday

20:00 La Mariposit Giardino del Tango Via degli Olimpionici 7
20:30 Milonga Itinerante Ristorante Montarozzo Via Appia Antica 4
21:00 Junta Brava Arca Social Club Via degli Angeli 146
21:15 La Mirada Assoc. Culturale Los Latinos Via della Divina Provvidenza 90
21:30 El Cabeceo Angie Music Restaurant Via delle Conchiglie 23
22:00 Querer Caffe Palombini Piazzale Adenauer Konrad 12
22:00 Sub/Urban Tango Tango Mood Scuola Via dei Caudini 1c
Friday
13:15 miniMilonga C.M. Produzioni Via delle Quattro Fontane 21c
20:00 Pratica Guidata di Tango Assoc. Sportiva Pamphili Piazza San Pancrazio 7
20:00 Milonga de los Artistas Centro Studi Musical Via del Serafico 3
20:30 Milonga Itinerante Club Lanciani Via di Pietralata 135
21:00 931 Milonga Lago di Anguillara Via Lungolago delle Muse
21:00 Milonga In Terrazza PalaCavicchi Eventi Via Ranuccio Bianchi Bandinelli 130
21:00 Tangolibre Villa de Sanctis Via dei Gordiani 5
21:00 Milonga Argentina Giardino del Tango Via degli Olimpionici 7
21:00 Tango Negro Hotel Palacavicchi Via di Ciampino 70
22:00 Milonga dei Barbari Pinispettinati Via Campo Barbarico 80
22:30 Milonga Volver Salon Cascabelito Via Assisi 33
22:30 La Pasional Tangoideal Via Trequanda 14
22:30 Milonga del Barrio Club Lanciani Via di Pietralata 135
22:30 Milonga El Abrazo Assoc. Sportiva Pamphili Piazza San Pancrazio 7

Saturday
18:00 Tangoteca sul Tevere Faenas Cafe Via Portuense 47
18:00 Tango Cantiere Il Cantiere Via Gustavo Modena 92
19:00 Milonga Aperi-Tango Assoc. Culturale Orangotango Via Enea 91
20:00 Milonga Tanguera Arca Social Club Via degli Angeli 146
21:00 Milonga Entre Amigos Matthew's Bar Via Gualtiero Castellini, 14a
21:00 Tango Bettina Bettina Beach Lungomare Vespuvvi 112 Ostia Lido
22:00 Milonga Tangofficina Meditango Scuola Via Cupa 5
22:00 931 Milonga 931 Tango Club Via Passo Corese 11
22:00 Milonga Dominguez Conventicola degli Ultramoderni Via di Porta Labicana 32
22:00 La Gardel Roma Tango Via Romolo Gessi 6
22:00 Tango Loft Milonga Tango Loft Via del Mandrione 109,
22:00 Milonga Fontane Salone delle Fontane Via Ciro il Grande 10
22:30 Milonga Arrabal Centro Culturale Bombicci Via Luigi Bombicci 60
22:30 La Mirada Assoc. Culturale Los Latinos Via della Divina Provvidenza 90
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Rome Tango Guide

Milongas-in ....................................  http://milongas-in.com/milongas-in-europe.php?c=Italy&city=Rome
MilongueandoRoma  ...................  http://www.milongueandoroma.it/
Neotango Italia ............................  http://www.facebook.com/groups/181354275577754/
PasionTango ..................................  http://www.pasiontango.net/milongas.aspx?cid=8
Torito .............................................  https://www.torito.nl/tango/europe/italy/index.html
Tango Portal .................................  http://tango-portal.com/milonga/Rome
Tango Roma Tomorrow ..............  http://www.facebook.com/groups/1500735710243575/
Tango Roma ..................................  http://www.tangoaroma.com/
Tango Roma IT .............................  http://www.tangoaroma.it/
Tango Dancers .............................  http://tango-dancers.com/tango/lazio.html

These are some of the Internet resources that were used to build this guide. The guide is a consolidation of in-
formation. Please, check these resources in the future,  as we all know - things change.

WebSites

Dance Instructors
Orit Almog https://www.facebook.com/orit.almog
Sabrina Amato https://www.facebook.com/sabrinaemarcelo
Giuseppe Basanisi https://www.facebook.com/giuseppe.basanisi.5
Roberta Beccarini https://www.facebook.com/roberta.beccarini
Marco Bluestango https://www.facebook.com/marco.tango.sanna
Maurizio Bovini https://www.facebook.com/profile.php?id=100010338973646
Paola Campagna https://www.facebook.com/paola.campagna.96
Francesca Campitelli https://www.facebook.com/francesca.campitelli.92
Flaminia Candelori https://www.facebook.com/flaminia.candelori
Roberto Cantone https://www.facebook.com/roberto.cantone1
Antonello Casalini https://www.facebook.com/antonello.casalini
Roberta Coen https://www.facebook.com/roberta.coen
Andrea Dedó https://www.facebook.com/andrea.dedo.tango
Luciano Donda https://www.facebook.com/donda.luciano
Pablo Andres del Duchetto https://www.facebook.com/tangodelduchetto.pablo
Leonardo Felix Elias https://www.facebook.com/LeonardoFelixElias.Tango
Victoria Leonardo Arenillas Elias https://www.facebook.com/victoriayleonardo
Ricardo Freyre https://www.facebook.com/ricardo.freyre.7
Fabiana Fusaro https://www.facebook.com/fabiana.fusaro
Claudia Fusillo https://www.facebook.com/claudia.fusillo.79
Giulia Galante https://www.facebook.com/giuliagalantetango
Alessandra Gallo https://www.facebook.com/alessandra.gallo.395669
Sabrina Garcia https://www.facebook.com/sabrinagarciatango
Maurizio Giannetti https://www.facebook.com/m.giannetti
Simona Giarratano https://www.facebook.com/simonagiarratano.tango
Loredana di Leta https://www.facebook.com/loredana.dileta
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Paola Lievore https://www.facebook.com/paola.lievore
Cinzia Lombardi https://www.facebook.com/cinzia.lombardi.77
Anna Lopatkina https://www.facebook.com/anna.lopatkina
Valeria Loschiavo https://www.facebook.com/ValeriaLoschiavo1
Roberto Maggiani https://www.facebook.com/roberto.maggiani
Patrizia Messina https://www.facebook.com/pm.patriziamessina
Domenico Mimmo Coda https://www.facebook.com/domenico.mimmo.coda
Cristina Muntoni https://www.facebook.com/cristina.muntoni.58
Noretta Nori https://www.facebook.com/noretta.nori
Carlo Paolantoni https://www.facebook.com/Carlo.Paolantoni
Paolo Persi https://www.facebook.com/paolo.persi.5
Raffaella Piepoli https://www.facebook.com/raffaella.piepoli
Cristian Petricca https://www.facebook.com/loshermanospetricca
Julia Portas https://www.facebook.com/julia.portas
David Puglielli https://www.facebook.com/david.puglielli.7
Gerardo Quiroz https://www.facebook.com/gerardo.quiroz.58
Bibiana Reynoso https://www.facebook.com/bibiana.reynoso
Elena Rojeva https://www.facebook.com/profile.php?id=100009118918675
Daniele Rosa https://www.facebook.com/bernardo.darco
Carla Stella https://www.facebook.com/carla.stella.100
Marcela Szurkalo https://www.facebook.com/marcela.szurkalo
Alicia Mabel Vaccarini https://www.facebook.com/alicia.vaccarini
Rodrigo Verón https://www.facebook.com/rodrigohector.veron
Adam Vucetic https://www.facebook.com/adam.vucetic

March Roma Neotango Marathon https://www.facebook.com/events/241584795965428/

May Urbe Tango Party https://www.facebook.com/groups/418596688232029/

May Tango - Campionato Italiano & Festival https://www.facebook.com/CampItaTango/
May SPQR Tango Marathon Roma https://www.facebook.com/groups/ladolcevitatangomarathonroma/
July European Tango Championship & Festival https://www.facebook.com/events/1444495892519072/
September La Dolce Vita Tango Marathon https://www.facebook.com/events/798980656851786/

September Roma Tango Meeting https://www.facebook.com/groups/romatangomeeting/

Annual Events

Rome Tango Guide
Dance Instructors
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William Hudson Temples

Endless Tango

William Hudson Temples works with oils, watercolor, and charcoal, traditional media possess-
ing distinct physical components. He sees tango as a medium where kinetics prove paramount-in 
blending art with athleticism. All of his artwork is a form of communication. Tango affords the most 
sensuous expressions of any medium, arranging the human form in a concert of sound and light.. As 
Ihebecame more adept at dance, he felt compelled to translate my experiences into the two dimen-
sional materials. Through charcoal and oil, he expresses some those transient glimpses of couples 
moving in an embrace that are displayed here.

Sometimes I think about how unlikely it is 
that I dance tango and how that cultural ar-
tifact from Latin America could be acces-
sible here in North Carolina, a place where 
agriculture and religion makeup the social 
fabric. However, I discovered tango in Bue-
nos Aires before the forces of globalization 
and the information age brought it to me in 
Charlotte. My exposure to this artform in 
its cultural context must have affected me 
because now it inspires and indeed informs 
most of my work. 

As an artist,  I regarded the dance as a me-
dium. I am accustomed to working with oils, 
watercolor, and charcoal, traditional media, 
eash possessing distinct physical character-
isti. The tango is a medium in which where 
kinetics are paramount, blending art with 
athleticism. Though all my artwork is a form 
of communication, tango affords the most 
sensuous expressions of any medium by 
arranging the human form in a concert of 
sound and light. 

As a dancer, the creative act becomes tac-
tile, fragrant, laced with endorphins.  While 
as a spectator, I observe the form, the con-
trol, and craftsmanship of the dancers, the 
experience becomes infinitely evocative. 

http://moderntangoworld.com/subscribeonly.php


TO SUBSCRIBE, CLICK HERE

— 29 —

http://moderntangoworld.com/subscribeonly.php


TO SUBSCRIBE, CLICK HERE

— 30 —

When I became more adept at the dance, I felt 
compelled to translate my experiences using the 
two dimensional materials that abounded in my 
studio. Through the media of charcoal and oil, I filter 
those transient glimpses of couples moving in an 
embrace and my own personal experience in that 
embrace into another interpretation of the tango. 

Like the dance, it’s physical. I want the viewer to see 
my hands at work, I want them to see the process. 
Yet, unlike the dance, my artwork is not fleeting. 
This is important for me. Those sweet dance mo-
ments are so ephemeral. When they are gone, all 
you are left with is the memory. But here, in these 
two dimensional works, whether on paper, canvas, 
or board, they are always there. 

It’s an endless tango.
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Mariano Mattone
—  Tangothic

Tangothic is an electrotango music project of Mariano Mattone, the founder and producer, who teamed up with 
bandoneonist, Adolfo Trepiana, to produce several CDs.  Mariano Djd at some clubs, events and and on the 
radio before producing his first CD. His musical background had ranged from hip-hop to electronica before 
forming the Tangothic ptoject. I discussed his past, present and future projects, with a view to the future tango.

interview by Raymond Lauzzana

.MTW —  Thank you for the oportunity! I would like 
to begin by asking you and the beginning of the Tan-
gothic Project. What led to the idea for this project? 

Mariano Mattone — A manager for a record label 
wanted to produce an electronic tango album, and con-
tacted me to help him. I went to several flea markets 
and record stores to listen and collect old tango vinyls 
and CDs. At that time, I had already listened the Gotan 
Project and I really liked what they did and how they fu-
sion tango with electronica. Tangothic was born in 2005 
with our first album Debut wich is more electronic and 
experimental than tango. I used mostly old tango sam-
ples arranged, pitched and sliced into electronic beats. 
We did very little nre recording for this album.

MTW —  Has your music always been close to the 
tango? Has your music has been changed over the 
course of your career?

Mariano Mattone — Not really. I do like the sad 
melancholic tone that some tangos have, I love Astor 
Piazzolla of course, among others. 

MTW — What makes Tangothic different from the 
other electrotango bands? How would you define Tan-
gothic in a musical way? 

Mariano Mattone — I think Tangothic`s approach 
is more electronic and sampler based. It is less or-
chestral and less traditional tango — more for home 
listening than club playing or festival music. 

MTW —  Most of Tangothic’s pieces are original com-
positions. Who is the primary composer? Is there some 
special approach to writing songs for Tangothic? Do 
you have a personal favorite?

Mariano Mattone —  Usually, I start by browsing 
the sample library that I built for Tangothic — vinyls, 
cd`s, audio files etc, until something clicks and I try to 
add a beat on that sample part. Sometimes, it takes a 
lot of tries. Other times, the song makes itself. Adolfo 
Trepiana brings in his bandoneon for recording and 
musical arrangements. Once it is recorded, we start 
adding some strings, pianos, etc. I have lot of favorite 
songs, usually I can’t listen to an album for months, 
even years, and then I say 

Wow!  We made this track, its nice! 

Si yo tuviera, Sin tregua, La Porteña, Default, Triumph are 
among my favorite tracks!

MTW —  Do you perform at milongas or festivals. 
Do you play for concerts? 
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Mariano Mattone 
— We don’t perfom 
live. We have been 
asked couple of times, 
but Adolfo tours a lot 
and I have other proj-
ects so we didn’t find 
the time to do that. 
Maybe in the future…

MTW —  How do 
you feel about dancing 
to your music?  What 
do you think about the 
contemporary neo-
tango fusion dancing?

Mariano Mattone 
— We didn’t write the songs to be danced. Although, 
I know some DJs play our tracks at milongas and clubs. 
That is amazing. To be honest, I don’t know much about 
the current neo-tango scene. I know a very good 
bands like Otros Aires and Tanghetto are doing shows 
and tours. But, the electronic tango euphoria has died 
down a bit, in my opinion. The only remaining artist are 
doing it for the pleasure and the cause. 

MTW —  We are at a special moment in the history 
of tango music experimentation.  There is both as a link 
of continuity and a break of discontinuity with the past.  
How do you feel about today’s tango and neo-tango 
scenes? Where do you think we’re going in the future? 

Mariano Mattone — About the future of electro-
tango or neo-tango, I think it will continue to evolve. 
Tango is deeply rooted in our culture and electronic 
music is constantly evolving.

MTW —  Today’s tango scene is complex, looking 
both towards the tradition and absorbing a lot of influ-
ences from contemporary musical styles. Why do you 
think tango, as a genre, been able to capture a larger and 
larger market share and remain rather marginal? What 
do you think will happen in the future? 

Mariano Mattone —  It`s really complicated be-
cause some electro-tango bands evolved so much that 
they have turned into tango! They start looking like ac-
tual orchestras, instead of a fusion or electronic band.

Maybe in the future, we will see some tango-pop fusion 
orchestras. There are already some cumbia-tango fusion  
bands.  So, you never know. I think that tango will always 
remain in a ghetto. But, I think that is a good thing.

MTW —  Tango is a constantly changing.  Can you tell 
us about your current projects and your plans for the 
future?  Do you have any particular short or long term 
projects for new albums or tours?

Mariano Mattone — One Last Tango came out two 
years ago. It was a long time making that album. For 
now, there are no new works under the way.  We will 
see if we can come with something new for 2018. In the 
meantime, there`s a lot of good music around. to enjoy,

MTW —  Thank you very much fpr the interview. 
Please keep us informed of any new developments for 
Tangothic and yourself. For more info, see:

https://www.facebook.com/tangothic/
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A

photo by Reiner Akermann

Andreas Lange
(tr.  Ruth Emanuel)

t

Visual Dancing

What is the underlying motivation when we dance to music? Are we experiencing a sense of motion 
only by hearing the music, motions that we only feel but do not execute with our body? Are there other 
possibilities to express those sensations than moving our body? These are the questions that interest 
me as a photo, video and conceptual artist.

Some time ago, Volker Marschhausen, organizer of 
Tanguerilla and the annual NeoTangoRave in Bremen, 
asked me to do some visuals to accompany the Neo-
TangoRave. At the beginning of 2015, I gotten around to 
reviewing some old photos and video works for a per-
formance. Additionally, I incorporated some new works, 
taking photos of reality that I then later abstracted.

At first, I displayed these pictures using the free VLC 
Media Player. This program different formats to be 
played. and has some settings like speed, colour and 
simple effects. If onky a couple of slides and videos are 
to be displayed, this program will do the job. I used for 
my first performance as a VJ at the NeoTangoRave 2015. 

See: http://www.vlc.de/

But, I wanted to express my own perception of the music 
in the visuals. Therefore, from 2015 on, I switched to us-
ing Resolume Arena, a professional program for live visual 
performance. This program allows different material to 
be mixed in real time, modifying or animating it with ef-
fects that can be altered with the help of midi controllers. 
At present, I am using nanoKONTROL 2 from Korg and 
Launch Control XL from Novation as midi controllers. 

See: http://www.resolume.com/

At first I had generated compositions for Resolume Are-
na especially for specific visuals. That way the functions 
of the compositions were clearly laid out. The downside 
was that when changing to another composition there 
was no output signal. This meant that I needed a second 
video source or an appealing background picture. 

photo by Reiner Akermann
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A second appealing video background is important, in 
any case. Even though it rarely happens, Resolume Arena 
can definitely happen when the computer is running 
at full capacity. If it crashes, at least an attractive back-
ground picture will be displayed. Later on, I began to 
create more complex compositions. These enable me 
to react to changes in the music without changing the 
composition.  

Resolume Arena organizes datasets into what are called 
decks. I sort different raw material into eighteen decks.  
However, changing from one deck to the next takes 
some time. While the decks are being switched, only lim-
ited influence can be exerted on the display parameters. 
Tranquil passages in the music are most suited to making 
this kind of change.
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My current compositions consist of six layers. These are 
super-imposed layers that can be mixed together in a 
variety of ways. I use 18 decks of different raw materials 
that I change between. To animate the visuals, I use 123 
effects organized in 22 groups.  With one button of one 
of the midi controllers, I can simultaneously switch mul-
tiple effects on or off.  Some parameters of the effects 
are coupled to the beat, while others set manually thru 
the midi controllers. 

The signal for the beat can be taken directly from the 
computer playing the music to the computer running 
the visuals. I prefer synchronizing the beat myself with 
a button on the midi-controller.  I can I set the effect 
parameters on the full beat, and on every second beat 
or on a quarter beat. Sounds complicated at first, but it 
gives you the possibility to fully concentrate on the mu-
sic. A sketch of the button layout can help remembering 
the functions.

For me. music consists of three main aspects — the 
rhythm, the melody and the mood it creates. I use these 
attributes in dancing, emphasizing them in different ways 
during a song. This is also the way I perform the visuals 
to the music. In other words, I am dancing to the music 
with the visuals. The mutual interaction between dancers 
and DJ is thereby enhanced with this visuals element. 
This additional dimension offers the dancers yet another 
way to gain access to the whole depth of the music.

What needs to be taken into consideration to achieve this 
effect? What is happening to us when we not only hear 
music, but we let ourselves be touched by it? What is music? 
Is it a rhythmical sequence of sounds? No. 

The composer and the musicians are creating music with 
their entire souls. Through the creative depth of their 
works, our innermost emotions and experiences can 
be addressed. If we give ourselves over to this without 
hesitation, we become totally immerge in the music. Our 
desires and our limits are being touched. 

How is this immersion and being touched expressed in 
dance? If we restrict ourselves to excecuting contrived 
sequences of steps that match the rhythm, then we stay 
at the surface of the music and hide our innermost selves. 
When we create movements inbetween the steps, we 
change the dynamics, and become freely ourselves — 
absolutely in the moment. If we let the music touch us 
without inhibitions and become drenched with the mu-
sic, we fully give ourselves over to our dance partner and 
we experience a shared journey through something that 
touches all humans. Therefore, we have the possibility to 
experience deepest joy, as well as we have the chance to 
touch our own wounds in a healing way. To accompany 
this journey and to experience it myself, for me is the 
art of VJing. It is opening yourself to the music and the 
dancers. This accompaniment offers the dancers a visual 
surrounding that encourages their immersion into the 
emontional level of the music.

During the last two years, I have spent ten to fifteen hours 
per week creating visual material, processing it and gen-
erating compositions. I have had numerous performances 
at neotango events and electronic music, as well classi-
cal music events. I especially like it, when musical pieces 
are being merged, in the way Elio Astor, tango DJ from 
Rome, has introduced it to neotango. This way there is no 
break inbetween pieces but an exciting change. 

In order to have even more freedom whilst performing, 
I continue to work on new visual content. Sometimes 
I split videos into individual frames, modify the frames 
with complex Photoshop Actions and splice them back 
together again as videos. For the future I am planning to 
program my own video effects.

See: http://www.youtube.com/alvisualisierung
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From León to Patagonia and Back

Eduardo Delgado Hernández

My first memory of tango is the music. I got some CDs from an Argentinian friend of mine, Daniel 
García Belardinelli. He gave me them as a present. It was some tango nuevo, and Astor Piazzolla. 
He was working as a director with a theater company in León/ That´s how we met, working together. 
That is probably the best way to know someone new. We got along really fine from the beginning. But, 
it never occurred to me that I could dance to the music.

I used to play those CDs during rehearsals and drama 
classes with my students, because of the intensity of the 
interpretation that tango usually conveys. It helps being 
alert, working with different intensities of emotion as 
a group, enhancing and developing your inner view. It 
is a whole atmosphere that makes it easier to get into 
focus when you listen to tango beats and melodies.

Of course, what I first heard was very elaborated and 
contemporary music. It was not Carlos di Sarli or 
Homero Expósito and certainly not Carlos Gardel. I 
kind of fell in love with the new tango. Before this music 
came to me, I usually took long time looking for the ap-
propriate music to create an inspiring ambiance for the 
warm ups and classes. Philipp Glass, Yann Thiesen and 
experimental music are awesome, but they have their 
limits.  At least, for me they have a limit. But, Astor Piaz-
zolla, Gotan Project, Tanghetto, New Tango Orquesta, 
even Bajofondo with Gustavo Cerati’s El Mareo where 
ro hit the right note to induce my students and myself 
to be tuned with whatever the themes of the drama 
workshops were.

With time, more Argentines came to León: Darío Cas-
tro, a Patagonian, came to act in a play.  It was my good 
fortune that Darío shared a three day tango workshop 
with me. To be honest, I was not that interested in the 
workshop, not because I wasn´t interested in tango; but 
because I wasn’t interested in the dance. 

What I knew about tango as a dance was that it was full 
of some sexy poses and that was it.  It was my actor-girl-
friend (at the time) who insisted that we take the work-
shop together in the hope, un the hope of improving our 
very conflicted relationship on and off stage.  I still feel 
a strange vibe when I think of it. Darío Castro´s work-
shop took place in Casa de la Cultura´s Salon Trece, 
the same salon where I took my first important drama 
workshop for three years. Two life changing experiences 
taking place in the same location! 

Tango crowned and gave sense to everything. I started 
healing in some other ways. For instance, I moved to Pata-
gonia. It was thanks to Daniel García Belardinelli, again. He 
contacted me after some time and offered to direct me 
in one of my favorite plays; Marsal-Marsal, a smart mono-
logue from the Spanish playwright, José Sanchís Sinisterra. 
That meant I needed to live for a while in Patagonia. The 
first thing I did when I hung up the phone was to get my-
self a new passport, then I sold my car and bought myself a 
ticket to Chubut. I was going to live in Esquel, this gorgeous 
village of Patagonia for a considerable length of time. 

The first thing that happened to me after coming from 
León, a city of two million peoplw, was that I felt kind of 
crowded and at the time was suffocating me. I arrived to 
this huge place, full of silence, vastness of natural land-
scapes and really very few people. Before I had been so 
full of noise that I couldn´t get in touch with myself. 
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All of the sudden, I was full of silence and I was afraid 
to finally get in touch with the person that I really was.  

In Esquel, while rehearsing for Marsal-Marsal, I meet 
Darío again, and through him I meet his teacher, the 
awesome actor and tango instructor Cecilia Loffredo. 
I just love her; I love her demeanor, her sensibility, her 
expression. Some of her workshops take place in the 
main salon of Daniel´s house, where I was actually living. 
Nevertheless, I did not participaye to her tango les-
sons at first. I began assisting in her contact improvisa-
tion lessons, something relatively new to me. It was an 
experience I feel connected to, since I had practiced 
biomechanics.

No, no words, no brains, only movement.  It was in 
combination with the landscape, the quietness and cut-
ting the mind chatter that my healing started.  Some-
thing clicked on me. Maybe, it was only a matter of 
timing. Suddenly, I felt ready and I started taking tango 
classes with Cecilia.

The classes consisted in a two hour theory class, plus 
an hour for practicing - almost a real milonga. She told 
tango stories, she talked about how tango could help 
you be free. She insisted that tango is not supposed 
to hurt you,  but to be your companion. Remember 
she was Darío´s teacher, so we are talking again about 
organic movement, about soul, true connections. One 
of my biggest fears was the Southern Winter. Winters 
in León are pretty funny. It is as if the Earth had a very 
hectic sense of humor with our land. Sometimes, you 
wear a jacket, but on a typical winter afternoon you 
can be comfortable with only a t-shirt and jeans. So, I 
was truly worried about how I was going to spend that 
Patagonian winter. As it turnrd out, it was actually fairly 
pleasant. I guess once you learn to connect with some-
one through an experience that is not related to words 
but through some kind of universal flow that we just 
have to make conscious through our bodies, we actu-
ally are more able to see the true essence of the world 
surrounding us. And that connection brings down all 
those walls of fear. Tango healed me.  It was part of Ce-
cilia Loffredo´s instruction to spread the strong belief 
that tango was made to share, to share in every way 
you can imagine/ It´s not a lucrative experience/ If you 
receive a gift from tango, just take it and be thankful. I 
felt comfortable with the idea of giving because giving 
actually makes any human happy. It´s only that most of 
us don´t know that yet.
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My whole perspective of the tango scene 
here in León has changed when I came 
back. At first my vision of tango was per-
meated by my ignorance, by the incapac-
ity of my body to connect with itself and 
with someone else. Of course, having only 
a three day class experience, what would 
could I expect? I don´t know what would 
have happened if I had pursued with les-
sons and milongas before going to Pata-
gonia. I will never know.

.But, I brought back to León that idea of 
spreading tango and I didn´t lose any time. 
I met Lupita Altamirano, Adrián Martínez 
and Paul Ayala in tango classes with a very 
admirable woman, Leones professor Hilda 
Aguado. After that, I took some classes with 
other awesome tango instructors, such as 
Valesa Rivera, Angeles Carrión, and Di-
ego Pagaza. All of them were molded into 
tangueros in Buenos Aires. My new friends 
and I decided to become more serious 
about this new dream of becoming better 
at this therapeutic dance and we formed 
our dance company, Tango León de los Al-
dama.

I think we mostly share the same gusto 
and knowledge of tango, as in any place in 
the world.  Nevertheless, I think both tan-
go populations are very enthusiastic.  In 
Patagonia, there are a considerable num-
ber of festivals, local milongas of a very 
good level, and tango related activities for 
such a small community.  Esquel is a city with a little 
more than 30,000 inhabitants. They ptonanly have just as 
many tangueros as Leon, a city with almost 2 million in-
habitants. By contrast in Leon, the tangueros community, 
although growing, is almost non-existent as a percent-
age. However, we take courage and energy from the 
same happiness given to us by tango and use it to create 
tango shows, milongas, take classes with traveling teach-
ers. Recently, we took lessons with the Canadian tangue-
ros Pancho Cloutier and Catherine Magnan, and with 
the awesome Argentine musician and tango instructor 
Juan Miguel Exposito. We share these tango workshops 
for free for low income students, and lots more. These 
things we do. We need to do this.

Patagonians are pretty relaxed while dancing. When I 
see them, it´s like being part of a sweet dream. I don´t 
know how to explain this. The food we shared while I 
was there was lots of cheese and empanadas, excess of 
wine which I loved with every cell of my body, and very 
different from León. Here we also share wine. But mostly, 
we have botanas, snacks made from pork. There is a lot 
laughing and dancing. We go to a milonga to share both. 
On the other hand, male Leon’s tangueros are mostly 
very macho. It´s not that much about showing off their 
perfect tricks. It’s more about how manly their demeanor 
is while dancing. It´s only natural. We are Mexican. It´s 
not male chauvinism. We love our partners. We respect 
them. We live to give them a really really good time.
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When I ask someone to dance a tanda with me,. I love 
to close my eyes, only opening them occasionally so 
we don´t step onan other dancer. I just love to feel the 
dance. I feel like a Jedi with a close embrace, walking for-
ward, ganchos over sacadas. When I don´t know a girl, I 
ask her to dance because of her looks. Maybe, its a soft 
perfume wafting towards me during a giro, or a natural 
elegance, the promise of a nice embrace, or a good walk. 
I look for these when I ask someone to dance.

The connection between tango in Patagonia and Leon 
has widened. This is not anymore about my view or my 
experience. It is an experience that happens everywhere 
and that may be shared by anyone in the world. It´s about 
recognizing that we are always strangers in strange lands. 

This tango is for people that sometimes feel like im-
migrants in their own land. Although they atr among 
their own families, they crave for a hug, for a walking 
connected in a very deep intergalactic flow. 

It´s not about who´s the best dancer or who looks bet-
ter doing difficult tricks. It´s about all this inner universe 
that is opening through your soul while you dance and 
all those emotions you keep with you after a good 
milonga experience. It’s being one with the other. It’s to 
stop thinking. 

That´s tango.
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Arndt Büssing
New Tango Music

Orquesta Típica Randolfo: Randolfo 

Orquesta Típica Randolfo is a septet 
from Montevideo, with Andrés An-
túnez (piano), Sergio Astengo and 
Ramiro Hernández (bandoneons), Di-
ego Revello and Emilio Sunhary (vio-
lins), Gisselle Fernández Laino (viola) 
and Juan Chilindrón (double-bass). 
Their songs have a highly melancholic 
note, even the more lively ones. This 
clearly highlights the inherent beauty of 
their selection of eleven tangos written 
by the old masters.

The song that I like the most is their 
vivid interpretation of Pedro Maffia´s 
Ventarrón with its chaotic end. I also 
like their slowed down version of Al-
fredo Gobbi´s El Andariego. Armando 
Pontier´s A Los Amigos celebrates a 
heartbreaking melancholia that is dif-
ficult to resist. Having Raúl Garello´s 
Verdenuevo in their repertoire under-
lines their feeling for good songs. In fact, 
it is a wonderfully more contemporary 
tango pearl among many others.

Their music is very suitable for a lazy afternoon at our favorite cafe. The melodies leave the listener 
in a pleasant blue mood, it pulls them immediately out with dynamically eruptive phases. Even their 
version of Osvaldo Ruggiero´s Bordoneo y 900 is an ambivalent piece of music, starting like a slow 
driving locomotive, until it catches its stride and turns into a vivid milonga, candy.

Their music definitely has its beauty. It is like Cinderella waiting for her chance to be recognized. Take 
the time to wipe away the ashes and you will find a shining beauty.

Overall Scoring (1-5 stars): **** 
Dancer´s pleasure = Listener´s pleasure
Duration: 50 min.
Artist´s website: http://www.facebook.com/otrandolfo

http://moderntangoworld.com/subscribeonly.php


TO SUBSCRIBE, CLICK HERE

— 43 —

Hijos ilegitimos de Astor: Tenatción Tango

The rich sound of the ten person orchestra, Hijos ilegitimos de Astor (piano, bandoneón, violin, viola, 
cello, contrabass, guitar, and vocals) makes the listener smile from the beginning to the end of this four-
teen track album. Astor’s Illegitimate Chil-
dren see themselves as both, a traditional 
and a contemporary orchestra. Alejan-
dro Fasanini, bandoneonist, arranger and 
composer of all the songs, said that his 
music tries to continue the path that Astor 
Piazzolla left. In that vein, the convincing 
starter En Primavera viste de Blanco sur-
prises with various changes in style and 
atmosphere. 

The third song Milonga para el Otono is 
a beautiful piece of music, starting very 
sensitive with piano and double-bass. 
Then bandoneon and violon-cello take 
over. The song finds its syncopated evolu-
tion with jazzy guitar, drums and all strings. 
It ends out of breath. 

Invierno Inverso is also one of these beau-
tiful compositions which changes its tone 
and mood several times, from a slow and 
reduced beginning to a seductive melody 
played by the violin and guitar. In the end, 
it turns into a rhythmic milonga, turning 
back and forth – difficult to resist.

Three songs feature Valeria Visconti as a passionate singer. Again, great dynamic compositions touching 
the listeners heart. 

This is really fun to listen to, diving into the depth of these multifaceted compositions, played by a versa-
tile orchestra. Of course, there are many interesting ensembles and many great composers of contem-
porary tango. But to me, Alejandro Fasanini is one of the outstanding and fascinating composers. These 
songs combine pure beauty in melodic development with rhythmic and harmonic trickiness. They avoid 
the pitfalls of compositional arrogance – the listener is in the forefront.  This music is intended to be 
played in concert halls. But, it will also work well in the small cafes, during those late evening when we 
meet our pure lives.

Overall Scoring *****
Dancer´s pleasure = Listener´s pleasure
Duration: 57 min.
Artist´s website: http://www.hijosilegitimosdeastor.com
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Altertango: Radio Tango

An EP is a good way to test listeners´ reactions, particularly when the musicians of Altertango. 
Elbi Olalla (piano), Pablo Conalbi (drums), Gerardo Lucero (double-bass) and Ezequiel Acosta: 
(bandoneon) state that after five albums, they tried to redefined and reconfigure themselves into 
an instrumental format. 

The first song of this six track EP is the 
collectively written Radiotango. Synco-
pated double bass and drums start pre-
paring the timid appearance of bando-
neon and piano with their fine melody 
lines, and culminate in accentuated jazzy 
improvisations. This song is convincing at 
the first hearing.  

Madrugón, written by Mariano Gonzalez 
Calo, is a bit different. It also has its slow 
and silent parts which contrast with the 
more rapid and confusing parts. The dy-
namic development might be a challenge 
for the dancer, but will please the listeners. 

The other songs also have their moments, 
particularly the accentuated improvisa-
tional parts in Y la Quería, or the grooving 
drums dominated Altermalambo, or the 
wonderful milonga Murga Sísmica which 
spreads a contagious happiness.

For me, Las Palabras by Edgardo Gonzalez is one of their really strong songs. It breaks with the 
listeners´ expectations. Starting with arpeggiated E-guitar pattern, the piano sets its marks and the 
bandoneon introduces a very moody melody. Later on, this is contrasted by heavy, distorted, rock 
guitar lines played by guest musician Martin Sanchez. This is what modern tango music could be 
and is offered by this alternative tango ensemble from Argentina. Surprise the listeners instead of 
playing variations of the ever-same bandoneon patterns. If he were added to the band, Altertango 
could be truly exceptional.

Overall Scoring ****
Dancer´s pleasure > Listener´s pleasure
Duration: 22 min.
Artist´s website: http://altertango.com/
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\ Tango Moves

Ochos (Figure Eight) — Probably, the most popular step taken by the follower. Basically, the 
dancer traces a figure 8 on the floor by their foot. Most commonly, this is a follower’s  walk. But sometimes, the 
leader may do it, too. There are many variants, from large open ochos to tight closed ones.  They may done 

Raymond Lauzzana

Back Ochos (Ochos Atrás) The follower traces figure eights 
with their feet on the floor, while stepping backwards in cross 
steps swiveling on each step.  The leader may move forward. 
Neverthess, the leader steps side-to-side accompanying the 
follower’s moves.

Forward Ochos (Ochos Adelante) The follower traces figure 
eights with their feet on the floor, while stepping forward in 
cross steps swiveling on each step. The leader moves back-
wards cautiously accompanying the follower’s moves.
 
Open Ochos (Ochos Abierto) Stationary ochos with no for-
ward or backward movement. the leader dances in mirror of 
the follower, turning his head to lead to the follower’s next 
direction. The leader actually moves slightly after the follower.
   
Cut Ocho (Ocho Cortado) Sudden change of direction 
leading the follower to cross during her forward walk. 
the situation when only a single cross step is takenm 
instead of a full ocho. After pivoting on a forward ocho, 
the follower takes a sidestep and is brought back to a 
crossing her feet,
   
One Track Ochos (Ochos en Una Pista) The follower 
walks backward in tight back ochos, always stepping 
directly behind the previous foot. Similarly, the leader 
walks in linear forward ochos, always stepping directly 
in front of the previous foot. It is as if they are walking 
on a tight rope.

One Track Ochos with Leader’s Transpie The follow-
er walks backward in linear back ochos, in One Track 
Ochos. always stepping directly behind the previous 
foot. However, the leader crosses the free foot behind, 
and kicks the leading foot forward. Then, drawing the 
lead foot to a cross and repeats with the opposite foot.
      
Broken Ochos (Ochos Quebrada) While the follower 
walks in back ochos, the leader stabs his toe between 
the follower’s legs, causing the follower to step over the 
leader’s foot as she walks. It is similar to the stepping 
over in a pasada. Sometimes, the leader may simply stab 
his toe and retract it, before the follower passes to the 
step. The tempo is of the leader must double that of 
the follower.

Lady’s Break (Quebreda de Mujer) While the follower is dancing 
forward ochos towards the leader, as the leader steps back side 
to side, the follower steps forward between leader’s legs. The fol-
lower then fully transfers weight and swivels, stepping into the 
leader’s space. This is somewhat like a follower’s sacada.

Pivotless Ochos (Ochos Milonguero) Ochos led and followed 
without substantial upper torso and hip pivoting. Hips are held 
straight while pivoting with feet.
       
Overturned Ochos (Ochos Capota) At each step, the follower 
takes very large steps. The follower steps thru at each turn. the 
ochos are led with substantial torso and hip pivoting. Hips are 
rotate deeply while pivoting with feet.
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\ Spicey Ochos (Ochos Picante) The follower’s ochos 
are normal, except that there is noticeable hip 
movement and adornments. The follower knees 
are kept together while swiveling and the follower 
may click their heels when changing weight.
   
Swivel Walk (Caminando Giratario)  Walking ev-
ery step with a swivel. May be backward or for-
ward, in the cross system or or in parallel. It is 
not actually ochos. It is a walk by followers that 
exaggerates hip movement..

Ochos Start (Salida en Ochos)  At the beginning 
of the dance, if the leader is facing the outside of 
the dance floor, a 90° counter clockwise rota-
tion will be required to enter the line of dance. 
To acpmplish this, the leader steps forward diagonal with the 
left foot, swivelling on on that foot 90°, and then steps forward 
with the right foot into the line of dance. As a result, the fol-
lower is brought into very large back ochos.
        
Double Ochos (Ocho Dobles) While the follower does ochos, 
normally, either forward or backward. the leader mirrors the 
follower’s movement. As follower is about to swivel. they need 
to maintain their face-to-face posture with shoulders parallel 
and offset to the new direction. Of course, if follower is doing 
back ochos, the leader must do forward ochos and vice versa. 
The follower must not be on automatic. She must face her 
leader, and wait for his lead to the next step.

Triple Ochos (Tres Ochos) Similar to ocho dobles, except that 
instead of dancing in mirror reflection, the dance in opposite 
synchrony. As the follower dances back ochos normally, the 
leader steps into the space that the follower vacates.. The lead-
er must gently lead the follower to the next step by looking in 
that direction, rotating his torso, or pointing his foot. The leader 
performs forward ochos to followers’s backward ones. It is 
important the follower wait for leader’s indication and that the 
leader follow behind follower. 

Stationary Ochos
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Letters 

Thank you for what you are doing!
.— Ann George Shaffer

I’ve read some of the editions, a GREAT idea!
— Guido Mattiussi

Wow - our artist Quartango made the cover of the 
magazine Modern Tango World -

— Agence Station Bleue

Awesome! Thank you
— Cesar Flores

These issues are great.  I dance mainly in Mon-
treal.  Have also danced in Moscow.  I like the new 
print format.

— Allegra Carpenter

Thank you for the publication and the institution 
to which you belong. 

— Carlos Humberto Vásquez Salinas 

You are doing something great for tango world.
— Athol Wolf 

Thank you. 
I’m really grateful for what you do. Merci.

— Freya Kh 

Excellent!
— Adria Espinosa Najera 

I have heard many succinct and insightful defini-
tions and characterizations of our dance, but I 
must say, yours has reverberated in my mind like 
no other.  Its profundity took me by surprise, a 
gem hidden by being too plain, too simple, too 
obvious. I love modern tango. I like what you’re 
doing to promote it. 

— D Robert White 

http://moderntangoworld.com/subscribeonly.php


TO SUBSCRIBE, CLICK HERE

— 50 —

AfroKizomba Festival ............................................7
Albert King ..............................................................6
Alkis Zopoglou .....................................................41
Amalia Gré ............................................................46
Anna Tantangelo ...................................................37
Arbois Alternative Marathon .............................29
Archive ...................................................................45
Asa .............................................................................6
Berlin Tango Marathon ........................................31
Carlos Santana ......................................................31
Ceynur ....................................................................41
Club de Belugas ....................................................48
Columbia Tango Marathon .................................29
Consuelo Luz ........................................................46
Dub the World ......................................................31
Ernesto Cortazar .................................................41
Gato Barbieri ........................................................46
Jaime Torres ...........................................................37
Liana ........................................................................46
Lord of the Rings ..................................................46
Lounge Cafe ..........................................................10
Marlango .................................................................37
Milonga (r)Evolution ............................................12
Moscow Tango Community .................................7
NeoTangoRave ......................................................19
Newevo Tango .......................................................23
Osvaldo Pugliese ..................................................46
Paris Ballerinas Tango Festival ............................10
San Antonio Tango Camp ...................................29
San Telmo Lounge.................................................48
SchauSpielHaus .....................................................19
Roma NeoTango Festival ....................................42
Stella Mary Creations ......................................7, 25
Stella Staright Trio ................................................46
Sweet Coffee .........................................................45
Tango Bar ...............................................................19
Tango en Tegucigalpa ............................................12
Tango for Teachers ...............................................23
Tango Regatta ........................................................25
Tango Today ...........................................................18
TangoKinesis ............................................................7
TangoKinesis Cruises ................................... 23, 42
Tangos II .................................................................10
Unchained Salon .....................................................6

Our Advertisers

Please Patronize 
Our Advertisors

http://moderntangoworld.com/subscribeonly.php
https://www.amazon.com/McDougall-Tango-San-Telmo-Lounge/dp/B004RCN42I/
https://www.amazon.com/Caliente-Gato-Barbieri/dp/B000002GC0/
https://www.amazon.com/Club-Belugas-Live/dp/B003U9O4KA/


TO SUBSCRIBE, CLICK HERE

— 51 —

R
o

m
a

 C
e

n
t

r
a

l

01
. 9

31
 T

an
go

 C
lu

b 
 V

ia
 p

as
so

 C
or

es
e 

11
02

. A
rc

a 
S

oc
ia

l C
lu

b 
Vi

a 
de

gl
i A

ng
el

i 1
46

03
. A

rti
st

i d
i S

tra
da

 
Vi

a 
O

st
ie

ns
e 

18
2

04
. A

ss
oc

. C
ul

tu
ra

le
 L

os
 L

at
in

os
 

Vi
a 

de
lla

 D
iv

in
a 

P
ro

vv
id

en
za

 9
0

05
. A

ss
oc

. C
ul

tu
ra

le
 O

ra
ng

ot
an

go
 

Vi
a 

E
ne

a 
91

06
. A

ss
oc

. S
po

rti
va

 P
am

ph
ili

 
P

ia
zz

a 
S

an
 P

an
cr

az
io

 7
07

. B
ig

 B
an

g 
D

an
ce

 C
lu

b 
Vi

a 
di

 M
on

te
 T

es
ta

cc
io

 2
2

08
. C

af
fe

 L
et

te
ra

rio
 

Vi
a 

O
st

ie
ns

e 
95

09
. C

ar
ro

zz
er

ie
 

Vi
a 

P
an

fil
o 

C
as

ta
ld

i 2
8A

10
. C

as
a 

de
l J

az
z 

Vi
al

e 
di

 P
or

ta
 A

rd
ea

tin
a 

55
11

. C
as

a 
de

l T
an

go
 

Vi
a 

de
i G

or
di

an
i 4

01
/4

13
12

. C
en

tro
 A

st
or

 P
ia

zz
ol

la
 

Vi
a 

M
ac

er
at

a 
9

13
. C

en
tro

 C
ul

tu
ra

le
 B

om
bi

cc
i 

Vi
a 

Lu
ig

i B
om

bi
cc

i 6
0 

14
. C

irc
ol

o 
La

 T
ra

cc
ia

 
Vi

a 
To

r d
e 

S
ch

ia
vi

 2
22

15
. C

lu
b 

La
nc

ia
ni

 
Vi

a 
di

 P
ie

tra
la

ta
 1

35
16

, C
on

ve
nt

ic
ol

a 
de

gl
i U

ltr
am

od
er

ni
 V

ia
 d

i P
or

ta
 L

ab
ic

an
a 

32
17

. D
a 

P
ie

rin
o 

Vi
a 

de
l C

om
m

er
ci

o 
38

18
. E

sc
 A

te
lie

r 
Vi

a 
de

i V
ol

sc
i 1

59
19

. F
ae

na
s 

C
af

e 
 

Vi
a 

P
or

tu
en

se
 4

7
20

. F
la

m
in

io
 R

ea
l 

Vi
al

e 
To

r d
i Q

ui
nt

o 
57

21
. G

al
le

ria
 D

om
us

 
Vi

a 
de

lle
 Q

ua
ttr

o 
Fo

nt
an

e 
11

3
22

. G
ia

rd
in

o 
de

l T
an

go
 

Vi
a 

de
gl

i O
lim

pi
on

ic
i 7

23
. H

ot
el

 B
le

d 
Vi

a 
di

 S
. C

ro
ce

 in
 G

er
us

al
em

m
e 

55
24

. H
ul

aH
oo

p 
C

lu
b 

Vi
a 

Lu
ig

i F
ili

pp
o 

de
 M

ag
is

tri
s 

91
/9

3
25

. I
l C

an
tie

re
 

Vi
a 

G
us

ta
vo

 M
od

en
a 

92
26

. L
a 

C
um

pa
rs

ita
 T

an
go

 C
lu

b 
Vi

a 
A

nt
on

io
 C

es
ar

i 4
28

. L
a 

P
ia

zz
et

ta
 d

i M
on

te
sa

cr
o 

Vi
a 

N
om

en
ta

na
 N

uo
va

 6
5

29
. L

ab
or

at
or

io
 S

oc
ia

le
 1

00
C

el
le

 
Vi

al
e 

de
lla

 P
rim

av
er

a 
31

9b
30

. L
o 

Zo
di

ac
o 

Vi
al

e 
de

l P
ar

co
 M

el
lin

i 8
8

31
. M

at
th

ew
’s

 B
ar

 
Vi

a 
G

ua
lti

er
o 

C
as

te
lli

ni
, 1

4a
32

. M
ed

ita
ng

o 
S

cu
ol

a 
Vi

a 
C

up
a 

5
33

. M
er

ca
tin

o 
P

or
ta

 M
ag

gi
or

e 
Vi

a 
S

eb
as

tia
no

 G
ra

nd
is

 7
34

. M
er

ca
to

 C
en

tra
le

 
Vi

a 
G

io
lit

ti 
36

35
. N

ur
B

ar
 

Vi
a 

de
l T

ea
tro

 V
al

le
 1

9
36

. P
ia

zz
al

e 
de

lle
 P

ro
vi

nc
ie

 
Vi

a 
C

at
an

ia
37

. R
is

to
ra

nt
e 

M
on

ta
ro

zz
o 

Vi
a 

A
pp

ia
 A

nt
ic

a 
4

38
. R

om
a 

Ta
ng

o 
Vi

a 
R

om
ol

o 
G

es
si

 6
39

. S
al

on
 C

as
ca

be
lit

o 
Vi

a 
A

ss
is

i 3
3

40
. S

cu
ol

a 
P

op
ol

ar
e 

de
lle

 A
rti

 
Vi

a 
de

lle
 C

ili
eg

ie
 4

2
41

. S
ot

to
 C

as
a 

di
 A

nd
re

a 
Vi

a 
de

i R
et

i 2
5

42
. S

pa
zi

o 
D

ia
m

an
te

 
Vi

a 
P

re
ne

st
in

a 
23

0
43

. T
an

go
 L

of
t 

Vi
a 

de
l M

an
dr

io
ne

 1
09

44
. T

an
go

 M
oo

d 
S

cu
ol

a 
Vi

a 
de

i C
au

di
ni

 1
45

. U
ni

di
ve

rs
ity

 
Vi

a 
de

l P
or

to
 F

lu
vi

al
e 

9
46

. V
ill

a 
de

 S
an

ct
is

 
Vi

a 
de

i G
or

di
an

i 5

http://moderntangoworld.com/subscribeonly.php


TO SUBSCRIBE, CLICK HERE

— 52 —

M
O

D
E

R
N

 T
A

N
G

O
 W

O
R

LD
   

   
   

   
   

   
   

   
:  

   
   

   
   

   
   

   
 N

um
b

e
r 

N
in

e
 —

 R
o

m
e

, 
It

a
ly

  
  

  
  

  
  

  
  

  
  

  
  

: 
  

  
  

  
  

  
  

  
  

  
  

 S
um

m
e

r 
 2

0
1

7

ISSN 2379-5182 (In-Print)

ISSN 2379-5174 (On-Line)

R
o

m
a

 P
e

r
ip

h
e

r
y

TO SUBSCRIBE, CLICK HERE

01. A
ngie M

usic R
estaurant 

V
ia delle C

onchiglie 23
02. A

ssociazione Pony C
lub 

V
ia Lonato 72

03. Baccelli di Idee 
V

ia O
rciano Pisano 9

04. BEO
 O

rganic Bar 
V

ia di A
ffogalasino 28

05. Bettina Beach 
Lungom

are Vespuvvi 112 O
stia Lido

06. C
afè D

om
inguez 

V
ia Baldassarre C

astiglione 49
07. C

affe Palom
bini 

Piazzale A
denauer K

onrad 12
08. C

entro Sociale Spartaco 
V

ia Selinunte 57
09. C

entro Studi M
usical 

V
ia del Serafico 3

10. C
halet La C

ascata 
V

ia Braccianense C
laudia 771

11. C
ircolo della Stam

pa 
Piazza A

. M
ancini 19

12. C
ollegiata 

Piazza della C
ollegiata 7 A

nguillara
13. D

efrag 
V

ia delle Isole C
urzolane 75

14. G
iolitti EU

R
 

V
iale O

ceania 90
15. H

otel Palacavicchi 
V

ia di C
iam

pino 70
23. La M

ariposa Scuola di Tango V
ia G

ian Leonardo C
eruso 22

16. Lago di A
nguillara 

V
ia Lungolago delle M

use
17. Liceo G

innasio 
V

ia F. Brancati 4
18. Luna di G

iorno 
V

ia A
lessandro C

ialdi 5
19. M

io Tango 
V

ia Filoteo A
lberini 53

20. M
itreo Iside 

V
ia M

arino M
azzacurati 63

21. M
ust D

anza R
om

a 
V

ia C
apistrano 36

22. N
eolonga Sum

m
er 

V
ia V

incenzo C
hiarugi 4

23. O
asi D

ance C
lub 

V
ia di Fioranello 172

24.. O
ly H

otel 
V

ia del S. R
egina degli A

postoli 36
25. O

stia Lido 
Lungom

are A
.Vespucci 160

26. Palacavicchi Eventi 
V

ia R
anuccio Bianchi Bandinelli 130

27. Pinispettinati 
V

ia C
am

po Barbarico 80
28. Pizzeria Frontoni 

V
ia A

ssisi 117
29. R

istorante M
am

m
a Italia 

V
ia dell”A

cqua Traversa 196
30. Salone delle Fontane  

V
ia C

iro Il G
rande 10

31. San Salvador Lounge Bar 
V

ia O
ceano A

tlantico 296
33. Social C

lub 
V

ia degli A
ngeli 146

34. Sport V
illage 

V
ia Em

ilio Z
ago,1

35. Tangoideal 
V

ia Trequanda 14
36. Tennis C

lub G
arden 

V
ia delle C

apannelle 217
37. T

he G
ud 

V
ia A

ccadem
ia Peloritana 26

38. U
scita 23 

V
ia A

m
antea 51
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