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We are always looking for tango
news and stories from around the
international tango community. If
you would like to join us, send us
your stories and news from your
tango group.
We welcome your participation in
this exciting adventure.
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Tango Acropilis
Elena Gossi & Mestre Luis

The Tango Acropolis Festival is the annual cultural festival that hosts a variety of activities and gives tango
enthusiasts an opportunity to experience Argentine culture and discover how thise Argentine dance brings
people together.
Dancing movement contains an entire philosophy. It is
a living bridge of communication between people and
cultures.
Since 2011, Tango Acropolis has been organizing tango events at important locations in Athens, such as the
Acropolis Museum courtyard, the archaeological site
of the Roman Agora, the Zappeion Megaron, and the
Athens Megaron. They also organized events at the
Panathenaic Stadium of Kalimarmaro and recently in the
Herod Atticus Conservatory.
For three years, Tango Acropolis has been officially represented the Mundial del Tango de Buenos Aires.
They conduct a competition in Greece, with competitors from across Mediterranean Europe. The
winners of the competition represent Greece directly in the semifinals of the competition, held
every August in Buenos Aires.

On the evening of the last full moon of summer, the
Acropolis will be flooded with favorite melodies by
great Argentine masters. The official Acropolis Tango
Festival opens withTango del Sur. The song speaks of a
yearning for a better life, filled with passion, companionship and love. Relationships that are transform into
music and dance.
This year, an exciting dance performance of the history
of tango was presented performed by the Argentine
dancer and choreographer Natalia Hills. This was her
first trip to Europe, and was exclusively for a single
performance at the Conservatory of Herodes Atticus.

Thousands of visitors attended the Tango Acropolis, which includes music and dance performances,
photo and painting exhibitions, lectures on the
history of tango, motion pictures, live orchestras,
fashion shows, milongas, workshops and seminars
with leading teachers and dancers.
All events are supported by the Argentine Embassy of Greece, the Greek Ministry of Culture,
the city of Athens, UNESCO and the Buenos Aires Ministry of Culture.
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The top dancers of Compania Tangueros del Sur revived
authentic performances with complicated footwork and
dynamics. Their dance, Romper el Piso is a rare choreographic concept that presents the magical evolution of
tango. The dancers are accompanied by the Evocacion
Plus orchestra under the direction and orchestration of
the Argentine conductor, Patricio Villarejo. The music included many of the great names, such as Carlos Gardel,
Juan D’Arienzo, Anibal Troilo, José María Contursi, and
the revolutionary radical, Astor Piazzolla.
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An Argentine in Athens
Fabian Ballejos

One winter day in Buenos Aires, I decided to move to Europe, specifically to Greece. It was a very difficult decision, but I knew it would change my life altogether. I left behind my family, my friends, my dreams. But, I left to
search for my destiny
When I arrived in Athens in 2002, the city was undergoing a complete transformation process due to the
coming Olympic Games. Initially, it seemed to me that
it was not a very nice city. But over time, I got used
it and started to discover some things that began to
charm me. I took long walks in Athens that allowed me
to see her beauty in depth.
The language seemed about as difficult as Chinese. The
food wasn’t bad, although Argentine meat could not be
found anywhere. The people looked like the Latins, but
they were very loud and not very polite. I was impressed
that they could drink coffee at all hours. Although the
language sounded bad to me, it did not bother me very
much. In fact, I found it appealing. Everything was new and
part of my introduction to a new way of life. I always felt
safe in Athens, unlike Buenos Aires where you learn to be
alert because of the dangers around you. In Athens I felt
and feel safe. I have never felt that I was in danger.

Once I became established in Athens, having learned
the basic words and phrases of everyday life, I started
teaching tango lessons. I did not want to speak English, I
preferred to learn Greek. It was difficult. But after eight
months, I managed to communicate without problems.
At that time, there seemed to be no lack for money
in Greece, People were happy, Businesses were full
of customers spending money. The banks were issuing
credit cards by phone. All this seemed familiar to me,
I had lived them in Argentina during the years of the
bubble.. I knew that at some point it would burst. The
crisis came, as I knew it would Nevertheless, I decided
to remain. The inhabitants of Athens had to make difficult decisions. Some left Some were destroyed. Others
restarted their lives from the beginning. Many of us immersed ourselves in creative actiity.
Today, I still live in Athens. Fifteen years have
passed since I arrived here. This city gave me
what I really was looking for. I found a partner
for dance and for life. Together, we created
our little world, to which we are not alone:
we are now three.
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Teaching Tango in Athens
Theodore Georgedakis

When you share something that you love with the world, it is like sharing a piece of yourself. That is how
I feel every time I go to class. This is the reason why I began teaching, It is my need to convey what makes
me love tango.
Tango is a gift from god. It would be unfair for me to
keep it to myself. No step, and no technical analysis is
adequate if first of all the teacher is not ready to share
their love. Surely, the biggest reward for the students
from developing their love, in their own way, towards
tango. Every embrace needs to be filled with love. This
is the tango.

This has been my goal in every one of my lessons. Analyze, explain, improve, correct, but above all transfer my
love, talk about it and tango.
During the years that I have been dancing, there have
been several times that tango saved me, consoled me,
made me happy, unhappy, tortured, through a hug, harmony, and coexistence. All these emotions are the basic content of my teaching, making my students feel alive. The
experience, they share is likely
to become the motivation and
inspiration for them to learn to
dance. This is my lesson.
The steps, the technique, the
entire logical frame of the tango
movement are things that the
student learns to be able to do.
But, it is the expression of emotions that is the essence of the
interpretation of the dance,
Every move must have character and be the projection of our
inner world of emotions that
we want to share in our embrace. Even if we just want to
hide in a hug.
For me, the difference between
a beginner and an advanced
dancer is the degree to which
they are ready to let their bodies express what they feel.
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The dancer must have lived thru many stories that led
them to have, answers to questions related to the life
that they have lived. The tango teacher, ultimately must
not be afraid to live life.The teacher must be able to talk
about life through the tango., being a little storyteller
who nudges the soul of the students by watering them
with love for each other and for the tango.
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Greece Tango Guide
Milongas
Agios Nikolaos
Monday
22:00
02:00

Milonga in Agios Nikolaos

Palazzo Cafe

Coast of Pagalos 8

+30 284 102 7451

http://www.facebook.com/cretepalazzocafe/

Alexandroupolis
Friday
22:00

02:00
Milonga Differente
Theatro Coffee Shop
http://www.facebook.com/events/1505976136147238/

+30 284 102 7451

Athens
Sunday
20:00
03:00
El Bandoneon
El Bandoneon Bar
Paggeou 6
http://www.facebook.com/El-Bandoneon-Tango-Factory-123917774300046/
20:00
01:00
Milonga Danzarin
Danzarin Dance School
Thessalonikis 17
http://www.facebook.com/danzarinmilonga
01:00
02:00
Milonga Alternativa
Skyfall Bar
Markou Mousourou 1
http://www.facebook.com/events/1661031817487805/
20:00
00:00
Milonga El Vagando
Lacumparsita Estudio
Minoos 3
http://www.facebook.com/events/1537311573153679/
22:30
03:00
Santa Milonguita
Alsos Cafe
Evelpidon & Moustoxydi
https://www.facebook.com/santamilonguita.athens/
22:30
03:00
Milonga Para Dos
Utopia Cafe Bar
Antinoros 40

+30 694 785 1017
+30 693 710 6972
+30 210 921 0098
+30 697 041 5299
+30 694 637 4761
+30 694 805 5555

https://www.facebook.com/events/1659656294086399/
19:30
19:30
19:00
20:00
01:00
22:30
23:00
22:00

24:30
Milonga Bomboncito
Arthens Art Community Aeolou 77 & Euripides
https://www.facebook.com/ArthensOfficial/
00:20
Milongatita
Booze Cooperativa
Kolokotroni 57
https://www.facebook.com/events/220439071720841/
22:00
Practica Poema
Poema Esquela del Tango Triphylia 89
https://www.facebook.com/Poema-Escuela-Del-Tango-199340863454216/
24:00
Practica Academia del Tango
Academia del Tango
Agatharchou 15
https://www.facebook.com/ACADEMIA-DEL-TANGO-EN-GRECIA-67818253528/
02:00
Milonga Alternativa
Skyfall Bar
Markou Mousourou 1
http://www.facebook.com/events/1661031817487805/
24:00
Milonga Newevotango
Aliko
Agiou Dimitriou 16
03:30
Milonga Los Ninos
Malvazia
Agathimerou 1
https://www.facebook.com/milonganinos/
24:00
Milonga Sonrisa
El Convento Del Arte
Virginias Benaki 7
https://www.facebook.com/events/819440134902914/

Monday
22:00
02:00
Milonga Querida
Square Bar
https://www.facebook.com/events/1622296048073875/

Praxitelous 43
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+30 690 704 9600
+30 693 712 2422
+30 213 006 9044
+30 210 331 0605
+30 210 921 0098
+30 210 325 3272
+30 21 0341 7010
+30 694 475 5853

+30 21 0321 0460

Milongas (continued)

Athens (continued)

Monday (continued)
22:00
02:00
Milonga Querida
Square Bar
Praxitelous 43
https://www.facebook.com/events/1622296048073875/
Tuesday
22:00
03:30
Los Ninos de Barrio
Tango Baile de Barrio
Konstantinoupoleos 52
http://www.facebook.com/groups/losninosdelbarrio/
20:00
00:30
Santa Milonguita
Panteio Gym
Evelpidon & Moustoxydi
http://www.facebook.com/santamilonguita.athens/
22:00
02:30
Milonga Trii-T
Trii Art Hub
Dragon 9
https://www.facebook.com/milongatrii/
22:00
03:30
Milonga Loca
Cubania Dance House
Leoforos Kifisias 1
https://www.facebook.com/Milonga.loca.athens/
22:00
03:00
Milonga ¨Casa de Tango¨
Casa Argentina Athens
Pittakis 10-12
https://www.facebook.com/events/148108779074865/
22:00
03:00
Libertango Practica
Libertango Dance Studio 106, Dimitrakopoulou
https://www.facebook.com/Libertango-Dance-Studio-478575912162302/
Wednesday
22:00
03:30
Milonga Los Niños
Malvazia Restaurant
Agathimerou 1
http://www.facebook.com/milonganinos/
22:30
01:30
Practica Poema
Poema Escuela
Trifylias 89
http://www.facebook.com/Poema-Escuela-Del-Tango-199340863454216/
22:30 01:30
Tango Milonga Alegria
Banel Art Core
Vas. Sofias 87
http://www.facebook.com/events/235974953602940/
22:30
02:00
Milonga Alegria
MultiSpace Babel
Sofias 87
https://www.facebook.com/groups/447065198730598/
22:30
04:00
Milonga Ladiosa
Tango Factory Athens
Paggeou 6
https://www.facebook.com/events/129265391172320/
22:00
24:00 Practica Catedral
Catedral Estudio
Mesogeion 57
https://www.facebook.com/Catedral-Estudio-De-Tango-289032604571888/
22:00 24:30 Practica TangoFIX
TangoFIX
Sygrou 66
https://www.facebook.com/tangoFIXathens/
Thursday
22:00
04:00
Practica G
Baile de Barrio
Konstantinoupoleos 52
http://www.facebook.com/BailedeBarrioTango/
22:00
02:00
Milonga Libertango
Libertango Dance Studio 106 Dimitrakopoulo
https://www.facebook.com/Libertango-Dance-Studio-478575912162302/
20:30
02:00
Newevotango Milonga
Aliko Cafe
Agiou Dimitriou 16,
http://www.facebook.com/events/1670116976577036/
22:00
03:00
Milonga El Cabeceo
Academia del Tango
Agatharhus 15
https://www.facebook.com/groups/125570757545482/
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+30 210 347 2509
+30 694 637 4761
+30 210 347 2509
+30 211 407 4044
+30 213 026 6683
+30 210 921 4404

+30 210 341 7010
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+30 694 880 6026

+30 21 0347 2509
+30 210 921 4404
+30 210 325 3272
+30 697 330 8930

Greece Tango Guide
Milongas (continued)
Athens (continued)

Thursday (continued)
22:30
02:30
Milonga Como Juego
Aition Multipurpose Park
https://www.facebook.com/events/146753992638702/
Friday
22:30
03:30
Milonga TangoFIX
TangoFIX School
http://www.facebook.com/tangoFIXathens/
22:30
03:00
Santa Milonguita
Arquitectura
http://www.facebook.com/santamilonguita.athens
22:00
02:00
Milonga Diversa
Mask Restaurant
10:00
22:00
22:00
22:30
21:00
22:00
22:00

8 Tzioni

+30 693 245 0197

Diliados 4

+30 213 004 5651

Evelpidon & Moustoxydi

+30 694 637 4761

18 Kalamiotou

+30 698 745 4777

http://www.facebook.com/events/1149653941834381/
02:30
La Bendita Milonga
Atenas Tango Club
Karagiorgis of Serbia 4
http://www.facebook.com/events/1510454889198230/
02:00
Milonga ¨Casa Argentina
Casa Argentina Athens
Pithaki 10-12
https://www.facebook.com/events/127551631292862/
03:00
Milonga Libertango
Libertango Dance Studio 106 Dimitrakopoulou Str
https://www.facebook.com/Libertango-Dance-Studio-478575912162302/
03:00
Practica MyTango
MyTango
Evrytania 43
https://www.facebook.com/mytangolviv/
24:00
Practica Tangart
TANGart
Kallirrois 10
https://www.facebook.com/tangart.greece/
24:00
Practica Tango Mas
Tango Mas
3A Alexandrou str.
https://www.facebook.com/tangomas.gr/
01:00
Practica Chorotropio
Chorotropio
Costas Varnalis 2
https://www.facebook.com/Chorotropio/

Saturday
22:00
04:00
Practica de Barri
Baile de Barrio
Konstantinoupoleos 52
http://www.facebook.com/BailedeBarrioTango/
22:00
03:00
La Diosa Milonga
El Gaipon
Pangaiou 6
http://www.facebook.com/elgalponathens
22:00
02:00
Mi Tango Querido
The Room
Iakxou 22
http://www.facebook.com/room22athens/
22:30
04:00
Milonga Catedral
Catedral de Tango
57 Mesogeion Ave
https://www.facebook.com/Catedral-Estudio-De-Tango-289032604571888/
22:00
03:00
Milonga Hermoza
TANGart loft
Kallirrois 10
https://www.facebook.com/tangart.greece/
22:00
03:00
Milonga Pasional
Polis Art Cafe
Pesmazoglou 5
https://www.facebook.com/groups/MilongaPasional/
22:00
03:00
Milonga La Tertuilla
Amigos del Tango
Ermou 74
https://www.facebook.com/Amigos-del-Tango-en-Atenas-290403134678661/
21:30
24:30
Practica El Abrazo
El Abrazo Tango School
Kapetan Petroutsou 5
http://www.elabrazotango.gr/
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+30 213 026 6683
+30 210 921 4404
+30 211 403 3218
+30 697 406 7494
+30 694 851 6110
+30 210 682 3285

+30 21 0347 2509
+30 694 785 1017
+30 694 257 8858
+30 210 674 7431
+30 697 844 7003
+30 210 883 1280

+30 694 556 0193
+30 210 644 4958

Milongas (continued)

Athens (continued)

Saturday (continued)
22:00
02:00
Milonga Casa Argentina
Casa Argentina Athens
https://www.facebook.com/events/127551631292862/
20:30
00:00
Kydon Milonga
Kydon Hotel
http://www.facebook.com/events/1024560890963531/

Pithaki 10-12

+30 213 026 6683

Sofoklis Venizelos Square +30 282 105 2280

Chania (continued)
Friday
22:30

02:30
Clock Milonga
http://www.ekfrasis-dance.gr

Cafe Clock

Victor Hugo 2

+30 282 105 6665

Aplotarias 54

+30 227 104 2224

Leoforos 6

+30 227 104 4740

Voutes c\Campus

+30 281 039 4883

Korai Square 15

+30 281 400 1418

Filotheou A St

+30 284 202 3340

46 Ethnikis Antistaseos
St.

+30 693 202 0361

Kalamitsi 240 22

+30 272 107 3131

Aeolou 1

+30 251 051 7777

Chios
Wednesday
09:30
00:00
Street Milonga
Aplo bar
https://www.facebook.com/amigosdeltango.chios
Saturday
21:00
01:30
Xios Tango
Grecian Castle
http://www.facebook.com/events/489567477823032/

Heraklion
Sunday
21:30
01:30
Milonga del Universidad
U of Crete Student Ctr
https://www.facebook.com/groups/TangoSocietyofCrete/
Tuesday
22:30
02:00
Milonga Tango Latino
La Brasserie
https://www.facebook.com/events/1468573166525826/

Ioannina
Thursday
22:30
01:30
Ierapetra Milonga
Petra Mare Hotel
http://www.facebook.com/groups/tango.ierapetra/
Saturday
20:00
03:00
La Vida es un Tango
Blue Cafe
https://www.facebook.com/lavidaesuntango.ioannina/

Kardamili
Saturday
21:30
01:00
FullMoon Milonga
Kalamitsa Hotel
http://www.facebook.com/events/1420384404915599/

Kavala
Saturday
21:30
02:30
Milonga El Cabeceo
Hotel Philippeio
http://www.facebook.com/groups/286547701418701/
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Greece Tango Guide
Milongas (continued)
Komotini
Friday
23:00

02:30
Milonga Alma Libre
Journey Rockbar
https://www.facebook.com/Alma-Libre-359260794134464/

Cretan Syntagmatos 7-9

+30 253 103 5910

02:00
LaMia Noche de Tango
Boreio Cafe Bar
http://www.facebook.com/#!/groups/119852108113813/

Karpathos 71

+30 223 104 4177

Kalliarchou 10

+30 697 260 4646

Kolokotroni 6

+30 693 710 6972’

Kolokotroni 6

+30 693 710 6972

Galenou 5

+30 241 110 1963

Mitilini

+30 225 103 7393

Lamia
Friday
21:30

Larissa
Tuesday
22:00
02:00
La milonga de Larissa
Club Cultural del Tango
http://www.facebook.com/groups/181083808638466/
Thursday
22:00
02:00
Milonga Lunatica
Passerela Cafe
http://www.facebook.com/groups/460218164048322/
Saturday
22:00
03:00
Milonga La Vanguardia
Passerela Cafe
http://www.facebook.com/events/328113720679205/
22:00
02:30
Milonga del Centro
Cultural Assoc. of Homer
http://www.facebook.com/groups/297439647011165/

Mytilene
Sunday
17:00
21:00
Matine milonga 3KM
Municipal Theater
https://www.facebook.com/events/227457240779455/
Friday
09:30
02:00
Milonga Nouvelle Vague
The Shipwreck
https://www.facebook.com/events/749653061890449/

Mitilíni

+30 225 102 1310

Patra
Wednesday
22:00
00:15
Practica
Patras Tango Academia
https://www.facebook.com/PatrasTangoAcademia/
Friday
22:00
02:00
Milonga
Patras Tango Academia
https://www.facebook.com/PatrasTangoAcademia/
22:30
03:00
Milonga Conventillo
El Conventillo
https://www.facebook.com/elconventillo.gr

17-19 Anapafseos str.

+30 694 452 0207

17-19 Anapafseos str.

+30 694 452 0207

Gounari 53

+30 261 027 3802

15 Criotouloudou

+30 283 105 1501

Rethymno
Saturday
21:00
03:00
Milonga TangoCultura
Center of Cretan Art
https://www.facebook.com/groups/rethymnontango/
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Milongas (continued)
Rhodes
Tuesday
21:30
01:00
Abrazo del Tango
Art & Taste Restaurant
https://www.facebook.com/events/134875310496649/
Friday
22:00
02:00
La Nochera
Stoa Cafe-Bar
https://www.facebook.com/events/1544579985609204/
Saturday
22:00

01:00
Milonga "Estrellita"
Crack of Time
https://www.facebook.com/events/123643695022387/

Apolloniou Rodou 60

+30 224 103 5539

Menekleous 32

+30 694 600 8452

Arionos Square

+30 283 102 8667

Excellent 55

+30 694 681 4761

Archaeology Museum
21

+30 231 601 0609

Fragone 3

+30 231 053 0400

5 Marias Kalas

+30 231 500 5101

Sérres
Saturday
21;00
01:00
From Buenos Aires
Bane Club
https://www.facebook.com/events/451947748502867/

Thessaloniki
Tuesday
21:30
02:00

Milonga del Arte

CoffeeShot Cafe Bar

http://www.facebook.com/milonga.DELARTE
Thursday
22:00
02:00
Milonga Barrister
The Barrister
https://www.facebook.com/events/630256680418394/
21:00
02:00
Milonga 'Las Estrellas'
Koxyli Cafe-Bar
https://www.facebook.com/events/220960258440912/
22:30
02:30
Milonga Andromeda
Despoina Potouri
https://www.facebook.com/events/1834296793492929/

Papafi 113

Volos
Sunday
21:30
02:00
Rodia
Puerto del Tango
https://www.facebook.com/puertodeltango/

Tsalapatas Museum
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Greece Tango Guide
Dance Schools
Chorotropio			
Kostas Varnalis 2-4
Athens
http://www.facebook.com/Chorotropio
Danzarin School
Thessaloniki 17
Petralona, Athens
http://www.danzarin.net/
El Bandoneon Tango Factory Paggeou 6
Athens
http://www.facebook.com/El-Bandoneon-Tango-Factory-123917774300046/
Expressions Dance School
Venizelos & Victor Hugo 2
Chania, Crete
http://www.ekfrasis-dance.gr/
Felino Tango Studio
Agiou Meletiou 68
Athens
http://www.angloinfo.com/athens/directory/listing/athens-felino-tango-studio-5364
Freds Dance Center
Imittou 117 & Hremonidou
Athens
http://www.facebook.com/Freds-american-dance-center-231036110251889/
Libertango Dance Studio
106 Dimitrakopoulou
Athens
http://www.facebook.com/Libertango-Dance-Studio-478575912162302/
Palenque Club
Oulof Palme 23
Zografou, Athens
http://www.facebook.com/palenquelatinclub/
Patras Tango Academia
17-19 Anapafseos, Drapetsona
Peiraias, Patras
http://www.facebook.com/PatrasTangoAcademia/
Quick Step Dance School
Vouliagmenis Ave 583
Athens
http://www.facebook.com/quickstep.danceschool/
TangoFix
Diliados 4 & 66, Syngrou Avenue, Athens
http://www.facebook.com/tangoFIXathens/
Tangoneon
Moni Kalyvianis 8, Sinani Square Heraklion, Crete
http://www.facebook.com/Tangoneon-Heraklion-525148404309456/
TangoSalon
Monis Prevelis 86
Herakleion, Crete
http://www.facebook.com/tangoheraklion

+30 210 682 3285
+30 693 710 6972
+30 694 785 1017
+30 282 105 6665
+30 697 324 9309
+30 210 752 5100
+30 210 921 4404
+30 210 775 2360
+30 694 452 0207
+30 210 722 2340
+30 213 004 5651
+30 281 021 0124
+30 693 706 4444

WebSites
Dance Place....................... http://www.danceplace.com/events/in/2017/Tango/Greece/Athens
Milongas in Athens........... https://www.facebook.com/groups/371771409502112/
Milongas in Greece.......... https://www.facebook.com/groups/milongasingreece/
Milongas-in........................ http://milongas-in.com/milongas-in-europe.php?c=greece
Ocho GR........................... http://www.ocho.gr/
Pasion Tango...................... http://www.pasiontango.net/milongas.aspx?cid=34
Tango Info.......................... https://tango.info/festivals/GR
Tango Portal...................... http://tango-portal.com/milonga/Athens
Tangoholic......................... http://www.tangoholic.gr/
Torito................................. https://www.torito.nl/tango/europe/greece.html
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Annual Events
January

Thessaloniki-Istanbul Tango Fest

https://www.facebook.com/events/1634909436776505/

February
February
March
March
April
May
June
June
June
June
June
July
September
September
September
October
October
November

TangoLovers Festival
Tango Unchained Festival
Athens Tango Festival
North Greece Tango Marathon
Chios Tango Encuentro
Patras Ionian Tango Festival
DNI Tango Holiday
Lesvos Tango Marathon
Syros Tango Festival
Tango Festival Kalamata
Todos Tango Festival
Le Grande Bleu
Kos Island Tango Festival
Los Amigos Tango Festival
Tangoholic Escape
Tango Mega-trip
Flores de Tango Festival
Athens Tango Marathon

https://www.facebook.com/events/885212578243509/
https://www.facebook.com/events/205914163166503/
https://www.facebook.com/groups/275800475808202/
https://www.facebook.com/events/884900241593647/
https://www.facebook.com/events/281878428971282/
https://www.facebook.com/groups/1463498500548154/
https://www.facebook.com/events/1920908908148167/
https://www.facebook.com/groups/1642143769365084/
https://www.facebook.com/Syros-Tango-Festival-1474191376221246/
https://www.facebook.com/Tango-Festival-Kalamata-663501870341945/
https://www.facebook.com/groups/todostango/
https://www.facebook.com/events/1569101926716443/
https://www.facebook.com/events/432445816904527
https://www.facebook.com/tangoincrete/
https://www.facebook.com/events/1559353500951626/
https://www.facebook.com/events/750452838451082/
https://www.facebook.com/events/154554485087582/
https://www.facebook.com/TangoMarathons
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Maestro Fileteador
Jorge Muscia

Jorge Muscia was born in Buenos Aires, in 1958. He is a master of fileteado with more than 30
years of experience with the style. Fileteado is an artistic style of painting and drawing typical of
Buenos Aires’s porteño district. It is characterized by spirals, strong colors, recurrent use of symmetry, Trompe-l’Oeil 3D effects with shadows and perspectives. Its decorative repertoire includes
leaves, animals, cornucopias, flowers, pennants, and precious stones. In December 2015 it was declared protected by the Intergovernmental Committee for the Safeguarding of the Intangible Cultural Heritage of UNESCO.
Jorge Muscia is known for being a renovator and innovator of the style and is an important teacher-diffuser of this
artform foth in Argentina and around the world. Both tango
historians and art critics point him as one of the most notable heirs to this popular Argentine tradition.
Muscia’s study of painting began in 1976 when he studied
painting and sculpture in the Argentine National School of
Fine Arts. His studies focused on filleado porteño under the
guidance of master fileteador, León Untroib. Since 1989, he
has travelled the world, studying various styles of popular
and ornamental arts, including Italy, Spain, France, England,
the United States, Mexico, Russia and China.
The close relationship between the fileteado and tango has
led to various collaborative projects in which decorative
arts have been combined with dance. He has pioneered
integrating fileteado in different ways beyond the bounds of
historical tradition. Because of this notable contribution to
the arts of Buenos Aires, he was appointed Titular Academician of the National Tango Academy of the Argentine Republic, a post that he has held from 1990 to the present. He
is a professor of the Liceo Superior del Tango, and chairman of the Tango and Plastic Arts Department. In addition,
Muscia has held seminars, lectures, demonstrations, and television programs spreading the knowledge of fileteado both
in Argentina and abroad.
Under the auspices of the Argentine Ministry of Foreign
Affairs, he has exhibited his work in art galleries and cultural
centers in Europe, Mexico and the United States.
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Muscia has received numerous prizes, among them a grant
from the Antorchas Foundation for the artistic creation for
his project Tótems Porteños, a resignification of the Obelisk
of Buenos Aires.
His work is in many private collections in Argentina and
abroad, and in several museums, among them: Museum of
the City, Manoblanca Museum, Cultural Museum of Tango,
Mujica Lainez Museum, Agustín Lara Museum, World Tango Museum, Toulouse Mairie, Shanghai Expo Museum, and
the Pallarols Museum. In 2005, the poet Horacio Ferrer
dedicated a poem to Muscia, El Fileteador. With music by
Raúl Garello it was included on the CD, Dialogues of a Poet
and a Bandoneon.
In recent years he has begun painting body art and performing urban art performances in different parts of the
world, including Moscow, Paris, Barcelona, Toulouse, Rome,
and Shanghai. It is his body painting work that is presented
here For more info:
http://www.muscia.com/.
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Anibal Berraute — Tango Fusion
Tango Fusion

interview by

Marco Buso

Tangothic is an electrotango music project of Mariano Mattone, the founder and producer, who teamed up with
bandoneonist, Adolfo Trepiana, to produce several CDs. Mariano Djd at some clubs, events and and on the
radio before producing his first CD. His musical background had ranged from hip-hop to electronica before
forming the Tangothic ptoject. I discussed his past, present and future projects, with a view to the future tango.
.MTW — Anibal, first of all thanks for being here
and talking a bit about your project Tango Fusion with
Modern Tango World. Let’s start from scratch. We
would like to know something about you and your musical background.
Anibal Berraute — I started studying piano at the
age of five and kept that habit throughout my life going
to the conservatory, studying with tutors and even at the
University where I studied composition and orchestral direction. My influences are very varied, and range from The
Beatles, through J.S. Bach, Frédéric Chopin, Béla Bartók
and of course Astor Piazzolla.
.
MTW — How and when was the Tango Fusion project born? How did you meet the other musicians, how
did you start working on it?
Anibal Berraute — I had in mind the idea of following the path of Piazzolla and try to paint through
tango a more current landscape, I was fortunate to
meet musicians who even though they came from other styles like jazz and classical music, they understood
the concept and helped me to carry it forward. From
the beginning, the violinist Federico Britos has been
with me. He is a well-known Uruguayan musician who
has played with Charlie Haden, Bebo Valdez, Cachao,
etc. and Renyel Rivero, a Cuban American bassist with
strong roots in jazz. As for the bandoneonist I have not
yet fixed on a singlr one.

But, I have been fortunate to play with some excellent musicians, such as Juan Pablo Jofre, Miguel Arrabal, Yukie Kawanami, Pablo Mainetti, Walter Rios,
Rodolfo Zanetti and others..
MTW — How would you define Tango Fusion in a
musical style? What are the main musical characters
of this project? Did you have any particular musical influrnces from other artists?
Anibal Berraute — I think the musicians have always have a responsibility to paint in some way the
landscape that we find in front of our eyes, so that’s
what I try to do, taking the deep roots that in itself has
the tango and endowing them with the environment of
the present moment that we live in. For that, I use traditional instruments of the tango, such as bandoneon,
piano, violin and bass, and add some ethnic instruments,
strings section, percussion, etc. In the next album I will
wvwn incorporate voicw for some sung songs.
.
MTW — How do you approach composition? Do
you come up with musical ideas from jamming around,
or is the piece rather well-formed in your mind as you
play it on your instruments? Does your playing style
involve improvisation in studio or live?
Anibal Berraute — No, usually I write the songs
with the final arrangement. However, there are always
changes and things are added from the ideas of the
other members of the band.
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Improvisation has been one of the fundamental characteristics that we have incorporated into our interpretations because I think it is very important to leave each
musician room to express their ideas and thus enrich
the final result.
MTW — The Modern Tango World community is very
interested in dancing. From your point of view, is the music
of Tango Fusion meant to be danced, or at least danceable? Have you ever worked together with dancers?
Anibal Berraute — I’m one of those who thinks
that anything that has rhythm can be danced. But I haven’t
worked with dancers yet because I always thought my
music was just to hear. Maybe in the near future.

I’m thinking of incorporating dance to enrich the visual
part and improve the experiences on stage. In particulae, I appreciate the beautiful examples of Julio Bocca on
themes of Astor Piazzolla!
MTW — How do you feel about today’s tango scene?
Is tradition melting with the contemporary nuevo culture, or are they rather setting apart?. In other words,
do you feel we’re going backwards or going forwards in
terms of music and dance?. Where do you think we’re
going in the future?

Anibal Berraute — Music has always gone forward, expressing the spirit of the era and the present
is no exception. Tango, as other genres, is looking for his
new outfit, and in Argentina has emerged a new generation of exceptional musicians who fortunately have
drunk the cultural roots of the genre and express them
in their own way, so I think the future is assuredç
MTW — What can you tell us about your future and
the future of Tango Fusion? Do you have any particular
short or long term projects for new albums or live concerts tours? Are you personally involved in other musical projects? If so, can you tell us something about them
and your future plans?

Anibal Berraute — My plans are to continue composing, continue playing and continue to express my
ideas where they let me do it!. In 2018, I hope to record
my second album, which is finished at the conceptual
level, and be able to ascend a step further than the first.
MTW — Thank you so much for this opportunity,
sincerely,
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Tango Sweat in Havana
Urszula Przezdzik Abolik

The cooling sea breeze finally dries our sweat as we extend our milonga outdoors to the Malacon Boulevard, and talk tango. The milonga is unfinished. We continue to live and breathe the tango, on the Malacon.
It has been quite by accident that I found myself visiting a Polish colleague, who was a DJ in Havana. My first
of four visits with Mike (who ??) was in March, 2016. I knew that he has a lot of Habanero friends - artists,
musicians, dancers. He lives for music; so, my trip was to be a very musical adventure.
Being Cuban and a dancer, however, I had dremt about
tropical Cuban dancers for years. I would do everything to dance in Havana, and, particularly tango. But
how? I had searched a lot of websites about the dance,
and had written down several addresses. Nothing was
certain, but it proved to have been enough. Mike knew
about my passion, and my history with tango.
Since that first visit, I have danced in Cuba many times.
Now, I acted as a tango guide for many trips. In one of
my events, We Are Going To Cuba - Tango Trip, Dr. Barnaby Ruhe had a lot of questions which allowed me to
share my feelings about Cuba, the tango, and the tango
in Cuba. He asked, You came back from Havana with
that delirious look on your face. What was that about!?”
What follows was my reply.
Cuba is a country for lovers, and love affairs, not only the
clandestine ones that come to mind when one hears
that term, but for true affairs of the heart and spirit.
Love is always in the air in Havana. Tango is a dance of
deep personal and interpersonal connection. Tango, often finds itself breached or engulfed in emotion. It is no
wonder that the tango in Havana is also there for lovers.
This includes everyone who discovers it —friends, families, males, females, couples in love or just at play, or, even
two persons of the same gender who are not LGBT.

Tango in Havana has a specific character. They say that
time is forgotten in backwater Cuba. This is true of
their tango. When dancing the tango, not just time, but
the whole world disappears. Cubans are so sensitive
to the music that every accent, every note, has a value,
and that sensitivity is brought to every step, pause,
and rustling of the dance. Milonguero style, a delicious
close embrace, is sometimes piqued with a salsa accent — a quick little joke that quickly returns to the
Buenos Aires core.
Cubanos are very ambitious. They are learning all the
time. Each milonga starts or ends with a small lesson
that everyone is keen on. After the milonga, they all
go to the Malacon, sitting by the sea, talking about the
tango, and showing each other new steps. Everything
is on the Malacon; drummers, guitarists, snack sellers,
romantic dates, and skateboarders all night long. Havana is an open and safe city without the ubiquitous
walls guarding against petty crime, as in Mexico City
or Sao Paolo.
During the week, we dance in Havana Vieja (Old Havana), at a gallery owned by art guru, Leo Lazaro, who
has a talent for gathering together local artists and
musicians. Any time of the day or night, Leo will serve
delicious Cuban cafe.
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I had dremt about tropical Cuban dancers for years.
I would do everything to dance in Havana, and, particularly tango. But how? I had searched a lot of websites about the dance, and had written down several
addresses. Nothing was certain, but it proved to have
been enough. Mike knew about my passion, and my
history with tango.
Since that first visit, I have danced in Cuba many times.
Now, I acted as a tango guide for many trips. In one of
my events, We Are Going To Cuba - Tango Trip, Dr. Barnaby Ruhe had a lot of questions which allowed me to
share my feelings about Cuba, the tango, and the tango
in Cuba. He asked, You came back from Havana with
that delirious look on your face. What was that about!?”
What follows was my reply.
Cuba is a country for lovers, and love affairs, not only the
clandestine ones that come to mind when one hears
that term, but for true affairs of the heart and spirit.
Love is always in the air in Havana. Tango is a dance of
deep personal and interpersonal connection. Tango, often finds itself breached or engulfed in emotion. It is no
wonder that the tango in Havana is also there for lovers.
This includes everyone who discovers it —friends, families, males, females, couples in love or just at play, or, even
two persons of the same gender who are not LGBT.

One stormy night, while we were waiting for some dancers to arrive, we played dominoes and listened to a guitarist who was playing fusion-salsa. A young construction
worker, who had graduated from the conservancy, borrowed a guitar, and a milonga just happened. I realized, at
that moment, that in Havana, time has a different value.
I thought our dance was to start at 9:PM,, but dancing
started when the dancers arrived, much later. Maybe, it
was raining, or the buses were late, or that there were
not enough machinas (taxis). Nobody gets upset. Nobody looks at the clock.
When I am in Cuba, I definitely look at the fifties cars
and the art deco style architecture. Time is frozen in a
spicy, sweet, and sexy way — frozen in the era and style
of the tango. Even if something is half demolished, it still
has so much beauty. The same is true for the people.
They have a pride, stature, and dignity that are combined with elegance and handsomeness that one cannot find anywhere else in the world. What secret do
they know, the young and the old? Is it a secret of life
and music that they know? In fact, it isn’t a secret, at all.
It is love. It can be felt in the culture and in the secret of
the tango — the embrace.
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It was in such an embrace that
I discovered, for the first time,
how sweaty tango can be so delicious. Maria Mietus is a great
dancer from Colorado. She
dances around the world, and
can be the best leader when she
wants. After we had danced, she
did not talk to me for the whole
next day, . When she finally started to talk, I asked her how the
dancing the night before was.
She said, I’m still dancing. It was
like butter. We did not discuss it
any further. We both knew that
she was speaking of Enrique
Guisado Triay, a pony-tailed
milonguero. Enrique’s technique
is sublime and sensual. His tango
makes you forget where you
are. The secret of his tango is his
embrace.

Then, there is the music. On Mondays, another small group of
milongueros
meet
where two big streets
cross at Neptuno and
Avenida de Italia. This
is the location of the
Casa del Tango. It is like
a scene from an old
movie where a young
poet, an old singer, a guitar virtuoso, and a bandoneonist
meet. Gardel posters and statues are everywhere. It is
a clean place, with very simple decorations and an old
CD player — not much. But it is enough. It compares
to the biggest music halls, provoking the same emotions.
In Cuba, tango is sung in such a way that when I arrived
there for the first time, I cried like a baby. I had gone
there with my tango shoes. After the concert, Enriquo
invited me to dance. The older people did not know that
I danced. But afterwards, everyone applauded. With tears
in my eyes, I was kissing their hands. Cubans are great
singers that really feel the music. There is so much musical talent in Cuba that one cannot grasp it all. Sometimes
you can buy a CD from a Havana performer with a small
donation in a box because the music is from the heart.
This feeling will stay with you forever.
In Havana, milongas start quite early, at about 9pm, with
tiny meetings of good friends. Perhaps, someone passing
thru, or a couple tourists who uncover the secret will
join in. Dances are on Wednesdays, Fridays, and Sundays
at a gallery in old Havana, El Ojo del Ciclon, (the Eye of
the Cyclone).

There is a very small group of friends who are very
good dancers. Leo Lazaro, the owner, opens his place
to tango groups. It is a nice place where dancers can
practice, exchange new steps, and find new music. It is a
very small space; with dance between sculptures, paintings, the old telephone booth, and, movie posters.
The doors are opened wide, and people on the sidewalk stop and peer in. Sometimes, the gallery makes
some sales. The truth about the milongas is that they
are spontaneous. Yailet Suarez, a Cuban tango champion, had just arrived from Italy. She granted us three
free lessons.. She and her fiancé, Agustin Garcia, have
big plans. Yailet and Agustin are renovating their home
slowly, transforming it into a Tango Academy in the El
Vedado neighborhood. Nearby are our secret casas
particulares, private homes outside the tourist buzz of
downtown. It is very convenient to dance there at night.
A strange gate opens to a fantastic elegant apartment
with 50’s décor.
In January, we scheduled two classes and milongas with
them. Noelia Hurtado and Carlitos Espinoza were
there, dancing and providing lessons. The lessons were
full of energy and self-confidence.. We learned a
lot, and were told repeatedly:
Walk like you mean it. Your walk will differ
from everyone else, but put everything into
your walk.
— Noelia Hurtado
Dancing tango in Havana without air conditioning can be challenging. The days can be very
hot. We often dance in places where doors and
windows are opened. The only air conditioning
might be an old antique fan.
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Often, we are completely wet with sweat. Despite this,
there is a pleasant smell of manicured bodies. Havana
dancers are very elegant. Their shirts are ironed with
great care, and there are delicate scents of cologne.
This, for me, can make a most beautiful sweaty milonga — very close without embarrassment and very
sexy without shame. After the milonga, there is always
a walk along the Malacon with its fresh sea breeze.
Sometimes, a sip of Havana rum added that tastes like
the best ever.

In New York, I often sense that, perhaps, the essence, of
tango is overlooked with busy steps. In Havana, when I
dance or listen to tango, I sense a pair of dancers flowing like rivers or the softness of ice melting in the hot
Cuban sun. I am simply amazed with their movement
and their stillness. I am filled with sentiment, joy, and and
the certainty that I do not want to be anywhere else,
but right here and now. My boyfriend back in the States
queried: You fell in love in Cuba. I answered: I fell in love
with Cuba.

It is not necessary to speak fluent Spanish in Havana.
My Spanish is full of limitations. Mike Polarny, my
copartner, is fluent in Spanish, that helps. But, young
people in Havana are familiar with basic English. Tango
groups take in visitors like family. When I arrive there,
I feel like I’m coming home. Unlike so many places in
the U.S., there are no clicques in Havana tango. We are
all just dancers.

The most beautiful and illusive part of the dance, is
the movement within the stillness
– Percell St Thomass
Urszula Abolik conducts tango tours of Havana. She
may be contacted at:
http://www.amberconnection.org

My experience in Havana was absolutely amazing! I have danced for 21 years, and visited Buenos Aires 40 times. I was amazed when I danced
a Piazzolla tanda with a young guy, and could not
believe it when he told me that he had danced for
only three months!
— Margareta Westergard, a Swedish dancer
After Havana, New York City, Toronto, and Warsaw feel
just a little uncomfortable.In these cities, there are big
and competitive milongas. In Havana, tango is a family
affair.
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Tango Improvisation

Jean-Pierre Sighe
in many ways, it is good to juxtapose the two dances, tango and kizomba. They are both walking dances.
Both are closed-embrace dances. Both travel in figures. Both are rooted in the habanera, and sprang
from call-response of the candombe. Both are improvisational experiences.
These dances share so much in common that skilled
tango dancers can easily pick up the kizomba movements without affecting its originality. In fact, one could
argue kizomba is the quintessence of the early days of
the tango, enriched by the rhythms of he milongaas. In
those days, the solo dancing of the candombe was incorporated the couple-dancing with the embrace, bringing forth a new complexity to the dance.
Dancing is in essence similar to playing a musical instrument. Rhythm serves as the common platform. Without the rhythm, there is no music, thus no dance. I have
sometimes heard people in tango speak of dancing the
melody. They say this to express what they perceive as
a contrast or differentiation to dancing on the beat. As
a musician, i want to be categorical here: there can be
no melody without the rhythm. There is no such thing!
Bearing that in mind, the dancer, just like the musician,
has the powerful guide of the rhythm, to create or compose. In both tango and kizomba, understanding the habanera constitutes the secret of improvisation for both
the musician and the dancer.
With a good dose of sophistication added, the mastery
of the scale clearly helps a musician improvise. This sophistication is the difference between an inspired improvisation and a dull one. This premise is applicable to all
of the dancer’s improvisation.

Both tango and kizomba dancers must have a good
understanding of walking experience. This includes a
good ability to maintain their balance before any improvisation can be undertaken, including the awareness of
their individual axes as well as their common third axis.
They must be conscious of where their own axis, and
where their partner’s is. They must be able toi establish
the connection necessary for them to dance, and understand role they are assuming — leading or following
— and the imlications of these roles.
The self-promotion was deleted. If you like I will
give a free 1/4 page ad to promote the Magdalena
Mthod. But, it shouldn’t be in the article.
Tango dancers have cleverly made the partner-following the center of theier dance. This concept makes the
improvisation easier, gentler, more inspired, fun, and
positively adventurous. These same discoveries in tango
are key to kizomba.
The focus and role of the leader is to provide the space
into which the follower will walk with ease. In other
words, as a leader, I am aware of where my partner is
on her axis and in the third axis we are sharing. From
where my followier is, I can understand what step can
she can execute with ease. I can create a pleasant surprise, during the execution of that step without pushing
or pulling my partner.
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On the other hand, as the follower, once i am secured
in my axis and the third axis, I can assuming the center
of the dance. i am secure in the present and not anticipating the next move. i am ready to walk into the space
created for me. I am confident enough to embellish my
walk., and I can feed energy into the third axis when it is
my turn to walk.

The media vuelta reveals the beauty of the curves of
the dance. It is indeed far more interesting to improvise
in the continuous curved mode than in the flat boring
straight line. By doing this, more pleasant surprises can be
created, enriching the dance. The media vuelta reduces
many possible steps into three fundamental positions —:
forward, side, and back. That’s all!
Adding the tweak of the curve of rotation, instantly introduces the possibilitymof creating a variety of figures.
Three body positions of the partners help determine
what steps are to be taken. The three body positions are:
• facing squarely each other
• offset, walking outside of each other
• offset, on the other side of the body
The skillful switching of weight, creating cross-walking or
parallel walking adds to the tools available for the improvisations.
In a nutshell, the most important thing for the leader is
to always know where the follower’s weight is;That is the
leader must know which leg is free and can walk.
I know where she is. I know which leg is free.
From her perspective, where can my followingpartner go with ease?
There will always be at least two options. But, an experienced dancer will see three options — forward, side
and back. To improvise is to pick one of these options
and make sure it is easily executable, with no bumping
into other dancers or any other unpleasant experience
for the follower.

An important tool for the partners is the concept of
media vuelta. This actually sets them free from memorizing a bunch of steps. Understanding this concept allows
the dancer to create patterns and figures at will!

To improvise is to offer a possibility to the follower, making it as surprising and enjoyable, as possible. One step at
a time that can be easily executed. There are no useless
steps in improvisation. As the follower walks and looks elegant, so do both partners. This is one of the most beautiful and inspiring experiences for the couple. There are
infinite possibilities in the combinations of the three positions — forward, side, and back. As the leader injects the
curves, the experience gets more and more adventurous,
and therefore, more sweet and pleasant!

— 32 —

TO SUBSCRIBE, CLICK HERE

It makes perfect sense to learn how to improvise, instead of learning predictable step sequences. The latter
is bound to become very boring. This gift is available to
anyone who is serious about enjoying tango or any tango-related dance, such as kizomba, zouk, etc.
We are aware of the resistance to learning the technique that erupted in the kizomba community, some
few years back as the dance became popular in San
Francisco. For the record, our studio, Tango Magdalena
Dance & Art Studio was the place where the very first
kizomba group class was taught. The class was taught by
Dennis Richards until he moved to Seattle. We knew
that the thirst for the knowledge would prevail as people went on the kizomba journey. We know and predict
that as improvisation technique learned by the tango
and kizomba dancers, they will come to a place where
they want to know how to dance each others dance.
and that a tango-kizomba community will be declared.
Jeane-Pierre Sighe may be contacted at:
http://www.tangomagdalena.com/
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Un Tango Mas (Our Last Tango)
— A film by German Kral
reviewed by Alexandru Eugen Cristea
This film is the life and love story of Argentina’s famous tango dancers Maria Nieves Rego and Juan
Carlos Copes, who met as teenagers and danced together for nearly fifty years until a painful separation tore them apart.. The film is directed by German Kral, and written by German Kral and Daniel
Speck, starring María Nieves Rego, Juan Carlos Copes, and Melina Brutman,
This is a poetic work about life, love and tango. It is half
documentary and half artistic movie. Un Tango Más tells
the fascinating love story of Juan Carlos Copes and
Maria Nieves Rego, famous for their dancing style and
nearly 50 year long partnership.
At the beautiful age of 81 and 84, they tell their story,
with its ups and downs, through laughter and tears,
with the sincerity and realism that old age gives us like
a prize after having lived a full life.
It is a fabulous film, accessible both to the connoisseur
and the neophyte, full of pearls of wisdom, dancing and
atmosphere that will linger in the viewer’s hart long
after the end credits. The film will stay with you, reminding you of the unexpected turns that life can take,
and the real values. But more than anything, the film is
about the courage to face it all.

As a dance with rebellion at its core, just like the story in
the movie, tango is masterful performed by artists such
as Pablo Veron, Alejandra Gutty, Pancho Martinez Pey
and others, who impersonate the famous couple Carlos
and Maria in their prime. Juan Malizia and Ayelén Álvarez Miño play the youngest Carlos and Maria.
A veritable work of art, Un Tango Más is best tasted with
an open heart – the way that a tango should be danced –
and with the sweet remorse that inevitably comes along
with past joys and sorrows, reminding us to always strive
to be a better person.
There is more Maria and less Carlos in the movie, it is
more about her drama and less about his professionalism, more about feminism and less about equality. But
then again, let us not forget that in any tango couple,
the secret inner purpose of leading is the display the
woman in movement, just like you would display a
piece of jewelry on a velvet background
— Adrian Mirel Petrariu,
The film is already a classic and will remain so forever, just
like an old tango. It will be remembered by the feeling of
its embrace, more than the words of its lyrics. The film is
best viewed with a stranger of the opposite sex.
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The Tango Poetry & Literature of Rome

Mario Abbati
As a musical art form, tango is a harmonious fusion between music and text. Since the beginning,
tango stimulated the sensitivity not only of composers and musicians, but also inspired many poets and
writers. By definition, the Argentine writer, Jorge Luis Borges, made a fundamental contribution to
twentieth-century planetary literature, during the years of his adolescence looking into the tango for
the mythical roots of a country. The tango became a basin for gathering the creative rivulets that animated Buenos Aires at the beginning of the twentieth century. Many poets were inspired by the dance
and its music. They became historjcal legends, among which are Homero Manzi, Enrique Santos
Discépolo, Enrique Cadícamo, Cátulo Castillo, and the contemporary Horacio Ferrer.
In Italy, and in particular in Rome, tango took root with
great tenacity. At the end of the twentieth century, the Argentine tango has landed once more. This short interval
of time has been enough to confirm trends that athat had
laid dormant for a long period. The evolution of the tango
has always moved from the rhythmic and orchestral perspective tp be accompanied by a parallel literary ferment
of poets, essayists and storytellers. The Roman expansion
in tango literature has taken three separate directions: the
trade magazines , books and literary competitions.

The most recent publication is el Tanguero magazine.
IT was inspired both in format and contents by the
homologue Tangauta of Buenos Aires. Conceived in
Abruzzo, and l’Aquila, it mainly distributed in Rome. El
Tanguero published seventeen quarterly issues between
2010 and 2015. In addition to articles on facts and personalities of the tango, The magazine includes a regular
column of stories, Tangueri Impossibili, and a space dedicated to tango book reviews.

The recent explosion of the tango phenomenon reached
a peak in Rome around 2010. That led to the emergence of specialized tango magazines that have a dual
purpose, historical and informative. On the one hand,
the intention is to train professionals and non-experts in
the theoretical and historical foundations of Argentine
tango, through articles and testimonials from famous
Argentine orchestra leaders, musicians, composers and
dancers. On the other hand, to fill the need to keep the
public updated on the rich program of current events,
from the lessons scheduled in the numerous cities, including national and international festivals.
The first of these publications was the bimonthly magazine, Noi che di tango in tango, released for the first time
in 1999. It was the organ of information for the initiatives
of the Centro del Tango Argentino in Rome and offered
important testimony during the early stages of the recent
tango development in Rome.
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In 2010, a 100% Roman bimonthly magazine, La Doble Hoja
del Tango, began publication. It continued for eleven editions
until December 2012, in a format similar to that of a daily
newspaper, with an ubalanced editorial content focussed
on the historical-cultural component of tango rather than
being purely informational. It is important to point out this
project was based on free distribution. It was sustained by
contributions from sponsors whose ads were hosted on the
pages of the magazine. As soon as the development of social networks has made paper ads obsolete, sponsors could
reach their public with more agile and economic tools. This
lack of funds forced these magazines to progressively reduce
their contents xubstantially and eventually led to its closing.
With regards to tango books, there is the usual collection
essays and manuals focused on history and technicalities. But
durtheing roaring years of the Roman tango, there has been
a rich production of narrative books, both novels and stories
set in the typical places of the tango in Rome. The earliest
of these stories, Tanto di Cappello by Antonio Lalli, was published in 2009. It is a collection of stories and anecdotes that
captures the memory of the origins of Roman tango, when
it had not yet reached the peak of success.
The literary contribution of the Roman author, Nicola Viceconti has been focused on the social and human reflections
of the tragedy of the Argentine diasopa. In 2010, one of his
first novels was named after the most famous tango, Cumparsita. It is a journey between Argentina and Italy in which
tango surrounds the story of existential dramas and murky
mysteries.
More recently in 2017, Tango Teheran, written by Ermanno
Felli, tells the story of an Italian boy who, through the genuine values of the tango expsed by the master Teté Rusconi, fills the existential voids of his unsatisfactory life to find
love in Teheran, a city in which Argentine tango can only be
danced in clandestine places.
Among the female voices worth mentioning is the Calabrian
author Anna Mallamo and her book, Lezioni di Tango, a reportage on the academic world that revolves around the
dance. The sory is presented from the sensitive but ironic
eye of a beginner.
I, myself, have produced collections of short stories — The
woman who danced the tango clockwise, I’m going to buy the
tango shoes and the recently published, TanguEros - stories of
tormented dancers.This latest collection shows how tango acting as a trigger to motivate the characters to reach their goals
going beyond the border between reality and fantasy.
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The evolution of the Roman tango literature has been
further advanced by the organization of literary themed
competitions that have stimulated participationof both
professional and aspiring authors, These writers have
been able to to respond to their dance experience at
a creative level, bringing an abundant supply of stories
and poems. The first of these programs was the Volango,
parole tango e nuvole contest, sponsored by the magazine
La doble hoja del tango which produced two editions.The
2011 prize was won by the story Three minutes by Francesca Breccia, The second award was made in 2012 to
the tale Come una carezza by Luciano Capriotti..

This overview of Roman tango literature does not pretend to be exhaustive. In Rome, as in the rest of the
world, tango has rarefied and sometimes surreal environments, with characters that reflect all the nuances
of the human soul. In this world, the dynamic characteristics of etiquette and improvisation coexist in equal
parts, The milongas with soft lights and dancers with
their shimmering clothes, are an ideal melting pot to
spark literary inspiration.

Another literary contest, Una storia lunga un tango, was
instead marked by a different formula that included the
composition of a story based on precedents taken from
one of two traditional tango songs, A medio luz and
Malena. This project was the result of the collaboration
between the cultural association Elettrotangobar and
the Writing School of Homer.The award attracted nontango writers and tango non-writers who have contributed dozens of stories. Chiara Cattozzi’s story, Assolo di
tango, won at the end of a fierce competition.
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New Tango Music

Arndt Büssing

Graciano 4 Cuarteto: Alquimia
The quartet consists of Julián Graciano
(7-string guitar), Amijai Shalev (Bandoneón), Manuel Masetti (Classical Guitar) and Pablo Andrés Giordano (Double bass). They play instrumental tangos
composed by Julián Graciano. Two guitars is unusual casting for a tango ensembles. Thus, listeners should expect a
different sort of sound. Some of the ten
songs by the quartet have a sensibilty
aimed at more of a jazz scene.
I prefer the more atmospheric songs
such as Infancia or Un tal Bach which
has the full resonance of the 7-string
guitar. Punk Tango and Buenos Aires Negra are too stressful for me. The slow
Medianoche la Ciudad has its beauty.
The harmonic progressions are rather
timid and groping, quite untypical of a
busy city at night. This song is followed
by Amanece la ciudad, expressive of
hectic city awakening.
The musicians are, by no means, virtuous.The songs have strong roots in the vamping jazz tradition. But
they do not ignore their familiar affairs with the tango tradition. If you like excellent guitar music with
some bandoneón flavor, you will be perfect here.
Overall Scoring: ***
Dancer´s pleasure < Listener´s pleasure
Duration: 40 min.
Artist´s website: http://www.graciano4cuarteto.com/
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Duo Por La Vida Tango: Esa noche de pasión
To publish an album as a duo, particularly a singer accompanied only by a piano, means that
you are really convinced about what you are doing. Diego Hernan Gonzalez (piano) and Emiliano Kandico (vocals) have recorded thirteen well known songs, including live performances
of Astor Piazzolla’s Balada para
un loco and Balada para mi muerte,
Aníbal Troilo’s Che Bandoneón and
La última curda, Héctor Stamponi’s
El último café and Flor de lino and
others. Emiliano Kandico is a very
passionate singer who interacts with
the audience´s reactions. He interprets the poetry of the tango lyrics with great emotion and dramatic
verve. In most cases, this works fine.
But in a few dramatic phrases, his
vocal control slips away diminishing
at least my pleasure. In some songs,
the singer’s location in a tonal room
is too much in the background compared to the other songs. This is due
to the fact that they were recorded
during three different live sessions.
Despite these minor technical drawbacks, the duo presents good songs
which work very fine in these highly
reduced version. The songs, naked
to the bones, are reanimated by the
duo. Together with the emotionally
involved audience, they are brought forwad to the present day, where they still touch our
hearts anew. Frente al mar written by Rodolfo Taboada and Mariano Mores and Chiquilin de
Bachin written by Horacio Ferrer and Astor Piazzolla are good examples.
Pianist Diego Hernan Gonzalez did an excellent job and stood selflessly back to provide Emiliano Kandico all the space he needed to unfold the songs, ranging from thoughtful sadness to
cautious rebellion against adversities in life. I am sure this duo will find its audience among the
dancers and tango aficionados.
Overall Scoring: ***
Dancer´s pleasure = Listener´s pleasure
Duration: 54 min.
Artist´s website: http://duoporlavidatango.wixsite.com/duoporlavida
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Sverre Indris Joner: Con Cierto Toque de Tango
The Norwegian composer Sverre Indris Joner is recognized by most tangophiliacs as musical
director-composer-arranger-pianist of the electrotango formation Electrocutango. However, he
has sides to discover, and mostly all have to do with his weakness for Latin America´s music. With
this new recording, we find a richness of his creative classical output with new tango compositions
played with his old group Tango for 3
— Sverre Indris Joner (piano). Per Arne
Glorvigen (bandoneón), Odd Hannisdal
(violin), and Steinar Haggerud (double
bass). The recording includes a violin
concerto in three movements— milonga,
zamba and tango — played by solo violinist Henning Kraggerud with the Norwegian Radio Orchestra, and a concert
in three movements played by Tango for
3 and string orchestra.
The violin concert and also the Concerto
grosso are typical artistic compositions
for a concert hall audience. But, they
have all the ingredients of contemporary
tango — dynamic contrasts, syncopated
accents, soulful passion and cold distance.
Joner avoids tango clichés and has written true contemporary tangos. The other
seven compositions on this album, played
by orchestra and the quartet, could be
played at more open-minded dance venues. The dynamic milonga Retrolonga
from Electrotango´s album Felino works
great as an orchestral piece of music.
My favorite songs are the sugar-sweet string serenade Mil vias, a melodically rather simple but highly devotional written for his wife, the soulful Mi Viejo dolor, written for his mother, with beautiful
bandoneon and violin lines, and the reluctant Victorioso, written for his daughter, with its beautiful
contemplative mood. - Great! These songs alone are worth the CD.
Overall Scoring: ****
Dancer´s pleasure < Listener´s pleasure
Duration: 75 min.
Artist´s website: http://www.indris.net
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Tango Moves

Raymond Lauzzana

Parada (The Stop) — This is a very common move initiated by the leader when one of the leader’s
feet touches a follower’s foot. The touch may occur on the inside or outside of either of the of the follower’s
feet by either of the leader’d feet. When it happends, the follower should transfer control of that foot to the
leader. Usually, this means freezing that foot until the leader releases (pasada), or letting the leader move the
follower’s foot with his (barrida).
Stop (Parada)
A halting of the dance caused by the leader places a foot in
contact with the follower’s foot. When the leader touches
the follower’s foot, it stops further dance steps. A parada
may be executed with either of the leader’s feet, to either
of the follower’s feet, on the inside or outside of the foot.
During a parada, beginning followers simply step over the
leader’s foot with their free foot. However, this is an opportunity for the follower to exhibit adornments. if so, it is
important that the follower indicates when she is ready to
move on by stroking the leader’s leg sith the follower free
foot before arepping over.
The parada may end with a pasada, a barrida or simply walking thru. When the leader traps the follower’s foot between
both of his feet its called a sandwich.
Basic Stop (Parada Fácil)
The easiest parada is performed when the follower is sidestepping from ochos or a molinete. In this case, the leader
touches the follower’s instep with his foot. This may be with
either foot.
Reverse Stop (Parada Reverso)
As the follower sidesteps in an ocho or a molinete, the leader touches the follower’s instep with the outside of his foot.
Outside Stop (Parada a Fuera)
Instead of stepping between the follower’s feet, the leader
stops the follower by sliding the outside of his foot against
hers. This may be done with either foot.

Step Over (Pasada)
The easiest response of a folllower to the leader’s parada is
a simple pasada or step over. The follower simply steps over
the leader’s foot with her free foot. Often, she strokes the
leader’s calf with her free foot to indicate that she is about
to pass over his foot, a lustrada..
Step Over with Colgada (Colgada de Pasada)
This is an off-axis move in which follower leans back while
stepping over the leader’s foot. The follower is no longer on
her own axis during this move. Instead, she is supported by
leader’s arm as she leans back. It is important for the follower to signal the leader of her intentions.This is easily done
by changing her embrace so so that her hand grasps the
leader’s bicept firmly for support.
Adornments (Adorno de Pie)
Any number of foot flourishes may be employed by the follower during a parada. The most emportant thing to remember is that they need to respect the music, and be limited to no more than full musical phrase during which the
follower may express any of the rhythms in the music that
appeal to her..
Sandwich (Sanguich)
Capturing the partner’s foot between your feet. Usually, it
is the leader that catches the follower’s foot. But, it can be
the follower. The follower may also be led to sanguich the
leader’s foot by a barrida.

Gentle Stop (Parada Cortesía)
The leader slowly and gently slides his foot so that it his
instep touches the outside of the follower foot. Once there
he may tap against the follower foot so that she notices that
he is there.
Shoe Shine (Lustrada)
This is when the follower strokes the leader’s pant leg with
her shoe as if shining it.This frequently follows a sequence of
adornments bt the follower to indicate that she is ready to
proceed. The leader never does this to the follower.

Ochos Quebreda
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Basic Sandwich (Sanguich Fácil)
The leader places his foot between the follower’s feet as she
sidesteps, and slides his foot so that their insteps touch. Then
sandwiches her foot with his other foot. This may be done
with either foot.
Outside Sandwich (Sanguich a Fuera)
The leader places his foot to the outside the follower’s foot
so that his instep touches the outer side of the follower foot.
He then closes the sandwich by bringing his free foot to the
follower instep.
Crossed Sandwich (Mordida)
If the leader’s feet are crossed behind himself, it is called a
mordida. Sometimes, this may be accomplished by the leader
simply jumping and crossing his legs in the air. There are more
subtle ways to achieve this. But, requires that the leader’s legs
are in a crossed position as he begins the sandich.
High Sandwich (Sanguich Alta)
When the leader catches the follower’s knee between his knees.
In this case, the follower must be led to sandwich by the leader’s
knee. This is a surprising move for an unprepared follower.
Double Sandwich (Sanguich Doble)
After the leader sandwiches the follower,’s foot, he then draws
the follower’s free foot to sandwiches him in return. This can
happen with any sandwich and produces a stand-off. It is move
best used as a finale at the end of a song.
Little Sandwich (Sanguichita)
If the leader immediately releases the follower, it is called a
sanguichita. In this case, the follower simply continues the path
that she was on without interruption.

Broken Ochos (Ochos Quebrada)
While the follower is walking in back ochos, the leader penetrates her space so that she must step over his foot as she
changes weight. This movement has the appearance of a sequence of pasadas

Simple Colgada (Colgada Fácil)
As the follower steps over the leader’s foot, he leans back
causing the follower to fall off-axis. This is a slight off-axis move
in which both the follower and leader lean back, forming a
slight V-shape. Both the leader and the follower must tightly
grasp each other to insure their balance.
Around the World (Vuelta al Mundo)
After a parada, the leader holds the follower at the waist, with
knees bent. The leader then takes a back cross step. In mirror
image, the follower does the same. They then sweep forward
together in unison thru a semicircular rotation.
At the end of the movement the dancers return to a parada,
or possibly a sanguich. There are many variations on the finish
to this move based on the degree to which the leader’s foot
intrudes into the follower’s space,
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Letters
Excelent magazine!
.— Diego Hernan Gonzalez
Excellent!
.— Polly Plammerr
Hurray!
.— Evgeny Morozow
Good!
.— Arina Streltsovar
Your magazine is beautiful
.— Lauren Bolshakovr
I love the idea of the magazine.
I wish you much success.!
.— Lupita Altamirano
Many thanks ! I really love modern tango!
.— Anastasia Voznyuk
We really need your feedback. Tell us what
you like and what you dislike. It is your
opinions and advice that guide our future.
The EDITORS
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