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Editorial
I am very happy to say that the number of modern tango festivals and marathons has
grown considerably, along with the number of milongas and practicas. We are stull
only about 30% of the community. But, we are the fastest growing part of the tango
world. This is the third issue of our third year. It’s been a long cold Winter. We had
originally planned on a Turkish edition. But, we needed to reschedule. Eventually, we
will cover the Turkish tango. But, Paris stepped up, so here we are. This Summer, we
are spending Winter in Buenos Aires.
Since we are. I thought that I would pass on a few tips to our readers, about travel
to Buenos Aires. Firstly, the weathet is incredibly unpredictable. It has a subtropical climate and a the temperature on a single day can range from 20C (80F) to near
freezing.. Om addition. it is quite humid and subject to tropical style rainstorms. So.
be prepared.
But, Buenos Aires is an incredibly beautiful, modern city with plenty of public transport, called collectivos. To ride the collectivos, you will need a SUBTE pass. They are is to
obtain and are sold at any kiosk, along any major street. Of course, you can ride taxis.
But, the public transport system is good and safe. There is one problem, however. The
subways stop running at 22:00(10:PM) and the milongas can go on until 4:00 in the
morning. So, be prepared to a taxi back or have breakfast near the venue.
Most of the venues are in Villa Urquiza, Palermo or Villa Crespo. These are very
tranquile parts of the city with many shops and cafes. But, as with any major city, you
shouldn’t go wandering around at night, alone. Buenos Aires has its fair share of pickpockets and petty criminals. Just be conscious and have great time in wonderful BsAs,
The editor for this special Paris edition is Emile Gayoso. He is a posdoctoral researcher in social sciences in the Conservatoire National des Arts et Métiers and works on
the Open Access movement for the opening of scientific publications. He ran a radio
show for several years at Radio Campus, and has lived in Paris since 2009. He has a
blog with poetry and short stories. Some of them about tango.
http://cybheresie.blogspot.fr/
In 2006. he found in his grandmother’s recordig of a piano-bandoneon duet by Artango. The music is both scathing and sensual, hectic and languorous. It was tango
without knowing it, He became engaged by this infernal music! Soon his feet would
follow. It took more than a year before before he went out in milonga. Yhe rhythms,
the techniques, and most of all the emotions motivated him.
As a brainy European intellectual, his body really scared him! But, barriers are made to
be crossed. Thanks to the milongas, the festivals and of course the master classes, he
became an intimate friend of tango, with whom he share joys and sadnesses, making
something musical and tender.
We hope that you enjoy this special Paris issue of Modern Tango World.
Thank you for your ongoing support.

rlauzzana@penrosepress.com
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A Century of Parisien Tango
Gwen-Haël Denigot

This article contains excerpts from the book Dictionnaire Passionnée du Tango co-edited by Gwen Haël Denigot,
Jean-Louis Mingalon and Emmanuelle Honorin and published by Seuil, in 2015
On the Western side of the Atlantic, they say:
Buenos Aires is the wife, Paris is the mistress
Paris has infected, and sometimes upset, the history of
tango. The first intervention took place at the beginning
of the 20th century. when Parisian high society falls head
over heels in love with this music and dance, born about
thirty years earlier in Argentina and Uruguay. The French
capital, considered at that time to be the cultural center
of the world, lent its nobility to the tango. Paris offered at
an ideal place for the reception for the tango, the cabaret,
a formula that has evolved since 1911.

It all begins with a legend. Around 1905-1906, a few musical scores arrived in Europe aboard the Argentinian
frigate, Sarmiento, at the port of Marseille. From there,
they must have taken to Paris. Among these melodies
to arrive from the Rio de la Plata, were two titles ahich
would become huge successes in coming the years —
El Choclo and La Morocha. An alternative hypothesis is
that a French violinist, named Pierre Baetz was engaged
on a liner between Le Havre and Buenos Aires. after
hearing El Entrerriano, he is said to have stolen tango
scores there to publish them in hs own house of musical
editions which would later become Universal Editions,
after its purchase by the Baquet brothers.
Beyond 1907, the hypotheses give way to almost
certainties since many testimonies exist. In that year,
the company Gath & Chaves sent to Paris some
musicians to record with a new process, acoustic
disc recording.
The Uruguayan singer-actor-songwriter Alfredo
Gobbi and Uruguayan singer-songwriter Flora Rodriguez, along with the Argentine composer-songwriter-guitarist-singer Ángel Villoldo arrived in Paris
as special envoys. . In those same years, l’Orchestre
de la Garde Républicaine played many tangos, including a recorded version of El Sergeant Cabral by
Manuel Campoamor.Gobbi, who will return not return to Argentina until 1914, records, publishess his
music scores with Baetz.The Gobbi couple performs
in the great music halls of Europe, before giving birth
a boy who is to become one of the greatest musicians in the history of tango, Alfredo Gobbi.
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In 1913, the journal Femina published a poem —
Dans tout Paris on se m’arrache!
De la vierge à la virago/
Chcune de moi s’amourache/
Je suis professeur de tango!
However, apart from a few charlatans, they were dance
master, great and not so great, who left the Rio de la Plata
to come to Paris. Some of the best dancers to make the trip
were Bernabé (El Indio) Simarra, Ideal (El Rey del Tango)
Gloria and Casimiro Aín, who along with his wife Martina
as a partner, will return to Paris again and again, teaching at
the big hotels of the capital and those of the seaside resorts..
One dancer, Enrique Saborido, was to earn a real fortune.
The press, always fond of novelty, reported extensively on
the tango phenomenon and thereby amplifies it. The magazine Femina, for example, announced that
This year, the fashionable dance will be the Argentine tango
While Le Figaro said:
There were some pioneering dancers around 1908 at
Chat Blanc, on rue d’Odessa. For her part, the actress,
Mistinguett introduced a tango dance into her review at
the Marigny Theater. Many stories of these time agree
on one point: that between 1910 and 1911 that the
Parisian salons discover the tango dance.
According to several witnesses, the tango was introduced,
one evening of 1911 most probably, in a living room located at 53 rue de la Faisanderie, the home of the wife
of the tenor and Polish pedagogue Jean de Reszke. That
evening, the assembly was having fun improvising dance to
foriegn music. Someone, a seductive writer who has just
arrived from Buenos Aires, Ricardo Güiraldes, suggested
Argentine tango. He embraced a woman and, sketched
out a few elementary steps, giving the idea of the
 seductive natutr of the tango dance. It triggered a kind of collective hysteria, everyone wanted to become the pupil
of this improvised teacher. The news spread like wildfire
of the arrival of an exotic and sensual dance from South
America. It soon claimed, that every salon would have a
tango dancer for their evenings. From that date on, what
has been called tangomania won over, first and foremost,
the whole of Parisian high society. Then, in the following
years, all segments of the population, some wanting to
learn to to dance, and the others, discovering this new
and much desired teaching opportunity, a means to improve their incomes.

What we will be dancing this winter will be Argentine
tango, a graceful, undulating and varied dance.
Can we see in these qualifiers proof that the tango taught in
Paris was in no way the one danced in Argentina? Certainly.,
the first smugglers are, of course, discovering a polite tango
that teachers continue to teach; This did not prevent every
student in Paris to beliebe that their teacher was the only
one, unlike the others, that taught the real tango.
In any case, a new tango was born, French in a way, anxious
for decorum and rid of all that could disturb. So much so
that doctors would recommend it for children with fragile
health. A transformation denounced by the Italian author of
the Manifesto of Futurism, Tommaso Marinetti in his 1914
Direction of the Futuristic Movement —
Mollusk couples, Argentine felicity and savagery
foolishly coaxed, morphined, powdered
The columnist and caricaturist Sem described [...] thus, in a
chronicle of 1912 entitled The Possessed Ones —
dancers that prey to a mystical exaltation ... with
closed eyes on an inner dream ... half of Paris is
rubbing the other ... the tango of Paris is the denicotinized tango
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In 1913, a second wave of musicians came from the Río
de la Plata, It was especially them who will make Parisians
dance. Among them was Murga Argentina, a trio of the
Vicente Loduca(bandoneon), Celestino Ferrer(piano)
and Eduardo Monelos (violin). They will be joined
shortly after by, Carlos Geroni Flores (piano) and Enrique Saborido (violin and piano), who also a dancer.
These musicians play everywhere people danced
— apartments, bars, large
hotels, tea rooms, dance
halls, and gradually in the
popular dance halls such
as Saint-Mandé, the huge
halls of amusement parks,
like Magic City and Luna
Park at Porte Maillot and
in the cabarets that began to appear, especially in
Montmartre.
As the war approached, some musicians re-cross the Atlantic, casting a last glance at the posters that celebrated
the tango even more by announcing on the walls of the
capital the release of Max, Tango Teacher, a short film by
Max Linder. The first chapter of the tango’s Parisian history ends with outbreak of the war in August 1914. The
second chapter does not begin until after 1918, since
the all dances were banned, and the dancehalls closed.
After the war, t
The places for tango multiplied, settling in what came to
ve called the golden triangle — Pigalle, Blanche, and Montmartre. Beyond that places could be on the ChampsElysées and in Montparnasse. All of them welcome musicians playing in the morning, evening and sometimes after
midnight, often sharing the space with a jazz orchestra, or
more rarely Cuban. Some musicians had returned, others
were new to discover Paris. Among them was the bandoneonist and conductor Manuel Pizarro, who arrived
in 1920 and was to become a dominant figure of tango
in Paris, until WWII, with performances at the El Garrón
cabaret on rue Fontaine, and other places. Many musicians dressed in gauchos, as the style of the time.

1928. Carlos Gardel, with his guitarists, at his first concert in Paris at the Theater Femina, in rue de Clichy, recorded for Odeon. In 1931/32. He returned to sing and
to shoot four films at the studios of Joinville. Four years
later, Enrique Santos Discépolo comes with his orchestra and his wife, the singer Tania (Ana Luciano Divis).
If the Paris of the Roaring Twenties was a Mecca
for Tango, then between
the wars, it became a
must for any tango musician who wanted to
become an artist with
public recognition. Paris
was the city that dictates
the cultural modes of
the world, introducing
of tango dances to the
Enrique Discépolo & Tania
United States. Vernon &
Irene Castle, ballroom
teachers in New York, recommended to their students
to choose a teacher studied in the French capital. From
Paris, the tango infiltrated the world, to Japan, Turkey, the
southern Mediterranean, the Arab world and thr Eastern
countries/ What followed was the fashion of cabarets and
a sense of Western modernity.
The numbers were impressiv. There were about two
hundred good tango musicians, with almost as many
singers. They continued to perform until after WWII
with a repertoire that would reach nearly a thousand
songs, composed by the musicians, themselves. There
were hundreds of lyricists that gave their heart’s content
for these compositions, mainly in French and quite far
from tango’s big brother on the Río de la Plata.

But, although the dancers and musicians who made the
trip participated in this development, the real creators of
the of Paris tango establishment were the lyricists of tango cancións. They dreamt of qeiting literature and sought
models from French culture, the mother of arts and letters. The majority of them will never set foot in Paris, but
their lyrics are full of French and Parisian references. In
—7—
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The most important French orchestra, between 1929
and 1932, was called Brodman-Alfaro, that played at the
Mac-Mahon Palace, Beef on the Roof and the Terrible
Children. José Lucchesi, who continued to play into the
60s and 70s, played at the popular milongas at the Mutualité and the Salle Wagram. René Pesenti played at Luna
Park and his brother Auguste Jean Pesenti played at the
Coliseum, the Normandy and the Moulin Rouge. Quintin
Verdu played at Olympia Dancing and also at the Moulin
Rouge.The bandoneonist Tito Fuggi, will continue playing
thru 1948. Jean Ventura played at the Chalet du Lac in
Saint-Mandé. There were many other French musicians,
accordionists, will also gradually bring tango into popular
ballads. The tango musette is became a part tango milongas, numbering at least 300 in the Paris region, at this time.
The musette continued to be danced for a long time,
along with the java and paso doble.
In the immediate post-war period, tango once again occupies the sound place in the Parisien life. Manuel Pizarro
returned after a few years of absence, and plated in different places, reopening Le Perroquet on rue de Clichy.
Bachicha (Juan Bautista DeAmbroggia) plays at La Coupole; But, the tango gradually loses its dominant position,
competing with other genres, such as jazz.Tango is forced
back to the cellars of Saint-Germain-des-Prés, where
young people danced bebop. In a few more years, another serious contender will make its appearance — rock
& roll.Thus is followed by a wave of pop music.Tango was
sidelined, from dance to music.
In 1954, an Argentinian bandoneonist arrived in Paris and
was awarded a scholarship to follow the classes of the
famous teacher Nadia Boulanger
.
His name — Astor Piazzolla.

During the course of these few months of quasi-academic
meetings, the direction of the history of the tango will be
changed. The Piazzollian Revolution begins in Paris in 1955.
In Buenos Aires, the popularity of tango had begun to
decline. Piazzolla came to Paris several times in the 70s
and 80s to record and work with some French singers in
concert or in studio. The singers included Guy Marchand,
Georges Moustaki, Marie-Paule Belle, Jean Guidoni, Julien
Clerc, and others. He will become the point of origin of
the tango entry of two of the greatest accordionists in
Francem Richard Galliano and Daniel Mille.
In the 1950s and 1960s, musicians continue to arrive from
Río de la Plata, some called by orchestras already estanlished in Paris, like the singer Ernesto Rondó engaged by
Bachicha, and others, like the multi-instrumentalist/painter
Juan Carlos Cáceres landing between the cobblestones
flying above the barricades of the Latin Quarter. It is especially in the middle of the 70s that a great number of musicians chose Paris as place of refuge, fleeing the coup d’état
of March 1976 which, after a long period of instability, put
a military dictatorship in power in Argentina. A pioneer
in this process was the Cuarteto Cedrón that arrived in
1974. They won the heart of the left-wing public with their
tango songs. Later, on 1979, Gustavo Beytelman (piano)
and Juan José Mosalini (bandoneon). In 1989, they will
open in Gennevilliers with César Stroscio, the most important bandoneon school in the world. The singer Néstor Gabetta and the flutist Enzo Gieco form the group
Tiempo Argentino. The singer Susana Rinaldi, who came
to Europe for the first time in 1976. She stopped in Paris
where she has no shortage of friends. She has returned
almost every year to record andperform at such places as
Théâtres d’Orsay, the Odeon, etc.
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Thanks to them and others, milongas begin to open
around the city — MJC Le Point du Jour, Le Tango, La
Maison, Le Bistrot Latina, and others. In 1994, Le Temps
du Tango began to publish news about tango in all its
forms — dance, music, art, history, etc Associations of
tangueros were formed and soon a market for dozens
of private teachers, of all disciplines developed . Argentine tango was spreading throughout France.

At the beginning of the 21st century, dancers chose to come
to Paris to continue a career already started in Argentina or
Uruguay,. But they will not leave, as is the case with the Uruguayan Carmen Aguiar and the Argentine Orlando Coco
Dias, both fleeing their country’s dictatorships.
The 1980s are marked by two major events that will once
again make Paris the second capital of tango in all its forms.
In 1981, a unique tanguería performance opened — Les Trottoirs de Buenos Aires. It offered a stage open to all the exiles
to play their music, with all of its distracting nostalgia. Two
years after its opening, the Théâtre du Châtelet of Paris
planned a week-long Tango Argentino show that will contribute to the revival of tango worldwide.
Tango rioplatense, its music, song and dance, returned again
to Paris, rediscovering its authenticity. By the 1990s, French
dancers were going to Buenos Aires to learn the tango,
coming back with Argentine milongueros in their luggage
to start milongas and schools in Paris. They even began create choreographies for tangueras. Among these dancers is
Claudia Rosenblatt, who returned to France in 1991, after
many years in Argentina where she was born, Michèle Rust.
In 1996, the contemporary dancer Catherine Berbessou
developed show called A Fuego Lento, named after one of
the most famous compositions of Horacio Salgán. Nathalie
Clouet used a bit of tango in the process, so much so that Le
Monde dubbed her - Queen of Tango.

At the turn of the 21sr century, Paris was the place
where three scientists, an Argentinian, Eduardo Makaroff, a Swiss Christoph Müller, and a Frenchman,
Philippe Cohen Solal, forned the Gotan Project, and
invented a new path for tango. connecting it with electronic music. At the same time, French people had been
trained in modern and contemporary dance, and began
using tango as a means of expression. Meanwhile, Argentine dancers were experimenting with new forms, what
came to be called the Tango Nuevo. In part, it was born
in Paris with Pablo Veron who has lived here since 1994.
He was followed in the susequent decade by Chicho
Frúmboli and Sebastián Arce, who will formed — some
will say will distorted — the next generation of European dancers with a unique style from the Rio de la Plata.
In the 21st century, the dialogue remains vetween Paris
and iBuenos Aires. A back and forth, with the tango taking new direction, beyond the constraints imposed by a
deference to the old or contempt of a great part of the
porteña society and its popular dance.
Fifteen years into the new sentury, Paris is one of the
capitals of tango, with several milongas of all styles, every
night of the week and twenty on Sunday, not to mention
the multiple free milongas and a multitude of outdoor
events during the beautiful seasons.

At the heart of contemporary tango dance is the abrazo
and caminando combined with the freedom of movement
of contemporary dance: The dance got closer to the traditional tango when the milonguero, Tete Rusconi, was invited to Paris. But these experiences mixed dance expressions
with new forms of the ballroom tango diffusing into strolling
urban, performances at milongas in historic places, such as
Le Tango on rue du Maire and the Quais de Seine which will
become one of the most popular places for tango in Patis in
the next century.
—9—
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Alternative Tango in Paris
Yannik Lhermitte

It’s a hot Sunday night. A click of my laptop mouse confirms the announcement by Hyperion of their Midnight Express event. How many are couples we be there? 150? A few more than expressed their interest on
Facebook. I decude to go. I am not sure if the traditional tangueros will come. I recall my first tango class. the
music was songs sung by Carlos Gardel and the dancers were dressed in costume — red and black.
Tango was born of a mixture of genres and it continues to develop through diversification of both music and technique. It remains a mongrel child both at
home and abroad, with its codes, intimacy, music and
techniques. Although some may want to relegate it to
memories or postcard clichés, it is alive, vibrant and
continues to transform and evolve.
Tango can be found around the world, in more and
more countries, more and more cities. Paris has maintained its status as the second capital of tango since
1910, Currently, there are over eight milongas on average every day of the week and as many as fifteen on
fridays, saturdays and sundays.

Today, a new energy energizes this wave: alternative!
Before continuing this discussion, there is an important
term taht needs definition.
What does Tango Nuevo mean?
This term refers to the musical change made in the
1960s by Astor Piazzola, that broke with the tango
conventions of he time.
I prefer to use the term Alternative Tango or Tango Alternativo to describe the current evolution of tango dance’
practices in recent years, to avoid confusion. with this
Tango Nuevo music
We begin our history of the tango in Paris.
with the arrival of non-traditional contemporary tango music with its variations, like
electro, world, etc Before the 2000s, nonytaditional tango music was virtually nonexistent in tango ball. Sometimes a cumbia,
a salsa or a rock would be programmed as
cortina to separate the tandas. Sometimes
the DJ would run the whole song if couples danced, and allowing time for other
couples to socialize during these interludes.
The evolution of music brought electro
sounds into the tango. In the 2000s, Paris
swept by the wave from Gotan Project.
with the electrotango bands, Bajofondo,
Narcotango and Tanghetto.

— 10 —
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This wave that lasted about five years later, leaving only
the tesidue of groups that are programmed in traditional milongas for a moment of relaxation. But that
practice tends to be a little flat. confining itself to electro music with traditional milonga rhythms.
But. the dancers had changed their dance. The interluding cortinas of different music began to be danced
according to the codes of tango. The DJ, as a creator
of of a friendly atmosphere, had an important role and
prolonged the experimentation when the dancers remained. Little by little, it has become fashionable to
have some pieces closing the evening fpr the late dancers. When the night dances into day, the DJ would eye
the dancers who musicalise by their movement. The
era of the alternative music game began moving from
close embraceto open to all sorts of styles
I discovered alternative tango in a course. at the end
of a milongero puro class. The subject had the double
constraint of searching for the maximum movement
in open embrace and minimum in closed embrace or
apilado. It was this technical check with some musical
favorites that made me deviate from the traditional
tango music to the alternative. I have long listened to
people mocking tango nuevo and its reputation for an
obligation to dance in open embrace.
At the beginning of the Gotan wave, I would say — I
do not dance the tango nuevo or I do not like dancing in
open.
Later, I would say — I do not dance the tango nuevo, I
listen to it. But yes I love to dance ro alternative tango.
In alternative tango, you dance in four types of embrace.
But. there was a blockade by the organizers, who directly or indirectly, sent the message that — That is
not tango what you do. But, I did not give up. I dared
to maintain my independence and a movement grew
around me. More that the music and the dance, there
developed places that have helped me to discover
Tango Alternativo.
With the few nuevo tunes during the evening, the
Knock milonga was hosted in an old Pigalle bar. The
Nix Nox boat is a huge black and white hull where a
dance was held every midweek from the years 2008 to
2015. The boat sailed on a wave of the electro tango,
changing the bar by changing its captain.
— 11 —
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The Pont de Bercy footbridge and the Parc de Belleville at the Pont des Arts, found teams of friendly
volunteer. that brought a great lino floor for dancing. This was a continuation of a cardboard meeting
in which each participant was invited to come with
the largest piece of cardboard possible to tape it to
others to create large ephemeral dancefloors in the
recesses of Paris. With a touch of talc, they have the
feeling of sliding smoothly on fresh foam.
In fashionable outdoor spots, there appeared the
famous Milonga Paradise. The concept of these angels, Alfred and his piggy bank, was free participation. These experimental milongas mixed neo, alt and
traditional. There was a real musical adventure, every
night, throughout the summer of 2018.
Some people decried paying for these outdoor
milongas. But, it was necessary to b,uy batteries and
even computers that were damaged.

Various innovators have had the desire to diversify, to
discover new possibilities. They dared to venture into
new proposals outside the well-marked furrows of
traditional milongas. Many have been criticized, having
equipment damaged causing serious tensions in the
community. The ntelligence and passion of the tango
should avoid this clan war.
Currently. there are musical groups, such as the Tipica Sanata, that pass through Paris and propose alternative milongas, experimental performances. For example, the bandoneonist, Christophe Delerce, and
the harpist, Aude, crossed in the subway. They played
some well-known old favorits and and some music, It
is all danceable.
he average age of tango dancers is getting younger,
But the standard deviation is also increasing. The mix
of ages has definitely increased among among the
neo/nuevo/alt dancer.

— 12 —
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-In the beginning, the average
age at the Nuevo Nix Nights
was under the age of 35. The
youngest were 25 years old,
rubbing shoulders with retired
couples who was fond of electronic music.
The summer was spent on the
forecourt of the Opera Garnier. Parents were accompanied
on the dance floor by their pre
teenage children One of the
ladies who danced every night
was over 70 years old. She had
chains of invitations.
To get a real sense of Alternativa Paris spirit, I asked a number of the regular dancers to
answer the question: What is alternative tango for you?
It’s dancing on other music. Is it dancing differently?
It’s a discovery
— Marie Angelique
It’s freedom as with abstract art, as well as romantic joy, it raises us, it increases the consciousness of existence, with emotions sensitivity, emotions full of energy.
- Marie C.. more than retired

Beautiful surprises and an invitation to constantly
renew our creativity
— Emilie, 39
The possibility of dancing on waltzing planes, more
varied, surprising music, which makes it possible to
renew the dance, to live it in a different way
— Patrice, 51
Rediscovering
— Daniel, 68
It’s more freedom, more expression, less codification, and we will not look at you with judgment if
you get off the rails
— Françoise, the age of greed

A huge field that we continue to cultivate
— A 45-year-old dancer
A distinguishing feature of alternative tango is the
way of breathing and how to absorb the air. While
the traditional tango absorbs the energy of the soil
and the energy circulates in the more or less fixed
range of circles, the alternative absorbs the energy
of both the soil and the environment, allows the
energy to circulate in many more different forms.
— A visiting professional dancer

More than modernity is the fun side that is attractive— Kathleen 27 years old
It’s dreamlike, floating like a bubble, a poetic parenthesis
— Clémence 35 years old
One language, but with a different accent, to see a
dialect and more
— José 30 years old

A way to shake up the habits of our dear leaders
— Cyrielle 35 years old
A music without code, demanding to dance but
which gives a greater freedom
— Olivier 48 years old

A tango more playful and even more creative
— Brigitte, the charming age
— 13 —
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Paris has woken up. Her tangueros and tangueras are
waiting for you. We always looking for new outdoor
spots and new places to hold parties. Our first alternative marathon was in 2018. Our first festival will be
in March, 2019

It’s a freedom, a subtlety, a fluidity; access to feeling,
to even more connection to the other. It’s fabulous.
— Joseph, 60 years old
It’s unpredictable, creative, you do not put it in a box,
it’s personal, it’s beautiful, varied, modern, different.
- Joan 50 years old creative chef

A new dynamic is spreading with a subtle mix of
genres, like fusion, contact, folk, blues, West Coast
Swing, etc. The ball have become freer and the music
becomes ever more diversified; as if all the improvised
dance genres could reconnect together.

A breath of fresh air, it brings variety, it gets us out
of the train daily. It allows you to think again about
your tango, and explore new rhythm.
- Valerie 45 years old
Freedom, openness of mind and body through music and self-transcendence.
— Palina 26 years old

Tango Evolution is a modern tango style dedicated
to non-traditional tango, in this spirit of being able to
dance on any kind of sound, vibration, melody, instrumental, composition, variation, ...

It allows me to express myself differently, more
slowly, more leg games. An improvisation space bigger than traditional rhythms. It changes musical
habits, with more surprise, more play.
— Sophie 6 years of traditional tango

What is better in the new is what responds to
an old desire.
— Paul Valéry

It’s the pleasure of dancing and dancing on all the
music that inspires us with the opening to other
emotions
— DJ Jitep
In the French provinces and throughout Europe tango
has diversified and developed very quickly in the last
five years. taking Paris’s originality, those delicious tandas in the dark, egalitarian role changes, bright video
projections et al, and spreading them across France.
— 14 —
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Outdoor Tango in Paris

Emile Gayoso

It is said tango tango as a salon dance, to be danced on smooth and shiny parquet floors, in the cozy atmosphere of
subdued club where the dancers are dressed formal attire and balltoom gowns — the scented ladies and gentlemen and ladies wearing their Sunday best.
It ishould be remembered that tango began as a march,
of a city walkm It was born on the pavements, not on
the parquets. To be true to its origins, on the streets
of Buenos Aires, in the courtyards of rooming houses
and bordelos. Dancers put great effort into their work,
their long walk, It was a way to survey the city, slipping on the tarmac, floating silently on asphalt, dreaming of exploding concrete with every step. Dancers
distinguished fthemselves more by the quality of their
march than by the panoply of figures and movements
the could perform.

Every summer for nearly thity years Parisians and curious people from all over the world have gone there.
From June until September, picnicing on the lawns and
the steps, dancing in the center or above overlooking
the garden.
This tango spot has its neighbors: upstream on the Seine
is a traditional bal, downstream: there is salsa, still further
there is rock and higher level, more salsa, Latin dance that
decidedly dominates, accompanied by the Afro-Caribbean rhythms of bachata and kizomba.

Let’s return to the streets, to the open-air of our city,
Paris. Let’s see how the tango is doing and meet these
dancers who make their heels resonate on the streets
of Paris — both legal and illegal
If there is one place for tango outdoors in Paris, it is a
place that tourist guides would not hesitate to describe
as picturesque, a small [;ace located in the shadow of a
weeping willow, open to the water of the Seine, in the
heart of a garden that bears the name of a singer who
sometimes lent his voice to the tango — Tino Rossi.
Located in the 5th arrondissement, along the Seine, near
the Institut du Monde Arabe. Jardin Tino Rossi has
the distinction of being a public park of contemporary
sculptures. But what makes this place alive, and more effervescent, is the party, the music and the dance!
— 15 —
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The tango ritual here is always the same. The organizer-DJs fot the evening arrive in the late afternoon with
their sound equipment: and a hat which they will later
pass among the dancers for donations. The evening begins with a free introductory course given generally by
the DJ and organizer of the day. The milonga begins
at 20:00 , and lasts to about midnight. Sometimes, it
might last longer, end at 1:00, 2:00 or even later. In the
2000s, when the greatest dancers came to Paris. they
often danced thru the night to the afternoon.The bluetooth speakers did not exist. But that did not stop the
Parisian tangueros from dancing in the early morning,
with or without prefectoral authorization.
The second most popular formula for outdoor tango in
Paris is called millégales. Every year, dances are held on
the banks of the Seine during the summer months. These
are dependent on obtaining a prefectural authorization.
However in 2009, this authorization was not issued for
reasons of safety or sound nuisances complaints from
thr nearby neighborhood. These are recurring problems
on the quays. This non-allowed-to-dance proclamation
triggered both banal and extraordinary. responses. Banal because nothing really happened: Passionate dancers
simply decided that the tango should not be dependent
on any authorization and they continued to dance on
the banks of the Seine, as they did before.

But, the response was also extraordinary, because
dancing at the edge of the water was now illegal. This
gave a flavor of rebellion to an act that was previously
almost ordinary. Henceforth, it would be crowned
with the prestige of the clandestinity, and the outdoor
tango was out to conquer Paris. Outdoor milongas
took on airs of rebellious outdoor drinking establishments — guinguettes. The illegal milonga was born —
the millégale. The original ban against dancing on the
docks dates was June 24, 1922. So, modern dancers
found themselves following a tradition of being unauthorization. The idea quickly throughout Paris. Illegal
tango dancing seemed so absurd that the expression
and provocation has remained.
Some time later, the organizers of these millégales gave
genesis to the concept with a Facebook group. It was
born in a humorous and surrealist style has never left
them. Today,, a decade later, the Facebook group, Les
Millégaux, has more than 2000 members and is one of
the most popular in the world of Parisian tango.
The millégales have spread from the forecourt of the
Palais Garnier to Jardins du Trocadéro, to the Marché
Saint-Honoré, the Passerelle Simone-de-Beauvoir and
the Quai des Célestins. The guidinge principle was to
dance anywhere without asking for permission and
negotiating with the police; never ask the dancers for
money, except for passing a hat. In order to avoid that the milongas were
not transformed into promotional
events, the organizers do not give
tango lessons elsewhere. A certain
amount of spontaneity is maintained
by the organizers. Often, they are not
announced until the last moment, at
most a few days before the event.
Keeping to these principles of clandestinity, gratuitousness, and spontaneity, the millégales have put a premium on creativity and conviviality.
Once rubicon of legality crossed, the
creativity imagination of the romantic Parisian tangueros was released!
One millégale was organized in the
Louvre, in the museum’s rooms during the visiting hours. The dancers
mingled with the visitors while being
connected to the DJ by a radio.
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Each pair was equipped with a dual-jack adapter that
plugged into a phone allowing the partners to share
their headphones. The Mona Lisa couldcould be observed with the silhouettes of the pair sliding strangely
on the ground, in silence. No doubt that at that moment,
Mona’s gaze sparkled more, and her smile became less
enigmatic. Another memorable millégale took place in
the catacombs of Paris, among the walls of skulls and
bones of our venerable ancestors who never knew the
tango. The participants were provided with a helmet,
lamps and a square meter of cardboard with which they
assembled a makeshift dancefloor.
The creativity of the millégales us further illustrated in
other unique events such as a rendez-vous at dawn on
the Place de la Concorde and a sleepless night of the
summer of 2012 on the Pont-Neuf. The millégales have
also inspired others to organize outdoor milongas, in
additionto the group, Les Millégaux. The Milonga in the
Sky, at the top ofthe Parc de Belleville is as they describe it — A wild and ephemeral milonga inspired by the
famous millégales.
The millégales are not only creative, they are also very
convivial. Since they are free, they sheild themselves from
the consumer-vendor relationship that can distort the
connection between organizers and dancers. The millégales are often the occasion for spanish-style picnics, in
which everyone brings something and shares it with the
others. At the level of the dance codegos, the dancers
are freed from the ritual of mirada and cabeceo, Both
leaders and followers may initiate the invitation which is
not prohibited from being verbal.

Paris, the City of Light, is an urban museum where tourists
roam by the millions every year. Many of these tourists
stop to watch the dancers at the Trocadero, the Opera
Garnier or the Jardins de Tino Rossi. They are surely
very numerous, and judging by their frequent applause,
we can only imagine that some will have taken the tango
back home with them.
If these public demonstrations of milongas are able to trigger applause from tourists, we must now take into account
the importance of its effects. During the excitement of
the beautiful Summer season, most outdoor milongas take
place ar differnt places. The dancers meet once, twice,
maybe three times with the same dancer. At the beginning
of the season, they may propose to take a class together.
They become partners in this way, maybe even lovers,
Groups of friends are finally formed, and they will go to
milonga together during the rest of the year.
By giving less importance to the tango codegos, in particular to the ritual of the mirada and the cabeceo, the millégales contribute to convivial environment reigning within
the tango community of Paris. Dancers may be reproached
fot being elitist and cold. It is true that Parisian milongas,
unlike their counterparts in the Rio de la Plata, are not built
on the triptych of concert-restoration-dance. Instead, they
are almost exclusively built upon dance. The environment
does not contain those large tables dining or listening tp
music. The dancers must rely on their natural affability to
eventually create the resources of a bar. Since outdoor
milongas often include large picnics, the issues of prestige
and reputation, that are so important in traditional tango,
become less important.

Over the years, an interesting phenomenon: taken place
at the millégales. The forecourt of the Opéra Garnier
and the Marches du Trocadéro have become unavoidable outdoor tango spots during the summer, where
there is dancing almost every night.

Open-air milongas inevitably evolve because
you practice more easily. It’s more open then
the milongas in dancehalls. So, you meet lots of
people. I find it essential to dance with different
milongueros each time. It is a discovery of the
other and it makes for good practice.
— Polina, a dancer of Urkrainian origin
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For the amateur audience, after some particularly beautiful
tandas, there is touch the magic of dance and they applaud
the dancers. It is very strange to be involved in what we love
— the dance and its representations. I have learned to share
with the group of dancers and with the public.
— Pauline, a dancer who frequents the millégales
In the mid-2000s, the greatest dancers found themselves
on the docks, mixing with beginners, their students and
passers-by. Mariano Chicho Frumboli and Sebastian
Arce were among them. This was the wave of tango
nuevo and everything was ok — the dusty codegos of
tango: jeans, shorts, electro rhythms, new people, new
abrazos, new places of dance! The outdoor spots were
part of this revivals. Ironically, by 2010, there was a return of the milonguero and salón styles of dance. They
brought with them the ethics and codes of milonga and
the purity of technique.
Today, outdoor milongas no longer attract the best Parisian dancers. The phenomenon seems to have faded
in favor of perfecting a high level of dance. During the
summer, the best dancers go to festivals amd marathons.
They rarely find themselves outdoors dancing. However, there have never been so many dancers during
this beautiful season. A few years ago, the milongas in
the Jardins du Trocadéro and the Opéra Garnie were
irregular. Now they are held daily. So that every night
there are three different places to dance in the capital,
since the quays on the Seine is still available for dancing.,
There may even be four millégales in a single evening.
The streets of Paris may not have the prestige of the
parquet floorsl The great dancers of the moment prefer
the Dolce Vita, Tanguedia, El Garron or Oh There. Yet,
the streets are imperseptably giving tango something
that it could get no other way — a presence in the city.
And so, we begin to dream: that the tango could could,
in the XXI century, become part of the popular culture!
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FRANCE Tango Guide
Milongas
Aix en Provence
Sunday
17:30

Aix TangoLoft

TangoLoft

563 av. Jean Dalmas

+33 6 35 92 69 79

Compadrito School

1195 Chemin des Cruyes

+33 6 98 84 91 05

TangoLoft

563 av. Jean Dalmas

+33 6 35 92 69 79

TangoLoft

563 av. Jean Dalmas

+33 6 35 92 69 79

TangoLoft

563 av. Jean Dalmas

+33 6 35 92 69 79

TangoLoft

563 av. Jean Dalmas

+33 6 35 92 69 79

Milonguita del Viernes

Club de L Esperance

6 rue du Cul d’Anon

+33 2 41 23 72 64

Abrazo Tango

Rives de Charente

5 ch. de Halage

+33 5 45 94 81 03

Artango Milonga

Artango Café

30 ch. de la Croix d’Alexis

+33 6 64 93 41 37

Tango Libre

Le Studio

36 bis av. Charles de Gaulle

+33 4 90 03 24 20

l'Alternative

Eveil Artistique Publics

20 av Montclar

+33 4 90 85 59 55

19:00 Milonga Sin Rumbo
Monday
21:30 Aix TangoLoft
Wednesday
21:30 Aix TangoLoft
Thursday
21:30 Aix TangoLoft
Friday
21:30 Aix TangoLoft

Angers
Friday
20:30

Angouleme
Friday
20:00

Aubais
Saturday
18:00

Avignon
Thursday
22:30
Saturday
19:30

Bayonne
Wednesday
21:00 Practica Tango Barrio
Friday
22:00 Milonga del Sol
Saturday
21:30 Alas d Tango

Magasin de Musique Bayonne 42 ch. de Sabalce

+33 5 59 20 29 52

Dance School Bernard Klein

23 allée des Artisans

+33 6 27 36 71 31

Galerie des Arènes

85 av. de la Légion Tchèque

+33 5 59 59 14 14

Vélo Passion

19 rue Xavier Marmier

+33 3 81 41 13 34

Colonie Espagnole

1 rue Vieille Citadelle

+33 4 67 49 13 03

Besancon
Wednesday
20:15 Pratique Tangoelans

Beziers
Friday
21:00

El Choclo
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Milongas (continued)
Bonneville
Sunday
20:30

Milonga rouge et noire Cabaret du Monde

94 rue des Communaux

+33 4 50 03 67 99

Milonga Clandestina

Le Tchai Bar

49 rue du Mirail

+33 6 88 02 81 99

Milonga La Ronde

La Ronde des Vins

11 rue de Siam

+33 2 98 80 16 58

Practiquita

Ocho Cortado Club

4 rue Andre Messager

+33 2 98 03 60 13

24 rue du 11 Novembre

+33 2 31 72 81 64

3 rue des Acadiens

+33 2 31 44 40 89

6 place des Canadiens

+33 2 31 44 39 05

Jacks Blues Cafe

144 av. de Nice

+33 9 50 95 26 80

Hacienda Cafe

5 place Gilbert Gaillard

+33 4 73 16 86 41

Vivre Limoges

Limouzi Tango

4 rue de la République

+33 6 13 89 48 78

Le Lido Creil

Lido Dancing

1 rue Jules Michelet

+33 3 44 24 38 11

Tango Baires

School Ballet Papet-Lépin

14 rue Vauban

+33 3 80 58 94 22

Pratique des Planches

Les Planches Dance Schoo

2 rue Mozart

+33 4 76 96 82 44

Salle Feucheres

4 parvis Corentin-Celton

+33 6 28 25 31 89

Bordeaux
Sunday
20:30

Brest
Sunday
17:00
Friday
21:00

Caen
Sunday
17:00 l’Orient Milonga
L Orient Express
Wednesday
21:00 La Pratique Chez Alma Assoc. Sport Loisir Culture
Friday
21:15 Pratique Chez Abasto Paradis Portugais Brésilien

Cagnes-sur-Mer
Tuesday
21:00

Milonga Linda

Clermont Ferrand
Sunday
15:00

Hacienda Milonga

Condat-sur-Vienne
Friday
21:30

Creil
Sunday
14:30

Dijon
Friday
20:00

Grenoble
Sunday
20:00

Issy-les-Moulineaux
Sunday
15:00

Milonga BeLTango
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FRANCE Tango Guide
Milongas (continued)
Lannion
Tuesday
21:30

Pratique Lannion

Les Valseuses

1 rue de la Coudraie

+33 2 96 48 75 19

Milonga sensitive

Brasserie de l’Orient

6 Espl. François Mitterand

+33 5 57 51 17 59

Cafe Tango au Soho
Soho Urban Food
Tango La Vieille Bourse Colonne de la Déesse
Tango Why
Why Hotel

14 rue Léon Trulin
place du Général de Gaulle
7 square Morisson

+33 3 20 13 28 42
+33 3 20 78 19 91
+33 3 20 50 30 30

Milonga des Soeurs

HI Hostel Lille

235 bvd. Paul Painlevé

+33 3 20 57 08 94

Bal Roulotte Tango

Room Fives Holidays

91 rue de Lannoy

+33 3 20 56 68 19

l’Eglantino do Lemouzi

42 rue de Châteauroux

+33 6 25 08 12 10

Centre Social Jeunesse

13 rue Jules Ladoumegue

+33 5 55 49 83 22

Tango de Soie

Le Soie

41 rue René Leynaud

+33 4 78 39 24 93

Milonga Mon Amour

Arts 2000

9 rue de La Platiere 1ere

+33 6 81 84 13 69

Tango de Soie

Le Soie

41 rue René Leynaud

+33 4 78 39 24 93

Cercle St. Barnabé
Marseille Dance Center

29 rue Série
8 rue Lt. Jean Baptiste Mesch

+33 4 91 49 65 70
+33 4 91 49 04 78

Shamrock Irish Pub

17 Quai Rive Neuve

+33 4 91 33 11 01

Bompard Théâtre
Marseille Dance Center

7 bvd. Marius Thomas
8 rue Lt. Jean Baptiste Mesch

+33 6 87 20 04 34
+33 4 91 49 04 78

Maison du Tango

40 rue Favre de St Castor

+33 4 67 75 69 68

Temple de la Danse

260 rue du Puech Radier

+33 9 52 82 14 11

Libourne
Saturday
20:00

Lille
Sunday
16:30
19:00
19:00
Friday
21:00
Saturday
19:30

Limoges
Wednesday
20:00 Pratique Tango a Vivre
Saturday
22:00 Milonga Tango a Vivre

Lyon
Sunday
20:00
Friday
21:00
Saturday
22:00

Marseille
Sunday
17:00 Milonga de St Barnabe
18:00 Milonga La Fabrica
Wednesday
21:00 Milonga du Vieux Port
Thursday
21:30 Milonga La Sarmiento
22:00 Milonga del Marinero

Montpellier
Sunday
17:00 La Dominguera
Wednesday
20:00 Milonga del Colectivo
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Milongas (continued)
Montpellier (continued)
Friday
21:30
Saturday
21:00
20:30

Milonga La Pituca

Salon de Tango

66 rue Leon Morane

+33 899 23 52 90

Milonga de Sur
Milonga Ldanse

Espace Frjorgues-Ouest
Studio l’Danse

46 rue Roland Garros
31 rue Brescou

+33 4 67 65 47 38
+33 6 21 07 42 43

2 place Jean Moulin

+33 4 70 44 03 10

Cercle du Travail

1 bis rue Drouin

+33 3 83 35 37 96

Ecole Perceval

5 av d’Epremesnil

+33 1 39 52 16 64

Le Lieu Unique

2 Rue La Biscuiterie

+33 2 51 82 15 00

Les Allumes

2 rue du Printemps

+33 2 40 76 34 11

Maison des Confluences

Place du Muguet Nantais

+33 2 40 34 19 27

Les Allumes

2 rue du Printemps

+33 2 40 76 34 11

Milonga del Angel

Studio del Angel

47 rue de l Occitanie

+33 6 63 90 69 18

Sabado Gasto Tangos

Associations Garibaldi

12 ter place Garibaldi

+33 4 97 13 41 71

Aubai Mema

120 chemin de Junas

+33 4 66 73 52 76

Abrazo Tango Club

chemin du Mas Magnier

+33 6 21 01 26 08

Le Boston

39 rue de l’Hostellerie

+33 4 66 23 16 41

Meeting Potes Café

185 rue du faubourg

+33 6 73 23 56 87

Moulins
Saturday
20:30

Milonga Los Tangueros Le Jean Moulin

Nancy
Wednesday
20:30 Pratique Hebdo

Nanterre
Saturday
20:00

Milonga West

Nantes
Tuesday
20:30 Libermilonga au Lu
Wednesday
21:30 Les Allumes du Tango
Thursday
20:15 La Musa
Friday
21:30 Milonga Friday

Nimes
Saturday
19:30

Nice
Saturday
15:00

Nimes
Sunday
19:00 La Milonga Mema
Tuesday
18:00 Abrazo Milonga
Wednesday
21:00 Boston Milonga

Orleans
Wednesday
20:00 Tango au Potes
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FRANCE Tango Guide
Milongas (continued)
Paris
Sunday
16:30 Alma del Tango
17:30 Bistrot Latina
14:30 Milonga Artisanale
19:00 Milonga 5411
17:00 Milonga Florida
20:00 Milonga l'Ermitage
18:30 Milonga La Dolce Vita
15:30 Milonga La Katedral
17:00 Milonga La Sourdière
20:00 Milonga Libertad
18:00 Pratique Mordida
15:00 Pratique Rien de Tango
17:30 Sacre Milonga
Monday
19:15 Baltango
17:30 Bistrot Latina
20:00 Ailes du Tango
20:00 Milonga Eldorado
20:00 Milonga de Seine
20:00 Milonga l'Ermitage
Tuesday
17:30 Bistrot Latina
20:30 La Francesita
22:30 Le Loft Milonga
16:00 Milonga La Casa
20:30 Milonga Tango Barge
11:45 Pratique Sablonniere
18:00 Pratique des Lucioles
22:15 Pratique La Ruche
Wednesday
13:00 Cafe Tango
19:00 La Cumparsita
20:30 La Milonga Imperial
20:00 Le Bal des Timides
21:00 MilOnda 1905
20:00 Milonga Macondo
21:30 Milonga Hors Piste
20:30 Milonga Imperial
20:00 Pratica Mercredi
19:30 Practica Victor

Dabké à Paris
Le Workshop Bar
l’Artisanale
Le Plaisir des Mets
Le Petit Carillon
Studio de l’Ermitage
La Dolce Vita
Assoc. Culturelle Uno
La Sourdiere
La Katedral
FGO-Barbara
Taptime Dance School
Studio Peter Goss

54 rue Emeriau
173 rue Saint Martin
13 rue Guyton de Morveau
51 rue Edouard Vaillant
167 quai de Valmy
8 rue de l’Ermitage
16A bvf de Reuilly
4 parvis Corentin Celton
23 rue de La Sourdière
185 rue des Pyrenees
1 rue Fleury
15 rue du Retrait
7/9 rue des Petites Ecuries

+33 6 27 26 33 54
+33 6 18 55 47 66
+33 1 45 65 90 90
+33 1 46 21 74 38
+33 1 42 09 43 48
+33 1 44 62 02 86
+33 1 49 23 48 51
+33 6 33 20 31 83
+33 1 46 55 22 20
+33 1 46 36 25 58
+33 1 53 09 30 70
+33 6 03 42 52 82
+33 1 45 23 16 03

Le Tango
Le Workshop Bar
Fondation de la Meurthe
Via Tango
River King Dance Club
Studio de l’Ermitage

13 rue au Maire
173 rue Saint Martin
37 bvd Jourdan
Quai Bucherelle,95
Quai Saint Bernard
8 rue de l’Ermitage

+33 6 85 46 87 55
+33 1 42 78 09 15
+33 6 33 20 30 84
+33 6 74 35 87 69
+33 6 80 33 88 51
+33 6 62 82 23 61

Le Workshop Bar
Angélique Café
Loft Lechapelais
Casa del Tango
VIP Yacht Hotel
Centre Sportif Sablonniere
Academy of Wing Chun
Fleuryan Bar a Jus

173 rue Saint Martin
125 rue de Reuilly
6 rue Lechapelais
11 allée Darius Milhaud
5 Port de La Rapee
62 rue Cambronne
3 rue des Vignoles
17 av. de la République

+33 1 42 78 09 15
+33 6 33 20 30 84
+33 6 74 35 87 69
+33 1 40 40 73 60
+33 6 83 43 41 02
+33 1 42 73 01 96
+33 1 43 72 33 78
+33 1 58 30 81 22

Le Plaisir des Mets
Djoon Club
Chalet du Lac
Academy of Wing Chun
Khelifati Belkacem
Arts sans Frontières
Bateau Club
Chalet du Lac
Studio Heart Point
Ecole Saint Victor

51 rue Edouard Vaillant
22 bvd Vincent Auriol
Bois de Vincennes
3 rue des Vignoles
46 rue des Rigoles
44 rue Bouret
Quai de la Gare
Bois de Vincennes
10 villa Riberolle
35 rue Jussieu

+33 1 40 40 73 60
+33 6 99 45 44 99
+33 6 13 60 72 25
+33 1 43 72 33 78
+33 1 83 06 81 20
+33 1 42 01 27 74ß
+33 6 20 53 22 40
+33 6 13 60 72 25
+33 6 59 12 25 97
+33 6 12 06 87 51
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Milongas (continued)
Paris
Thursday
15:00
21:00
21:00
21:30
19:30
21:00
19:00
Friday
16:00
09:30
14:15
19:00
22:00
20:30
21:30
20:00
22:00
19:30
20:30
21:00
Saturday
15:30
09:00
18:00
20:00
20:00
21:00
19:30
19:00
17:00
17:00
19:00
20:00

Abrazo Tango
Le Balbutiant
La Pomme d/Eve
Milonga El Colectivo
Milonga Les Blancs
Milonga Nouveau
Pratique Bombonera

La N.E.P.
Le Plaisir des Mets
Pomme d’Eve
Khelifati Belkacem
Association FAMA
I Do
Academy of Wing Chun

105 rue de Tolbiac
51 rue Edouard Vaillant
1 rue Laplace
46 rue des Rigoles
48 rue Vieille du Temple
41 rue Beaubourg
3 rue des Vignoles

+33 1 40 40 73 60
+33 6 13 60 72 25
+33 1 43 72 33 78
+33 1 43 28 09 89
+33 6 48 87 74 23
+33 1 48 04 80 74
+33 6 20 53 22 40

La Casa del Tango
Le Parloir
Pratique Tango Cha
Milonga Chat
MilongaLe Moulin
Milonga en Tus Brazos
Milonga La Nocturna
Milonga Mordida
Milonga Oh La La
Milongon
Practica Azul
Tango Contrebande

Casa del Tango
Le Parloir
Bibliothèque André Malraux
Step Dance Oberkampf
Bar a Bulles
Les Babines
Academy of Wing Chun
Mordida de Tango
Salle Saint Bruno
Théâtre de la Terre
Aikido Paris Temple
Cirque Electrique

11 allée Darius Milhaud
34 rue Girard
112 rue de Rennes
12 av Jean Aicard
6, bis Cite Veron
25 bis av de La Republique
3 rue des Vignoles
36 rue Hermel
9 rue Saint Bruno
1 passage du Saint Louis
2 rue Perré
place du Maquis du Vercors

+33 6 99 45 44 99
+33 6 13 60 72 25
+33 1 43 72 33 78
+33 1 43 28 09 89
+33 1 48 87 74 23
+33 1 48 04 80 74
+33 6 20 53 22 40
+33 1 42 51 36 54
+33 1 53 09 99 22
+33 6 89 95 30 22
+33 6 89 95 30 22
+33 1 40 18 09 18

Artisanale
Cabaret Tango
Contradanza
Le 18 Montmartre
La Grande Tutti
La Katedral
Milonga Le Caminito
Paradis Gambetta
Practica Alquimista
Practica Canal Tango
Pratique Cambalache
Tango Ostinato

l’Artisanale
l’Escale des Mets
La Bellevilloise
D. Mesure
Academy of Wing Chun
La Katedral
Yciar
Kim Kan Dance School
La Ruche de Bercy
Darlmat Alesia
Little Rockette
Break Dance Crew

13 rue Guyton de Morveau
25 av de la Republique
19-21 rue Boyer
18 rue André del Sarte
3 rue des Vignoles
185 rue des Pyrenees
1 rue Deguerry
64 rue Orfila
22 rue Gabriel Lame
98 av du General Leclerc
125 rue du chemin Vert
16 rue Geoffroy L'Asnier

+33 6 19 86 40 02
+33 6 07 23 26 40
+33 1 46 36 07 07
+33 6 17 16 88 26
+33 6 20 53 22 40
+33 6 80 33 88 51
+33 1 43 57 12 08
+33 1 43 66 99 64
+33 6 32 37 35 66
+33 1 56 10 56 20
+33 1 55 28 61 18
+33 1 48 04 31 92

Art Dance School

14 rue de Cerdagne

+33 4 68 22 51 35

Salle Crescendo

4 rue Michel Carre

+33 4 68 50 80 20

Perpignan
Monday
21:00 Tangueros Perpignan
Wednesday
21:00 Pratique Talon Aiguille
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FRANCE Tango Guide
Milongas (continued)
Poitiers
Wednesday
21:00 Milonga Bacchantes

Les Bacchantes

18 bvd Anatole France

+33 5 49 46 34 58

House of Binquenais

place Bir Hakeim

+33 2 99 50 57 41

Braise Tango

2 rue du Pré de Bris

Le Bistrot du Quai

15 Quai Pierre Corneille

+33 2 35 52 06 92

Foyer Anciens Saint Nicaise

18 rue Poussin

+33 2 35 89 37 57

Brasserie des Voyageurs

12 place Chateaubriand

+33 9 67 03 05 75

Milonga Cristald

Saintes Bowling

19 rue des Rochers

+33 5 46 95 04 04

Milonga del Jueves

Assoc. of Protestant Men

23 rue du Lazaret

+33 3 88 34 51 10

La Dos
Milonga del Mate

Studio Hop
Ecole Lalande

4 bis av de Rangueil
239 av. de Fronton

+33 6 74 97 59 78
+33 5 62 72 18 93

Bebop Tango

Axis Musique

7 impasse Boudeville

+33 6 81 15 81 81

Milonga Tangueando

Workshop Prep’art

51 rue Bayard

+33 5 34 40 60 20

Alto Tango
El Tres

Maquina Tanguera
Assoc. de Tango Argentin

1 rue des Braves
156 bis av de Lavaur

+33 9 51 29 41 12
+33 6 80 68 00 38

La Ultima Curda
La Vitrola
Milonga Endorfina

Hangar de La Cépière
Croix Daurade
Salle Gilles Vezien

8 rue de Bagnolet
141 chemin Nicol
5 place Roger Arnaud

+33 6 80 68 00 38
+33 6 09 60 32 32
+33 6 24 80 65 52

MilongaTangueria

La Tangueria

67 rue de l’Avenir

+33 6 89 24 51 89

Rennes
Wednesday
20:30 Pratique
Friday
21:30 Milonga du Vendredi

Rouen
Sunday
17:00 Practilonga Cuatro
Wednesday
20:15 Pratique Tangoemoi

Saint Malo
Sunday
16:00- Tango Malo

Saintes
Sunday
16:00

Strasbourg
Thursday
21:30

Toulouse
Sunday
18:00
17:30
Monday
21:30
Thursday
21:00
Friday
21:00
21:00
Saturday
21:00
18:00
21:00

Vougy
Saturday
20:30
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Annual Events
January
Lyon
Nantes
Nice
February
Gaillard
March
Paris
April
Metz
Versailles
May
Bordeaux
Marseille
S-Geniez
Strasbourg
June
Limoges
S-Tropez
July
Aix-les-Bains
S-Andre
Toulouse
August
Nice
Toulouse
September
Bonifacio
Limoges
October
Albi
Anglet
Biarritz
Paris
Roanne
November
Honfleur
Paris

Weekend Mon Amour
Tango Marathon Nantes
Pasionaria Milonguera

https://www.facebook.com/events/1669570736588428/
https://www.facebook.com/events/1252362388112879/
https://www.facebook.com/groups/PasionariaMilonguera/

Tango Invierno Festival

https://www.facebook.com/pages/Tango-Invierno-Festival-International/

Flor de Tango Marathon

https://www.facebook.com/Flor-de-tango-en-Paris-571569326253939

Abrazo Tango Festival
Royal Tango Meeting

https://www.facebook.com/events/1556979467927271/
https://www.facebook.com/events/117360458649817/

Bordeaux Tango Festival
La Sirenit Festival de Tango
Tangofestival St Geniez
Strasbourg Tango Festival

https://www.facebook.com/bordeauxtangofestival
https://www.facebook.com/LaSirenitaMarseille/
https://www.facebook.com/tangofestival.stgeniez
https://www.facebook.com/events/415824832195681/

Limouzi Tango Festival
Tropen Tango Mare

https://www.facebook.com/events/452757281558108/
https://www.facebook.com/events/221231351553779/

Aix Tango Festivalf
Marathon Vert
Tangopostale Festival

https://www.facebook.com/events/824171541020612/
https://www.facebook.com/pages/Marathon-Vert/164755076963421
https://www.facebook.com/Tangopostale

Côte d'Azur Tango Festival
Endorfina Marathon

https://www.facebook.com/groups/48920881236/
https://www.facebook.com/groups/449943725047675/

Festival Tango a Bonifacio
Tango A Vivre Limoges

https://www.facebook.com/Festival.Tango.Argentin.Bonifacio.Corsica
https://www.facebook.com/tangoavivre.limoges

Artetango
Encuentro Abrazando
Festival Tango Côte Basque
Tentaçao
Una Emoción Tango Festival

https://www.facebook.com/artetango.albi
https://www.facebook.com/events/410435989352744/
https://www.facebook.com/events/781077098675799/
https://www.facebook.com/christelle.tovati
https://www.facebook.com/Una-Emoci%C3%B3n-Tango-Festival-191571761248094/

Tango Marathon Honfleur
Otoño Tango Marathon

https://www.facebook.com/events/894875557287375/
https://www.facebook.com/groups/405243072931058/
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WebSites
Milongas-in........................................ http://milongas-in.com/milongas-in-europe.php?c=France
PasionTango...................................... http://www.pasiontango.net/es/milongas.aspx?cid=35
Tango Agenda ................................... https://www.tango-agenda.com/fr/country/france
Tango Argetin.................................... http://tango-argentin.fr/
Tango Info.......................................... https://tango.info/FR
Tango France Portail........................ https://www.facebook.com/groups/tangofranceportail/
Tango Paris Portail........................... https://www.facebook.com/groups/tangoparisportail/
Tango Sud-Ouest Portail................. https://www.facebook.com/groups/598117633574717/
Torito................................................. https://www.torito.nl/tango/europe/france.html
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Tango Portraiture
Fabian Perez

Fabian Perez has stated that the purpose of art is to perpetuate beauty.
That is what I am always striving for. God created the world and embellished it with the wonders of
nature. I think it is the artist’s job to embellish it with his work.
I am constantly fighting for a more romantic world, one where the woman and the man have defined
roles and power isn’t always the goal ... I would like to say that it is not important what you have, but
how you enjoy it.
Born in 1967 in Buenos Aires, Argentina, Fabian Perez
had a difficult childhood. His father owned bordellos
and nightclubs that were illegal. He also was a gambler.
To this day, Fabian remembers the police coming to
their home looking for his father who would try to escape through the back door.
So many times he went to jail. I remember when I
was very young going to police stations and looking for him.
Eventually his father gave up the business, lost everything and lapsed into depression.
Meanwhile, Fabian’s mother, who was artistic herself,
encouraged her son to develop his aptitude for art.
From an early age he loved to draw and she would
proudly display these endeavors. He was also passionate as a boy about soccer and martial arts, which became an integral part of his life and his work as an artist.
I remember at the age of eleven, quitting my first
class because there was a World Cup soccer
match. I did not take art classes in school, or even
finish high school, but when the teachers wanted
a drawing of, say, an Argentine hero, they always
came to me.
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As a young adult, he did decide to take a few art courses
to learn more about the true craft of drawing and painting,
but it was never formal training.
He draws upon the imagery of his past for his painting,
his father his inspiration. He was the cool guy outside
the nightclubs and bordellos in Fabian’s images. And the
women are his memories of those he saw in his father’s brothels and nightclubs, with their somber mood,
brooding thoughts and intense sensuality emanating
from his canvases.
For several years after his parents died, his mother died
when he was sixteen, his father when he was nineteen.
After that, he lived as a gypsy.The sadness and despair he
experienced left him confused and searching for answers.
It was in martial arts that he found an inner strength. He
immersed himself in the discipline.
Alone and struggling to take care of himself, he began to
teach karate while living in martial arts studios or friends’
homes. It was then that he crossed paths with a Japanese karate master, Oscar Higa, who became his teacher,
mentor, friend and father figure. For a while, Fabian spent
time in Rio, living the life of a nomad, finding refuge on
warm beaches.Then he collected himself, deciding to follow Oscar to Italy. It was there, in the town of Padova
outside Venice, that he began his career as an artist.
What painting means to me is that I escape from
the world I don’t like. I feel so comfortable doing it.
European tourists liked his work, and he began having
small exhibitions. He spent his time painting and teaching
martial arts, the latter to support himself. His dream was
to become a karate master.
After seven years in Italy, where he traveled frequently,
giving martial arts exhibitions, he moved to Japan and
continued to teach karate, not realizing that martial arts
would become such an influence in his painting technique and, indeed, in his life’s path.
Inspired by the Shodo, he utilized this influence to combine figurative and abstract styles. Shodo is often practiced by Samurais and Buddhist monks. It is as much a
discipline as an art form.
With Shodo, one sits on the floor with a sheet of
rice paper, a brush and Chinese ink. The artist begins to concentrate and, when he feels ready or the
urge strikes, he starts to paint. When a stroke is
made on the paper, the artist cannot turn back. If
he is unhappy with what he has created, he must
start all over. Even when I’m going backward and
forward with my colors, the important thing is the
determination of each stroke.
Today, Fabian lives in Los Angeles, with his wife, Luciana
and his three children. She is in many of his paintings.
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For her, nothing is impossible. If I wish for something,
she will try to make it possible for me.
My paintings are dark, because I try to only give an
idea. Not every detail. I prefer to paint the moods in
color, so the viewer gets a sense of what is being felt.
Painting is a wonderful way of communicating with
people. It can be hard to explain everything that I
feel and, in some way, people understand when they
look at my art better than I could ever say it.
He likens his painting to music.
I compare color and technique with music and
rhythm, the subject matter and composition with
lyric and poetry. I want to invite the viewer to remain
in front of my paintings, not feel rejected by them.
The longer they linger, the better my chance to communicate with them. When music is gentle, people
will listen to it. I take things that people like to look
at and then they see more deeply into it.
The scenes from his youth in Argentina reflect a time that,
in his view, were more romantic than the present day.
A time when the man would take pride in shaving or
simply fixing his tie. And the woman would follow a
routine of slow and sensual movements, seducing a
man just by lighting a cigarette.
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Pablo Montanelli & Vito Venturino
— El Cachivache

interview by

Raymond Lauzzana

El Cachivache Quintet is one of the most popular tango groups and is widely recognized on the world music circuit.
Their music sometimes called Tango Punk. The group is undeniably creative,with an original, and very danceable style.
The group was formed by two Argentinian musicians living in Spain, Vito Venturino (guitar) and Pablo Montanelli
(piano).. They quickly began to attract attention in Europe and Asia for their unique and very distinctively modern
style.They rreturned Buenos Aires and began to compose original pieces while continuing to thrill dancers of classic
tango with an undeniably contemporary arrangements.They have become an integral part of the Buenos Aires tango
dance community, holdong a milonga every week at Zona Tango.
MTW: First of all, tell me a bit about yourselves, your
backgrounds, and what you did before El Cachivache.
Pablo Montanelli: I was born in 1971, and grew-up
in a tanguero family. In middle 80s, I began to play rock
and blues in Argentine bands. During the 90s, I started
to play tango in Buenos Aires. In 1999, I emigrates to
Europe to play. tango/rock music.
Vito Venturino: i was born in 1976 and began studying music at a Jazz conservatory in Buenos Aires. I
played in rock bands and jazz orchestras till 2005. In
2008, Pablo and me met in Spain where we were living and started to play together. That gave birth to El
Cachivache and a beautiful friendship.
MTW: What have been your major musical influences?
Pablo Montanelli: At home we listened to Anibal
Troilo, Roberto Goyeneche, Ruben Juarez, and rock
bands like the Rolling Stones, Led Zeppelin, Prince
and many more. The major influences on my music
are Anibal Troilo, Carlos di Sarli, Osvaldo Pugliese,
Fernandez Fierro, El Astillero, Rascasuelos. and even
Frédéric Chopin, Pyotr Tchaikovsky, Claude Debussy.
Jimi Hendrix, Charly García and Luis Spinetta.
Vito Venturino: For me, it’s the Beattles, the Rolling Stones, Led Zepellin and tango greats like Osvaldo
Pugliese, Anibal Troilo and Astor Piazzolla.

MTW: How was El Cachivache born? Has it always
been a quintet? Has the band always had the same
members?
Vito Venturino: El Cachivache was born in 2006, in
Spain as a trio. For years, we played as a duo, then a
quartet and and we became a quintet in 2012. We
had a lot of great different musicians playing with us
during these years.
MTW: Your group is sometimes referred to as Tango
Punk. What differentiates El Cachivache from other
tango bands?
Vito Venturino: I am not sure, but I think we
have our own unique sound yhay os easily recognizable. The rock influences are obvious — the
way to play and the electric guitar. But, we are
also dancers and tango lovers. So, our music always tries to be danceable.
Pablo Montanelli: In 2013, we started to compose,
searching our own sound, I think Tango Punk thing is
an expression of this research for a proper style. As
Vito said. we dance tango, . I think this has a great Influence our work.
MTW: Who is the primary composer? How do you
approach composition? Did you have any particular
musical inspiration from other artists?
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Vito Venturino: The primary composer is Pablo, I
tried to catch up wirh him but couldn`t. He is a really
great composer, with a great sensibility in melodies and
huge inspiration. We are lucky to have him, and he is
one of my favorites modern composers.

Pablo Montanelli: When the musicians plays alive and
people dance, tango is in good health, Its alive!

Pablo Montanelli: Vito and I are the composers of
El Cachivache songs, but every member of the group
composes music. I write the music with Vito and then
with the rest of the band at rehearsals, the ensemble
develops.

Vito Venturino: Yes, of course, half of our repertory
are classical tangos from the 40s.

MTW: Your music always is close to the tango, and
considered very danceable. In addition to concerts, do
you perform at milongas?

MTW: Although your music is rather progressive, do
you include traditional tango music in your repertoire?

Pablo Montanelli: We perform a mixture of classical
tango and contemporary tango in our shows. We are
looking for a balance betwween yesterday and today.
MTW: Why do you think tango, as a genre, remains
rather marginal and has not captured a wider audience?

Vito Venturino: Every Monday, we run our own
milonga called Batifondo at Zona Tango. We, almost
always, play at milongas and tango festivaals, both in
Argentina and also on tour.

Vito Venturino: Because the limited support by the
state here in Argentina, If the tango music had been
born in USA the world would be listening tango. But
also, the marginal spirit is part of the tango soul.

MTW: Do you see a tendency towards a return to live
music at tango dance events?

Pablo Montanelli: It´s not easy to fet into the tango,
not everyone likes it. For us, it is our way of life, our
way to express our feelings. We are glad to show to
the world our small part of the culture of Buenos Aires, but it is not salsa or bachata. It is tango, you know?

Vito Venturino: Live music is very important in milongas and festivals here in Buenos Aires, where the dancers are accustomed to dance with live sound and new
compositions. In Europe, dancers are now more open
to live music. But in the USA, people are happy to listen
live tango music. Dancing is still not usual there.

MTW: What are your plans in the near future, tours,
concerts, etc?
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Vito Venturino: We are always working and planning.
This year we are making a couple of new video clips,
we have a two month tour in Europe-and Asia durinf
April and May. In June, we will go into the studio to
record a new CD, and in September we will be touring
fot a month in the USA for the third time.
Pablo Montanelli: This year, we have our tenth anniversary. So, we will show our new music all over
the world.
MTW: How do you see the future of tango? Where
do you think tango is going in the future?
Vito Venturino: In the last fifteen years, tango had a
rebirth.Today, we have a lot of new and great musicians
and dancers. I am optimistic about the future.
Pablo Montanelli: There are a lot of new tango musicians here in Buenos Aires, and a lot of new dancers
everywhere, I think tango is developing over time and
is changing from the past. Milongas and places of tango
are diffrent now, and rules are changing as the ways of
the people change. We are looking forward to becoming better tangueros and better human beings.
MTW: Thank you very mush. I look forward to heating and seeing more of you. El Cachivache may be
contacted at:
http://www.elcachivache.info/
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Dreaming of Buenos Aires in Moscow

Anastasia Pomogaeva

In Moscow, certain rules have been formulated on how to organize music at the milongas. Thanks to the travels of DJs to other countries and their exchange of experiences, they have tried to recreate the atmosphere
of the classic Golden Age milongas of Buenos Aires.
In general, the Moscow style of DJing is a classic The majority of DJs in Moscow play classical music. The orchestras of the periods from the 30s to the 60s. are most
popular — Francisco Canaro, Juan d’Arienzo, Carlos
di Sarli, Edgardo Donato, Osvaldo Fresedo, Alfredo de
Ángelis, Pedro Laurenz, Osvaldo Pugliese, Aníbal Troilo,
et al. , Usually the DJs adhere to the scheme: 2T-1W-2T1M-tanda schem. Less often there might be variations, in
which the tandas alternate through waltzes and milongas in tanda..

To some extent, DJs are a club of people who study
tango music. To the contrary, the dancers rarely know
the orchestras or can explain what they like a certain
melody. The dancers do remember melodies that they
heard duringl their lessons. And, they have watched maestro dance performances. But if you asked them what
their favorite orchestras, they would have great difficulty.
On the other hand, the experienced DJs understand the
balance of the rhythm and melody and how it can affect
the mood of the dancers.

Before the milonga there is usually a practica that lasts
for two hours,. The milonga itself lasts to 1:AM on weekdays, and 2 or 3:AM on weekends. In practice, novice
DJs can work from playlists prepared by the organizers.
The probability of hearing a nuevo tanda at a milonga is
close to zero. Despite the fact that Moscow is a megapolis, the past two decades have not seen any alternative
or nuevo milonga or practica. All of the attempts quickly
burned out. Today, there is the alternative practica at
the club La Milonga. It brings together no more than a
couple dozen lovers.There is also a promising new alternative dance floor called Milonga Chique on Saturday.

The universal respect for the golden age of tango has
become a peculiarity of milongas in Moscow, incuding
the choice of live orchestras. Most of the orchestras play
arrangements of classical tangos. The groups. Solo Tango Orquesta and the Tango En Vivo Orquesta play at
milongas in Moscow. Despite the fact that both orchestras have their own style, they retain a classic sound.

There are 15-20 active DJs in Moscow. Every year new
DJs appear. DJs are usually not attached to any particular
milonga. They may be found anywhere. It is not unusual
for a DJ to play in two or more places in a week.

Recently for the first time some modern tango bands
have played at Moscow milongas. The Argentine punk
yango band El Cachivache Quinteto performed an interesting experiment. The Moscow audience reacted explosively to the event, many dancers seriously discussed
the inadmissibility of such a tango sound. However, there
were also connoisseurs of the new tango music. A;though
some of them preferred to listen to something new, they
still danced to familiar melodies.
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The only exception to the classical rules today is Argentine folklore. Very often, there is a folklore tanda during
milongas, such as two chacareras, or less often sambas.
Fans of folkloric dance can even find, such as peñas dedicated to folkloric dancing. But rock’n’roll, kizomba or the
beloved cumbia are never played by Russian DJs.
Another feature of Moscow milongas is a show of invited dancers. Every week at major Moscow milongas,
there are performances by Argentine maestros. Carlitos Espinoza & Noelia Hurtado, Chicho Frumboli &
Juana Sepulveda have been great successes. The style of
Javier Rodriguez is of great interest in Moscow. In addition, young teachers are invited to Moscow, and every
performance in Moscow is filmed on professionally and
placed in Youtube. Style, choreography, artistry of invited
dancers is one of the most popular topics for discussion
in he Moscow commubity.
The period of diversity of styles in Moscow has long
passed. Now regardless of the type of milonga, variants of tango salon will be danced sometimes with close
embrace and elements of milonguero. Somewhere it will
be more like salon mundial. Sometimes people will add
elements from escenario

Each school hase its own small peculiarities. In general,
here is a good chance of finding a quality embrace with a
dancer whose vocabulary is not more complicated than
giro. Most dancers in Moscow prefer a close embrace to
the open one.
There sre more than sixty tango schools in Moscow. The
teachers are the most regular attendees ar milongas.
The percentage of teachers at milongas is usually at least
30%, if not 50%. The exceptions are major festival events
which have attendance fom other cities in Russia.
Cabeceos are explained by every major tango school.
However at Moscow milongas, everything depends on
the organizer and the habits of regular visitors. At small
home milongas, where everyone knows each other, invitations are made without ceremony.
In Moscow, couples can make large steps backwards,
change lanes, make an unexpected maneuvers.The larger
the event, the more likely the surprise. However, an experienced milonguero will not be embarrassed andwill
easily be able to foresee the movements of neighbors.
Every year, the number of milongas grows, with almost all milongas in the center of the city.
But, It is not easy to maintain
a permanent address for them.
Rent in Moscow is rarely longerm,/ Milongas are often held
in restaurants, or clubs, where
the organizers must pay hourly
rent. The exception is milongas
in major schools and halls with
permanent addresses. There
are two to five milongas daily
in Moscow. During festivals, yhr
other milongas remain open.
In the Summer, open-air milongas are held. This is a special
kind of milongas for a Moscow,
with its unpredictable weather..
Open-air milongas have many
fans, they have a special place in
the hearts of Moscow dancers.
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Tango Beats in Ecuador

Introducing Vanessa Batallas and her dance partner of Dúval Barrezueta. She is a ballerina who only
recently came to tango. They are the Ecuadorian champions and will be competing in the World Tango
Championship in August.
Dúval Barrezueta and Vanessa Battalas will be travelling
to Buenos Aires to compete the world tournament in
Argentina. There, they will demonstrate their skills in the
in both escenario (stage perfomance) and salon tango.

Dúval wants Ecuador to become a venue for a nationwide competition, along with Colombia, Venezuela or
Costa Rica. With an organization of this level, the winners would go directly to the final.

Their tango is goes beyond those familiar melodies and
voice of the Carlos Gardel. It is to deep into the culture that gave birth to this musical genre in the region
of the Río de la Plata. A piece of that world has ben
transplanted to Guayaquil, Ecuador. For over seventeen
years, under the tutelage and encouragement of Dúval
Barrezueta, popular milongas have organized in various
parts of La Perla. An Ecuadorian of Chilean roots, he will
participate in the Tango World Championship in Buenos
Aires, for the second time.
Vanessa Batallas and I will concentrate on the
music particular orchestras. We are already
know the steps because we rehearse frequently.
— Dúval Barrezueta

For the tournament, two styles need to be developed
— stage choreographed performance tango and improvised salon tango. The first is a performance with
a choreography designed by the couple. The second is
a free style improvisation to music chosen by the jury.
You simply go on stage and they tell you the music that you’re going to dance to. You need to be
prepared to dance any orchestra.
— Vanessa Batallas

It is a very tough competition which has reduced the
competitors through qualifying rounds to 500 couples.
With Maritza Intriago, Dúval placed 250th, a conquest
that he celebrates with great enthusiasm.
I felt it was good because I beat many Chileans
and Argentines. In Ecuador. I had no teacher. I
alone knew something of tango.
— Dúval Barrezueta

Vanessa likes the unique codegos that are a part of tango. One of them is to attend the milongas with tango
shoes. In the case of women, it is an indicator that she
is ready to dance. Another is the cabaceo, the look to
invite a lady to dance.

At age 27, Vanessa began a career as a ballerina at the
Raymond Maugé Dance Institute. Her foray into dance
led her to pursue the dream of representing Ecuador
in competion.
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Book Review
Alexandru Eugen Cristea
Tango Endings by Steve Darmo
This book is clearly one spectacular event in the world of tango. Not since Amenabar’s book, Tango- let’s
Dance to the Music, has there been another work on tango musicality, till now. Steve Darmo has made a
veritable tour-de-force describing one of the most important aspects of tango dancing — how to end the song.
The book is dedicated to
all the tango dancers who have ever missed the ending of a song.
He has managed to present in an easy-to-follow and
coherent description of the different endings to tango
songs used by orchestras of different epochs. This alone
is an outstanding work which deserves applause. This
book is the only available reference work on this important subject.
The book presents the nine most common types of tango song endings. Beyond that, it succeeds at describing
how to anticipate the song’s ending and musical steps for
social dancing that can be used.To understand the music,
the author has made available the music and the analysis
of various songs endings on his website:
http://www.tangoendings.com
Twenty Argentine orchestras are presented, each with
its particular endings, along with different strategies to
match the end steps to the music, the psychological aspects of dealing with the song endings, the follower’s role
in dancing the song ending. The author also includes tips
and tricks for the leader in case he misses the end of the
song.
This is truly a wonderful book which has already become
a classic and will forever help people in understanding
tango and dancing better and better!
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New Tango Music

Arndt Büssing

Sexteto Cristal: Viento del Note
The album Viento del Note from the
Germany-based Sexteto Cristal is in line
with the style of golden age tangos.They
follow the approved orquesta tipica formula with two violinists, Maja Hunziker
and Rupert Dintinger, two bandoneonists Christian Gerber and Hendrik
Lessmann, a pianist, Pablo Woizinski,
and a double bassist, Rodolfo Paccapelo.
In addition, they have invited Guillermo
Rozenthuler to sing with a contemplative charm that avoids pathetic phrasings. The seven tangos, three valses, two
milongas and one foxtrot have all that is
needed to please the milongueros —:
dramatic phrasings, emotional melody
lines and accentuated rhythms.
Thank God, they opted for a repertoire
that is not yet completely overused.
There are some old treasures such as
Viento Norte by Alfredo Eusebio Gobbi
& Juan Carlos Suncho, El Adios by Maruja Pacheco Huergoa & Virgilio San Clemente my favorite, the beautiful Caricias
by Juan Martí & Alfredo Bigeschi, and the lively Flor de Montserrat by Juan Santini & Vicente Planells
del Campo. With these songs, they clearly focus on the dancers, recommending themselves for live
performance. I imagine them playing in a grand café´s music hall or in an old music pavilion under a
starry sky — old fashioned, indeed, but wonderful.
Overall Scoring: ****
Dancer´s pleasure > Listener´s pleasure
Duration: 34 min.
Artist´s website: http://www.tangocristal.net/
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ArgEnTango: Piazzolla, A True Story
ArgEnTango started as a project of renowned Romanian cellist Razvan Suma, Argentine singer
Analia Selis and former Narcotango pianist Mariano Castro. Later, bandoneonist Omar Massa
from Argentina and classical violinist Rafael Butaru from Romania joined the project to play authentic tango, particularly from composer Astor Piazzolla.
This album was recorded live at the
Radio Romanian Radio Concert
Hall. Of course, we all know most of
the Piazzolla songs quite well, such
as Milonga del Angel, Milonga de la
Anunciacion, Vuelvo al Sur and Balada
para un Loca. One might ask why
a further recording is needed. The
best reason is that these exquisite
musicians play the Piazzolla compositions, plus one by Francisco de
Caro, with extreme sensitivity and
dynamics. Even these old standards
display new facets and attract again
and again. In his time, Astor Piazzolla had problems with the tango
dancers, and they will surely have
their problems with several of his
compositions for concert hall today,
too. Nevertheless, those who like
music which speaks directly to the
heart and soul will be pleased.
Mariano Castro has written perfect
arrangements for this wonderful ensemble. Castro’s variable piano playing, Omar Massa´s emotional bandoneon, Rafael Butaru´s elegant violin, Razvan Suma´s great tone, and Analia Selis’s
beautiful interpretations are what makes the difference.
Overall Scoring: ****
Dancer´s pleasure < Listener´s pleasure
Duration: 62 min.
Artist´s website: http://www.argentango.com.ar
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Tango Moves

Raymond Lauzzana

Boleo/Latigazo (The Whip or Whiplash) — Any number of led and unleadable leg whipping actions. Often, caused by the leader;s sudden change of direction. as a result, the follower’s free leg is
caused swng behind or crossward. It may swing ether high or low, depending on the dynamics. The follower
keeps her knees together, swiveling on the supporting leg. Thereby, throwing or whipping the free leg. Boleos may be low or high; linear or circular. The corners of the dance floor are the sweet spots, providing an
opportunity for more boistrous moves, such as boleos. High boleos should not be considered when in the
line of danve on a crowded floor fo danger of kicking the couple behind.
Check (Jaque)
Any of a variety of moves in which the leader brakes the
movement of the follower. When aan abrupt change in direction of the follower is induced by the leader, a boleo is
caused.
Figure Four (Cuatro)
A follower’s adornment in which she
crosses and raises her leg in front
of the other leg. In this adornment,
the follower’s free leg is crossed at
the knee in front, so that the shin
is parallel to the floor and the toe
pointing downward to form a figure
four. The leg may then waved back
and forth, before being returning to
the floor. If the follower held in close
embrace, a gancho may be induced.

Medium Boleo (Voleo Medio)
This is a boleo in which the follower’s leg is raised only to the
height of the knees. This is best done with the follower’s knees
together., wirh follower’s calf raised parallel to the floor.
Linear Back Boleo (Voleo en Linea Atras)
While walking forward, the
leader abruptly stops or reverses the follower’s backward movement, causing in
the follower’s leg to lift into
the air behind of her body.
Linear boleos can be performed on either with the
right or the left leg
Linear Forward Boleo (Voleo
en Linea Adelante)
While walking backwards, the
leader abruptly stops or reverses the follower’s forward
linear movement, causing in
the follower’s leg to lift into
the air in front of her body,
either into a cuatro or if close
enough, into a gancho around
the leader’s leg. Linear boleos
can be performed on either
with the right or the left leg

Hook (Gancho)
A variety of moves in which one
dancer hooks their leg sharply
around their partner’s. May be performed on the inside or outside of
either leg, or either partner. Usually
perforned by the follower hooking
their leg around the outside of the
leader’s leg.
Low Boleo (Voleo Bajo)
This is a boleo in which the follower’s leg is raised only as
high as her ankle. Best type of boleo for a crowded salon
floor. Requires considerable control by the follower.
High Boleo (Voleo Alto)
This is a boleo in which the follower’s leg is raised as high
bringing her thigh parallel to the floor. This type of boleo
should only be done when there is adequate space on open
dance floor.

Circular Forward Boleo (Voleo Adelante)
During a forward circular move, such as a molinete, movement is interrupted or suspended, typically initiated from
a forward ocho. The follower lifts her foot from the floor
and it flies to the side, wrapping around her standing leg in
front of her knee to form a cuatro. This can be done during
ec;ockwise or counter-clockwise molinetes.
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Circular Back Boleo (Voleo Atrás)
During a backward circular
move, movement is interrupted or suspended, typically initiated from a back ocho, with
the follower moving backward.
The follower’s foot lifts from
the floor and it lifts her leg
behind her. This can be done
during ec;ockwise or counterclockwise molinetes.
Mutual Boleos (Voleo Mutuo)
As they rotate in in mutual molinetes or walking mutual ochos,
the dancers reverse direction,
causing boleos. If this is done
during a molinete the dancers
may alternate boleos.
Calesita (Carousel)
As the follower is rotated counter either clockwise or
counter=clockwise, supported on her single foot, the leader
walks rapidly backwards around the follower. To maintain the
calesita, the leader must maintain the same distance with the
follower.
Calesita to Boleo
As the follower is rotated counter clockwise, supported on
the right foot, the leader rapidly reverses direction causing
the follower’s free leg to be flung out. This will only work if
the follower’s free leg is not locked with her supporting foot.

Planeo to Boleo
The leader lowers the follower so that ther free left leg is
extended behind her. The leader then rotates clockwise, so
that the follower is rotated, supported on the right foot, as he
rises up. The leader then rapidly reverses direction causing the
follower’s free leg to be flung in, into a cuatro.
Foot Flick (Capirotazo del Pie)
The follower flicks their foot as in a boleo, but not very high.
Back Kick (Ruade)
A short quick rearward kick by the follower, with lrg bent at
the knee. This is ike a boleo. But it is an unled adornment
Mule Kick (Retroceso)
A sudden straight backward movement of the follower’s free
foot, followed by a slow recovery. After it is a fully developed,
the follower rolls out a rearward kick. This is an unled adornment that begins with a bent knee and straightened out so
that follower’s shin is parallel to the floor.

Round Fans (Planeos)
A move in which one or both partners fan their free legs out
as they rotate. In all cases, partners must keep their shoulders
parallel, and face each.
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Letters
ABSOLUTE JOY to see a beautiful review of our
first cd · That Night of Passion, published in the
prestigious magazine Modern Tango World !!!
Thank you very much Mr. Arndt Büssing for your
wonderful words !!! We are already working on
our second album !!!
.— Emiliano Kandico
What geniuses !!!!! Congratulations!!!!
.— Sandra Mariana Silvio
Congratulations!!!!!
.— Liliana Alicia Naya
Not for less! CONGRATULATIONS!!
.— Jorgelina Grassani
Felicitaciones!!!
.— Ana Lia Susana Abraham
Thank you immensely!
.— Duo Por La Vida Tango
Thank YOU, Modern Tango World!
.— Varna Tango
LOVE when you write about TANGO!!!
.— Maria E Perez

We really need your feedback. Tell us what
you like and what you dislike. It is your opinions and advice that guide our future.
The EDITORS
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Artango Café
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